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Change of Town Council (BWV 71, 119, 193, 120, 29, 69)
This cantata is a revision of BWV 69a, which had been written for 
12 S. after Trinity (15 August 1723). The libretto of 69a was a 
modified version of a text by Johann Knauer, written for his
brother-in-law Gottfried Heinrich Stölzel, court 
Kapellmeister in Gotha. BWV 69a was modified in 1727. 
+2 Corinthians 3:4–11 (The new covenant shines 
more brightly than the old)
+Mark 7:31–37 (Jesus heals man who 
was deaf and dumb)
Librettist: Unknown
FP of BWV 69: probably 26 August 1748 
(St. Nicholas) 
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(From BWV 69a) ●Praise the Lord, O my soul, for blessings: Psalm 103:2 (69/1).
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Sinfonia (mm. 1-24) DM
Choir (24-46): Ps. 103:2a. (choral insertion) DM-AM
Double fugue in 2 sections (each presents subject in voices, then instruments, then tutti)
  I. Subject A (46-78): Ps. 103:2a. AM-DM-AM
 II. Subject B (78-94): Ps. 103:2b. AM
     Subject A&B (95-129): Ps. 103:2a & 2b. DM
Choir (129-141): Ps. 103:2ab. (choral insertion) DM
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For Alfred Dürr's comments on
the first movement, see side note. Martin Petzoldt suggests that the regular repetition of the text is probably intended to reinforce the idea of "forget not," as referenced
in the scriptural text of the second fugue subject. See "Bach Kommentar" 3:267.
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Alfred Dürr writes, 
"In accordance with the laudatory character of the text, Bach’s setting of the opening chorus, which might have been adapted from an earlier composition, [Note 27. See KB, NBA I/20, pp. 125–6.] calls for an instrumental ensemble that was exceptionally festive for an ordinary Sunday. The high point of the movement is the central, large-scale double fugue, whose thematic duality is derived from its text: ‘Praise the Lord . . . and do not forget . . .’. The two subjects are first stated singly and then combined within a bipartite structure in which each half employs the sequence choir-instruments-tutti. The first half is wholly occupied with the first subject; the second half opens with the second subject, but its tutti section presents the combination of the two subjects, so that the overall double-fugue structure is marked by a process of gradual enhancement accomplished in several phases. The exposition of the first subject is designed as a permutation fugue, but its continuation and the expositions of the second subject are more freely structured. The whole fugue is framed by freely polyphonic and chordal passages which in part take the form of choral insertion; and these are in turn framed by the instrumental sinfonia, with the result that the movement as a whole exhibits a beautifully symmetrical structure: sinfonia-chorus-double fugue (bipartite)-chorus-sinfonia."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 503.
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Secco
Recitativo_ (New to this version, with some musical similarities) ePraise to God for his sustenance of all creatures (69/2).

69/2.

Sopr . G
oprano.

Martin Petzoldt notes that the text reflects the growing emphasis on natural revelation
at the time (see "Bach Kommentar" 3:267-68).
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following aria.
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Alfred Durr notes, "Musically, the movement belongs to the pastorale type, reflecting a mood of joyful abandon in its hovering compound-triple time. See The
Cantatas of J. S. Bach, translated by Jones, p. 503. The pastoral text reflects God's role as faithful shepherd in addresses to self (exhortation) and to God (praise).
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Mark 7:36–37: 
36 And he charged them to tell no one; but the more he charged them, the more zealously they proclaimed it. 37 And they were astonished beyond measure, saying, “He has done all things well; he even makes the deaf hear and the dumb speak.”
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The text has been modified from the model (BWV 69a), the emphasis on offering God a song of thanksgiving linking the movement to the
preceding aria and the following recitative. .
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IThis movement is the only one in the cantata that relates explicitly to the occasion (change of town council). I

69/4. Re('1tativ0. (New to this version) ePraise God for the blessing of good government (69/4).
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As in 69/2, the emphasis on God's role in sustaining all of creation reflects the growing emphasis on natural revelation in Bach's day (see above). Martin
Petzoldt argues that beginning and ending the first portion of the recitative in the continuo on E is a musical depiction of the self-evidence and consistency

("Selbstverstandigkiet und Stetigkeit") of God's acts referenced in the text. See "Bach Kommentar" 3:269.
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In m. 7, the text begins to address the day's occasion (the installation of city officials), with an allusion to Romans 13:1-4: "Let every person be subject to the governing
authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has
appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do
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In m. 7, the text begins to address the day's occasion (the installation of city officials), with an allusion to Romans 13:1–4: "Let every person be subject to the governing authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do what is good and you will receive approval, for he is God’s servant for your good. But if you do wrong, be afraid, for he does not bear the sword in vain; he is the servant of God to execute his wrath on the wrongdoer." 
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Hans-Joachim Schulze writes, "What is striking...is that the rather introverted bass aria..., with its sarabande rhythms and its subtle manner of composition, display a
close relationship with the vocal chamber music of [Bach's] pre-Leipzig period." See "Johann Sebastian Bach. The Sacred Vocal Music Complete Edition" (Stuttgart:
Carus Verlag, 2017), vol. 6, p. 170 (Hans-Joachim Schulze, translated by David Kosviner).
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Martin Petzoldt notes the continuing emphasis on natural revelation and God's role as shepherd, with possible allusion to Psalm 121:3-4: "He who keeps you will
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48.

Allusion to the original day's Gospel reading (i.e., for the 12th Sunday after Trinity, for
which the original version, BWV 69a, was written), Mark 7:37: "[The people] were
astonished beyond measure [at Jesus’ miracles], saying, 'He has done all things well..."”
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BWV 69a had "Was Gott tut, das ist wohl getan," stanza 6 of the chorale by the same name.

(New to this version) (See also 76/14.) ePraise to God by people for national blessings (69/6).
This is third and final stanza of Luther's 1524 hymn "Es woll uns Gott genadig sein," a paraphrase of Psalm 67.

*Tpl, 1, 1l s96. Choral. Mek,Es woll uns Gott genddig seini)
Timp (independent) e
J Soprano. 1. . | ——— ~
+0b 1, 11 1, #ﬁ%:?:bﬁmﬁﬁ—fﬁ—%ﬁﬁ
Vlnl 4 1‘ L ) ! ;[r [# 1 L 1 T 1 %' T T .! ‘T H ]'_ 3
et Es dan-ke, Gott, und lo _ . be dich das  Volk 1 gu_ten
Thy Name, O Lord, we_ mag - - ni - fy, and  thank Thee ,Thinee -
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Es dan_ke, Gott,und lo . - be dich das Volk in gu-ten
Thy Name, O_ Lord, we mag - - ni -y, and  thank Thee,Thinece -
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Es dan ke, Gott,und lo - - be dich das  Volk in gu._ten
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Es dan_ke, Gott.und lo _ - be dich das Volk in gu.ten
Thy Name, O Lord, we mag - - oo - fy, and thank Thee,Thinee -
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Alfred Drr writes, "The plain concluding chorale is augmented in texture by the independent parts assigned to the trumpet choir, which marks the ends of the
lines and accompanies the whole of lines 5-6, the prayer for blessing in the Abgesang." See Alfred Durr, The Cantatas of J. S. Bach, translated by Richard

Jones (Oxford: Oxford University Press, 2005), pp. 739-740.
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Alfred Dürr writes, "The plain concluding chorale is augmented in texture by the independent parts assigned to the trumpet choir, which marks the ends of the lines and accompanies the whole of lines 5–6, the prayer for blessing in the Abgesang." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 739–740. 
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J.S. Bach - Church Cantatas BWYV 69
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Abgesang of chorale's bar form. Trumpets & timpani are
. for intensification.
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Alllusion to biblical psalms such as Psalm 67:7: "God has blessed us; let all the ends of the earth fear him!"; 9:1:
heart...";

J.S. Bach - Church Cantatas BWYV 69
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"I will give thanks to the Lord with my whole
106:48: "Blessed be the Lord, the God of Israel, from everlasting to everlasting! And let all the people say, “Amen!” Praise the Lord!"

19.
/ LA t  — 1 T ﬂr\
— = = S |
o 1[ = 1 1= _]L' —1 1 ] f' T o T {1
ihm sich (fiirchte) al - ler meist, und sprecht\on Her _zen: A . . . - men!
folk re - vere Thee, ev - 'rv one, and from ourhearts sing, A - - - - men,
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Bach's other harmonizations of this chorale end on the dominant: BWV 76 & 312 from Am to EM, BWV 311 from Bm to F#M. Here in BWV 69, Bach ends in a
triumphant relative major (Bm to DM).
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