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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia
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Quasimodogeniti: 1. S. after Easter (BWV 67, 42)

*1 John 5:4-10 (Overcoming the world through faith;

God'’s witness concerning his Son)

*John 20:19-31 (Jesus appears twice to his disciples
after his resurrection; unbelieving Thomas)
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FP: 16 April 1724 (St. Thomas)
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crucis, which stressed the inverted order of God’s revelation: that God chose to reveal

J.S. Bach

Cantata No. 67
Halt im Gedichtnis Jesum Christ

himself through suffering rather than through glory. In Bach’s chiastic forms,
center movements (where the mirror image begins) often provide the crux of
the matter. There antithetical elements meet or are paradoxically

inverted (formal inversion reflects an aspect of reversal or turning in

the texq. The libretto follows the theme of the Gospel reading,

which recounts Jesus’ appearance to the disciples after

The use of alla breve meter (associated with antiquated
style), appears related to the text: "Hold in remembrance..."

his resurrection; in particular, his confrontation with the
doubting Thomas. Unlike Bach's 3 cantatas for the days
of Easter in that year, BWV 67 was newly composed.

N°4. (Co o.) eRemember Christ, risen from the dead: 2 Timothy 2:8 (67/1)

Ulrich Leisinger observes that the libretto follows
‘the classical model for rhetorical speech (see side

i 3 3 note).
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Corno da tirarsi plays primary theme (later Subject A in permutation
fugue), apparently based on a chorale line (see below).
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The corno da tirarsi frequenlty
plays a sustained note for the
word "halt" (here 5 mm.).
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Text painting: Two words are singled out for obvious word-painting: “halt” (which can mean either “stop” or “hold”) is

alternately set to declamatory
1

chords or sustained tones, while “auferstanden? (arisen) is set to epergetic eighth notes.
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal
               himself through suffering rather than through glory. In Bach’s chiastic forms,
               center movements (where the mirror image begins) often provide the crux of 
                             the matter. There antithetical elements meet or are paradoxically
    	             inverted (formal inversion reflects an aspect of reversal or turning in 
	             the text). 
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The libretto follows the theme of the Gospel reading, which recounts Jesus’ appearance to the disciples after his resurrection; in particular, his confrontation with the doubting Thomas. Unlike Bach's 3 cantatas for the days 
of Easter in that year, BWV 67 was newly composed.
             Ulrich Leisinger observes that the libretto follows
             the classical model for rhetorical speech (see side
             note).
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Text painting: Two words are singled out for obvious word-painting: “halt” (which can mean either “stop” or “hold”) is alternately set to declamatory chords or sustained tones, while “auferstanden” (arisen) is set to energetic eighth notes.
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Corno da tirarsi plays primary theme (later Subject A in permutation fugue), apparently based on a chorale line (see below).
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Ulrich Leisinger writes,
"The text is perfectly suited to illustrate that in Bach’s time the church cantata was understood as a kind of sermon in sound. Without restraint, the cantata text orients itself according to the six sections of a speech: Exordium, Narratio, Propositio, Confutatio, Confirmatio, Peroratio.[Footnote 2] The cantata opens with a quotation from 2 Tim. 2:8 which is, as it were, the motto and fundamental thought representing the entire purpose and intention of the sermon in sound. The following aria, which Bach set for tenor, and the subsequent contralto recitative assume the functions of Narratio and Propositio by not only indicating the opinion and substance of the lecture, but immediately also expanding on it: the knowledge of Christ’s resurrection lends us strength. A weighty finale is lent to this section by the inclusion of another quotation, i.e., the first verse of the Easter chorale from 1560 “Erschienen ist der herrlich Tag” (Behold the day of glorious life) by Nikolaus Herman. The contralto recitative in movement 5 now serves as Confutatio as the setting up and refuting of objections and doubts. The artfully wrought aria with choir, in which Christ is symbolized by the bass voice with its greeting “Friede sei mit euch” (Peace be unto you, from John 20:19) which is repeated several times, forms—as Confirmatio—the artificial reinforcement of the statement, for which the unadorned chorale setting of the first verse of Jacob Ebert’s chorale “Du Friedefürst, Herr Jesu Christ” from the year 1601 provides the Peroratio, that is the conclusion of the musical sermon. 

Footnote 2. Cf. Johann Mattheson, Der vollkommene Capellmeister, Hamburg, 1739: In chapter 14 “Von der Melodien Einrichtung, Ausarbeitung and Zierde in der Setzkunst,” he exemplifies the principles of a speech in sound in music by means of an aria by Marcello. The discussion of this cantata is oriented according to the principles promulgated by Mattheson. 

See"Foreword to Cantata 67, Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017). Vol. 6, p. 4. By Ulrich Leisinger, tranlated by David Kosviner.
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J.S. Bach - Church Cantatas BWV 67

The scriptural text is set contrapuntally as 2 themes: 1) A sustained note ending
in a triadic exclamation for "Hold in remembrance Jesus Christ," and 2) An
.A. energetic melisma for “who is risen from the dead."
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The scriptural text is set contrapuntally as 2 themes: 1) A sustained note ending in a triadic exclamation for "Hold in remembrance Jesus Christ," and 2) An energetic melisma for “who is risen from the dead."
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A demanding aria for tenor, with flute, oboe d’amore, and strings, follows. While in the dance rhythm of a boureé, the movement is also characterized by a certain
agitation—reflecting the fear and doubt of the disciple.

NP 2. Aria_ eChrist risen but | still experience inner strife (67/2).
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Bach depicts the fearful, unstable emotions referenced in the text with unstable harmonies: especially abrupt chordal shifts at the beginning of a measure.
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The phrase "what still frightens me?" is constantly broken with rests to depict fearful jerks.
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The text's prayer for Jesus to appear ("erscheine doch") alludes to the Gospel reading, which recounts Thomas saying, "Unless | see in his hands the print of the

nails, and place my finger in the mark of the nails, and place my hand in his side, | will not believe.” Then, after Jesus appeared to the disciples, Jesus said to
Thomas, “Have you believed because you have seen me? Blessed are those who have not seen and yet believe.” (See John 20: 25-29.)
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Here the text introduces the differentiation between a faith that merely recognizes a factual event and a faith that trusts. This
differentiation is explored further in the following movements). See "Bach Kommentar" 2:772.
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J.S. Bach - Church Cantatas BWV 67

Like its counterpart in a symmetrical structure (no. 6), this aria ends with a prayer for Jesus' aid.
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The recitatives, nos. 3 and 5, are both for alto, which is often the voice of the believing soul. (See Petzoldt, "Bach Kommentar" 1:541, 2:917.) The two movements,
which frame the centrally positioned chorale, trace the psychological movement from faith to trust. (See Petzoldt, "Bach Kommentar" 2:772.) This vacillation between
doubt and faith (exemplified by Thomas in the Gospel reading) is underscored in the alto's first recitative. The singer remembers the hymn of praise Christ’s followers
had been given (perhaps an oblique reference to the hymn they had sung at the Last Supper—see Matthew 26:30).

No 3. Recitativo (Nach Hosea, Cap 13.V. 14 ) eJesus conquered death, yet | still experience fear (67/3).
. .13, V. 14.
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The text alludes to Hosea 13:14: Death, where are your plagues? O Sheol, where is your destruction?... (Luther 1545: Tod, ich will dir ein Gift sein; Holle, ich will dir

eine Pestilenz seint.) ---—--- -

18
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J.S. Bach - Church Cantatas BWV 67
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J.S. Bach - Church Cantatas BWV 67

Enemies of Christ: Martin Petzoldt notes that tradition named 5 enemies of Christ: World, Devil, Death, Hell, and Sin. See "Bach Kommentar"
1:550, 2:915, 2:773.
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"Alleluia” is part of the Hallel prayers in Judaism, which constitute a verbatim recitation of Psalms 113 through 118. According to Jewish tradition, the Passover meal
concluded by singing the last portion of the Hallel. This may have been the hymn that Jesus sang at his final Passover meal with his disciples (see Matthew 26:30).

1
E major

In the following recitative, the alto soloist, while acknowledging lingering fear and doubt (as exemplified by Thomas in the Gospel reading), affirms a conviction that
God will come to help. The ending incorporates an allusion to Philippians 1:6: “He who began a good work in you will bring it to completion....”

N¢ 5. Recitativo. eFear of foe still with me but God will work in me (67/5).
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J.S. Bach - Church Cantatas BWV 67

Martin Petzoldt argues that "der Feinde Rest" (the foe's remnant) refers to the unbelief exemplified by Thomas in the Gospel reading, with all its consequences,
expounded by the theologian Johann Olearius (1611-1684), whose commentary was in J. S. Bach’s personal library. See "Bach Kommentar" 2:773.
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The alto’s reference to “the Prince of Peace” is taken up in the following chorus, where Christ appears suddenly, greeting the disciples. In traditional manner, the Vox
Christi is sung by a bass soloist, while the astounded disciples are represented by a three-part chorus of sopranos, altos, and tenors. In this symbolic drama, Bach
"effectively highlights the contrasting elements by adopting a scheme of alternating time signatures, dynamic markings, and instrumental groupings” (Nicholas
Anderson in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 205). The musical form is AB - AB' - A"B" -
A"-B". Significantly, Bach later used this music in revised form in the "Gloria" of his Mass in A major, BWV 236. See discussion by Christoph Wolff in Bach's Musical
Universe, pp. 276-277.

Flute, e .
Ob d'amore I, I, e\/ox Christi: Peace be with you: Jn. 20:19, 21 (67/6).

Vin I, II, Via, Aria (mit Chor). (Evanﬁ'ehum St. Johannis, Cap. 20, V. 19, 21 und 26.)
Continuo (B t)The string ritornetfo deplcts the triumph agalnst the foes referenced in the text; frequent "concitato" figures).
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The bass voice sings Jesus' words of peace recorded in the day's Gospel reading, John 20:19-22, 26. On the evening of that day, the first day of the week, the doors
being shut where the disciples were, for fear of the Jews, Jesus came and stood among them and said to them, “Peace be with you.” When he had said this, he
showed them_his hands and his side. Then the disciples were glad when they saw the Lord. Jesus said to them again, “Peace be with you. As the Father has sent
me, even so | send you.” And when he had said this, he breathed on them, and said to them, “Receive the Holy Spirit.”... Eight days later, his disciples were again in
the house, and Thomas was with them. The doors were shut, but Jesus came and stood among them, and said, “Peace be with you.”

Bach's 3-fold statement of Jesus' greeting reflects the Gospel reading, where Jesus pronounces the blessing 3 times, though occurring on 2 different occasions (the
second time with Thomas present). Martin Petzoldt argues that the 3-fold greeting is also reflected in the 3 vocal lines and 3 woodwind lines. See "Bach Kommentar"
2:775.
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Text painting: Simultaneous declamation separated by rests for the command, "Satan retreat!"
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Chromatic inflection for "revives in us..."
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(Rllhig'-) Jesus' greeting of peace at lowest pitch (D compared to 3 other greetings on A).
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The 3rd strophe is a prayer—like no. 2, the counterpart in the cantata's symmetrical structure, this movement ends with a prayer for Jesus' aid. Here the disciples’
petition is overlaid with Jesus' answer: his blessing of peace.
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The text combines allusions to two biblical passages: Psalm 118:25: O Lord, we beseech thee, give us success! (Luther 1545: O Herr, la wohlgelingen!) and John
5:24: [Jesus]: "Truly, truly, | say to you, he who hears my word and believes him who sent me, has eternal life; he does not come into judgment, but has passed from
death to life (Luther 1545: der hat das ewige Leben, und kompt nicht in das Gerichte, sondern er ist vom Tode zum Leben hin durch gedrungen)."
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J.S. Bach - Church Cantatas BWV 67
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The cantata ends in confident manner with the ensemble singing the first stanza of 7
‘] S Ba‘Ch ChurCh Cantatas BWV 67 in the 1601 hymn by Jacob Ebert (1549-1614), with melody by Bartholoméaus Gesius.

The keyword "Prince

of Peace" links
chorale to the

foregoing movements,

movement. "Nothhelfer" §
is another name
associated with Christ

(see Petzoldt 2

the word's etymology.

Bach's harmonization
is remarkably simple,

perhaps to emphasize
a childlike faith.

67/7. Choral (Elgene Melodie ) eJesus as Lord & Prince of Peace confessed by church (67/7).
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