J.S. Bach - Church Cantatas BWV 52

Introduction & updates at melvinunger.com.

NBA 1/26; BC A160)

23. S. after Trinity (BWV 163, 139, 52)

*Phillipians 3:17-21 (Our citizenship is in heaven.)
*Matthew 22:15-22 (The Pharisees try to trap Jesus with
the question: “Is it lawful to pay taxes to Caesar?”)
Librettist: Plausibly Christoph Birkmann (see note).
FP: 24 November 1726 (St. Nicholas) From Bach's
third annual cycle in Leipzig. (See side note.)

Sinfonia

Form: Sinfonia - Recit (S) - Aria (S) - Recit (S) - Aria (S) - Chorale (SATB).
"Whereas the librettist of Cantata 163, Salomo Franck, used the biblical account of the

tribute money to create a very sturdy analogy between the coin and the heart of the Christian, here the

J.S. Bach

Cantata No. 5
Falsche Welt, dir trau ich nicht

wrath of the anonymous librettist is aroused exclusively by the cunning of the Pharisees who attempt
to catch Jesus in a trap. The librettist, being a true child of his time,
concludes that the Christian has no choice other than to turn his back on
the world with all its falsehood and focus his mind on God alone.
The murder of Abner by Joab (2 Samuel 3.27) is adduced as an
example of worldly cunning. The four freely versified movements
are ordered in clear antithesis: a recitative-aria pair each
deals with the falsehood of the world (nos. 2—-3) and the
faithfulness of’God (nos. 4-5). The cantata concludes with the first verse of the hymn 'In dich hab ich

gehoffet,’ Herr by Adam Reusner (1533)." See Alfred Dirr, translated by Richard Jones, "The Cantatas

of J. S. Bach," 627. Concerning the work's tonal plan, see Eric Chafe's view in the side note.
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23. S. after Trinity (BWV 163, 139, 52) 
*Phillipians 3:17–21 (Our citizenship is in heaven.)
*Matthew 22:15–22 (The Pharisees try to trap Jesus with 
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Librettist: Plausibly Christoph Birkmann (see note).
FP: 24 November 1726 (St. Nicholas) From Bach's
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"The vocal music is throughout 
for solo soprano only. All the
richer by contrast is the 
instrumentation.... As in several other
cantatas of that year, Bach used an 
instrumental movement 
from his pre-Leipzig 
period as 
introductory 
sinfonia." 
(Dürr/Jones, 
628).

Microsoft Account
Typewritten Text
	        Form: Sinfonia - Recit (S) - Aria (S) - Recit (S) - Aria (S) - Chorale (SATB).
	        "Whereas the librettist of Cantata 163, Salomo Franck, used the biblical account of the tribute money to create a very sturdy analogy between the coin and the heart of the Christian, here the wrath of the anonymous librettist is aroused exclusively by the cunning of the Pharisees who attempt 
		          to catch Jesus in a trap. The librettist, being a true child of his time,
		          concludes that the Christian has no choice other than to turn his back on 
			        the world with all its falsehood and focus his mind on God alone.
			        The murder of Abner by Joab (2 Samuel 3.27) is adduced as an
			        example of worldly cunning. The four freely versified movements
				        are ordered in clear antithesis: a recitative-aria pair each
				        deals with the falsehood of the world (nos. 2–3) and the faithfulness of God (nos. 4–5). The cantata concludes with the first verse of the hymn 'In dich hab ich gehoffet,' Herr by Adam Reusner (1533)." See Alfred Dürr, translated by Richard Jones, "The Cantatas of J. S. Bach," 627. Concerning the work's tonal plan, see Eric Chafe's view in the side note.

Microsoft Account
Typewritten Text
F major

Microsoft Account
Sticky Note
“Notable [in Bach’s third Leipzig cycle] is the relatively frequent occurrence of solo (BWV 52, 84, 35, etc.) and dialogue (BWV 58, 32, 49, etc.) cantatas, but of particular significance in the third cycle—as also in the fourth—is Bach’s use of preexisting concerto movements as opening instrumental sinfonias (BWV 156, 174, and 120a [all three of these are Cycle IV era]; the opening chorus of BWV 110 is a reworking of a concerto movement." Christoph Wolff, J. S. Bach. The Learned Musician, 281. 

Many surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself, are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. (The sequence is uncertain since the composition date of BWV 146 could have been either 12 May 1726 or 18 April 1728.)
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig. 
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(Taken from an earlier work, BWV 1046a, an early version of the Brandenburg Concerto In F that has no violino piccolo.) In the context of the overall libretto, the festive opening movement suggests celebration in face of opposition.
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Violins are used in the first aria, oboes in the second one. The recitatives use continuo alone. The opening sinfonia and closing chorale are for tutti forces.
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In considering the tonal plan of Cantata 52, Eric Chafe writes, "The relationship between the first and second recitative/aria pairs is one of antithesis: the first pair (in D minor) voices the "jämmerliche Stand" of a world in which only God can be trusted, and the second (B flat) expresses that trust. The move down to the subdominant is associated with God's supportive presence: "Gott ist getreu!"... "Ich halt' es"...is another [movement] in which the idea of descent, like the instrumentation [of three oboes], is associated with the world, but a world of peace and comfort owing to faith in God. 'Falsche Welt' is one of the simplest of the descent/ascent cantatas, ending with a prayer to God to preserve faith in the individual (F major chorale)." See Tonal Allegory in the Vocal Music of J. S. Bach, 185.
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Rudolf Lutz argues that this motive is a joyful figure found in many children's songs or Christmas songs, e.g., "Silent Night," "O du fröhliche." See his workshop video at https://www.youtube.com/watch?v=0JwrlR0aERA, accessed 6 February, 2023. 
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The horns 
play traditional
hunting signals, with triplets. The festive affect suggests all will be well in the end.
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Christoph Birkmann (1703–1771) was a student of mathematics and theology. From 1724 until 1727 (with 2 absences), he lived in Leipzig, where participated in Bach’s collegia musica. 

According to Christine Blanken, “In Leipzig [Birkmann] attended lectures in law and theology, but . . . he seems to have been specially interested in mathematics, and particularly drawn to the research of a young professor named Christian August Hausen (1693–1743). Birkmann and professor Hausen co-authored a mathematical disputation, which they published in Leipzig in the summer of 1726: De motu solis circa propriam axem (The motion of the sun around its own axis). It was a study of the spherical geometry about the sun’s rotation, measured by means of sunspots, which was Hausen’s area of expertise.”

“As early as autumn 1728 he had published a collection of cantata-texts: Gott-geheiligte Sabbaths-Zehnden (God-devoted Sunday Tithes). This collection comprises 71 cantata texts for the entire liturgical year. . . . As many as 30 librettos relate to performances at Leipzig’s principal churches, and of these at least 21 are known to be texts for Bach Cantatas. Birkmann also includes a complete libretto for a substantial Passion for Good Friday. This corresponds to Bach’s Leipzig St. John Passion from 1725.”

“At least 18 of the 30 cantata texts in the Sabbaths-Zehnden were not written by Birkmann. These texts were published before Birkmann arrived in Leipzig, originating from cycles that were printed earlier, such as by Salomo Franck or Georg Christian Lehms, or originating from cycles belonging to the Meiningen annual cycles, first published in 1704.”

“Arguably the most important aspect for Bach studies in the discovery of the Birkmann 1728 book, is the existence of eight solo or dialogue cantata librettos, because Birkmann can be identified as their author with a high degree of probability. [The cantatas are BWV 169, 56, 49, 98, 66, and 52, 58, and 82.] It is striking that the texts form a group of stylistically homogenous works, which was expanded by two further works that seem to continue the series after New Year in 1727.”

See “A Cantata-Text Cycle of 1728 from Nuremberg: a Preliminary Report on a Discovery relating to J. S. Bach’s so-called ‘Third Annual Cantata Cycle’,” Understanding Bach 10 (2015): 9–30.

Expanded article: Christine Blanken, “Christoph Birkmanns Kantatenzyklus ‘GOtt-geheiligte Sabbaths-Zehnden’ von 1728 und die Leipziger Kirchenmusik unter J. S. Bach in den Jahren 1724–1727,” Bach-Jahrbuch 2015, pp. 13–74.
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The opening text alludes to biblical passages such as Ezekiel 2:6: "And you, son of man, be not afraid of them, nor be afraid of their words, though...you sit upon
scorpions (Luther 1545: du wohnst unter den Skorpionen); be not afraid of their words, nor be dismayed at their looks, for they are a rebellious house"; Luke 10:19:
"Behold, | have given you authority to tread upon serpents and scorpions, and over all the power of the enemy; and nothing shall hurt you."

2. Recitativo

52/2 eHypocrisy and deceit is rampant in the world (52/2). The text reflects the Gospel reading of the day, in which the

' 1 SOP!‘ano Pharisees sent representatives to trap Jesus with the question: “Is it lawful to pay taxes to Caesar?”
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●Hypocrisy and deceit is rampant in the world (52/2). The text reflects the Gospel reading of the day, in which the Pharisees sent representatives to trap Jesus with the question: “Is it lawful to pay taxes to Caesar?”
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The opening text alludes to biblical passages such as Ezekiel 2:6: "And you, son of man, be not afraid of them, nor be afraid of their words, though…you sit upon scorpions (Luther 1545: du wohnst unter den Skorpionen); be not afraid of their words, nor be dismayed at their looks, for they are a rebellious house";  Luke 10:19: "Behold, I have given you authority to tread upon serpents and scorpions, and over all the power of the enemy; and nothing shall hurt you."
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The text mixes two biblical accounts of the the treachery of Joab (commander of King David's army): 2 Samuel 3:27–29 and 20:8–10 (see side note).
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2 Samuel 3:27–29. When Abner returned to Hebron, Joab took him aside into the midst of the gate to speak with him privately, and there he smote him in the belly, so that he died.... Afterward, when David heard of it, he said, “I and my kingdom are for ever guiltless before the Lord for the blood of Abner the son of Ner. May it fall upon the head of Joab, and upon all his father’s house…”
2 Samuel 20:8–10. Joab said to Amasa, “Is it well with you, my brother?” And Joab took Amasa by the beard with his right hand to kiss him. But Amasa did not observe the sword which was in Joab’s hand; so Joab struck him with it in the body…and he died.

The events surrounding these two incidents are complex. In the conflict concerning King Saul's succession, Abner initially sided with Saul's son, Ishbosheth, killing the brother of Joab, David's commander. Later, Abner changed his allegiance to David. However, this did not alleviate Joab's hatred of him. Later, David replaced Joab with Amasa as his military commander. Joab murdered him too. For more information, see the biblical chapters cited.

Martin Petzoldt cites the apochryphal book of Sirach (chapters 6 and 12) as framework for the idea that betrayal by a friend is the worst of all. See Bach Kommentar 1:647.
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Chromaticism and harmonic instability depict the treachery of the world.
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eHypocritical world hates me but God is my friend! (52/3).

3_ Aria The opening motive, which permeates the entire movement, is related to the vocal opening. The violins begin in unison, then
split, followed by the continuo in response. The "immerhin" motive is a figure of contemptuous dismissal, an expansion of the

; figura corta (see following text).
Motive of Vins have g‘ X ( 910
dismissal (A) eighth notes }-

Viol. Im [y — L.

===
D minor

For the significance of D minor, see side note.

¥ T

3 Editorial Vin |
: | H
N S S A
v an" -+ 1
T7..0M A
A 7
[ Ly

|3—part imitation of motive A inverted (see full score).l

L= =

T &
2.
F# dim.7 D(7)
T !
’ - i 211
Vo L] 7 »
———
hﬂ | ﬁ }_— Editorial
y =y I
CHdim.7 —]

o)
Figura corta (joy?) = Motive
B, in parallel thirds (VIns).

G#dim7 E7

8. ‘Tﬂ
= ; —fa—
v ’ H i
[ 2
Repeated figura corta. 7
1 J_) t } : I I IMotives A&B combined.l
- I - bl i
— i f I i#z r
D minor D rhajor b7
A
" Y : -
= = ¥ g
[ ? —_ ? 1 !
S. cresc. Figura corta (see side note).
1 1
b 1
- i = A7
G minor C# dim.7 A7

D minor
The figura corta is used here as a motive of dismissal ("immerhin™: "whatever; | do not care"), related to the violin opening.

L1 Soy}a&e—

o
P e a— va 7  am— a—
o ;
Immerhin, = immerhin,
Zen  figura corta Vins N o
N a $ - "y ¥ & i
b 1

D minor

D minor


mpeau
Typewritten Text
52/3.

mpeau
Typewritten Text
●Hypocritical world hates me but God is my friend! (52/3).


mpeau
Typewritten Text
1.

mpeau
Typewritten Text
3.

mpeau
Typewritten Text
6.

mpeau
Typewritten Text
8.

mpeau
Typewritten Text
11.

mpeau
Typewritten Text
13.

Microsoft Account
Typewritten Text
D minor
For the significance of D minor, see side note.

Microsoft Account
Sticky Note
D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents
the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The
motto sets the tone (and the literary perspective) for the movement.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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B Section (lines 3-5) presented twice with
internal repetitions. Greater animation to

41. depict directing ridicule at the world.
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Patter diction underscores the operatic quality. Here.
the vocal figure suggests a smug retort to the opposing
world.
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The 2 horns reappear: "A pair of horns—otherwise used only in the introductory sinfonia—are added to the instrumental ensemble. Horn | reinforces the chorale
melody in the soprano, while horn Il has an independent part due to its restriction to the notes of the natural harmonic series." Durr/Jones 628.

. . ePrayer: | trust in thee; let me not be confounded! (52/6). This is the first stanza of a 7-
The chorale 52/6. @, Choral N Eigene Melodie .- chorale, a paraphrase of Psalm 31: 1-5 (1-6 in German bible), by Adam Reusner
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●Prayer: I trust in thee; let me not be confounded! (52/6). This is the first stanza of a 7-stanza chorale, a paraphrase of Psalm 31: 1–5 (1–6 in German bible), by Adam Reusner
        (1496–ca. 1575). 
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A keyword, "Spotte"
links this chorale stanza
to the foregoing aria.

The stanza paraphrases
biblical psalm verses
such as Psalm 25:2:
"O my God, in thee I
trust, let me not be
put to shame...." See 
also Psalm 31:1, 31:7,
71:1. 
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a catechismal
response.
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The 2 horns reappear: "A pair of horns—otherwise used only in the introductory sinfonia—are added to the instrumental ensemble. Horn I reinforces the chorale melody in the soprano, while horn II has an independent  part due to its restriction to the notes of the natural harmonic series." Dürr/Jones 628.
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