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Introduction & updates at melvinunger.com.
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Typewritten Text
NBA I/34; BC A189Occasion Unknown (BWV 131, 150, 117, 192, 100, 97)Perhaps for 5. S. after Trinity (a copy, ca. 1760,  in C. F. Penzel's hand specifies this occasion) or for a wedding (see below and note at 97/7).Librettist: Chorale (Paul Fleming)TC: 1734 (date on autograph). FP: perhaps 25 July 1734(5. S. after Trinity). Less likely occasions are the 1. S. after New Year (3 January 1734—Mary and Joseph's flight to Egypt), or Change of Town Council (30 August 1734). Martin Petzoldt believes the arguments for the 5. S. afterTrinity carry more weight in light of the scriptures and sermon on that Sunday. See "Bach Kommentar" 3:581–584. 
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Instrumentation:Ob I, IIFagottoVln I, IIVlaSATBOrganoVioloncello & Violone
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(Chorale Verse 1) ●God’s counsel needed for successful endeavors (97/1).
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                                                                                          Form: Chorus/fantasia - Aria (B) - Recit (T) - Aria (T) - Recit (A) - Aria (A) - Duet (S/B) - Aria (S) - Chorale.
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Dating from 1734 and perhaps originally intended for a wedding, the chorale cantata, BWV 97, is an expansive work, which Bach revived on at least two subsequent occasions. Its 9 movements embrace the complete chorale text ("per omnes versus"; see note), whose theme of accepting God’s will in all circum-stances must have resonated with Bach, since he had still not received help from the Elector (now also King of Poland), though he tried to ingratiate himself with the court. (See side note.) Most striking is the cantata's			           tenor aria, with its highly expressive, rhythmically complex obbligato		 characterized further by polyphonic writing achieved by means of double  stopping				          and biplanar melodies. For Alfred Dürr's comments, see side				          note. The underlying chorale (called a "travel hymn" by the		 writer) was penned in 1633 by physician Paul Fleming (5 October 1609–2 April 1640) at				             the outset of a journey in which Fleming accompanied Duke Friedrich III of Holstein-Gottorp on a trip Moscow and Persia that ultimately lasted 6 years (1633–1639). Movement 1 is in the form of a French Overture (though the slow section is not repeated at the end). A fugato (in which the chorale cantus is embedded) serves as the fast imitative section. Cantatas with French Overture             movements include the Weimar cantata, BWV 61, BWV 20, the first cantata of Cycle II (the chorale             cantata cycle), the later chorale cantata BWV 97, and BWV 110 from Cycle III. 				        
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Sticky Note
Several Bach’s cantatas from the early 1730s must have had a particularly personal meaning for the composer. By 1730, he was thoroughly dissatisfied with his position in Leipzig and, on 28 October, he wrote a letter to Georg Erdmann, a childhood friend and now a diplomat in Danzig (Gdańsk), describing his situation and asking for help in finding a different position. It is noteworthy that Bach also experienced the deaths of six children between November 1727 and November 1733. By 1733, he must have been emotionally exhausted. 	On 27 July 1733, hoping to boost his status in Leipzig and thereby improve his work conditions, Bach petitioned the Elector in Dresden for the title of court composer. With the letter, he sent presentation parts for a missa—Kyrie and Gloria movements of what was later to become the Mass in B Minor. 	The king was slow to respond and Bach tried to ingratiate himself with the court himself with the court on two occasions, once in the king and queen’s presence. Bach performed “solemn music” (the lost cantata Frohes Volk, vergnügte Sachsen, BWV Anh. 12) with the Collegium in honor of the king’s name day, 3 August 1733 (see New Bach Reader, no. 170, pp. 163–64) and he performed a dramma per musica (BWV 215, Preise dein Glücke, gesegnetes Sachsen) with the university students for the King and Queen on 5 October, 1734 (see NBR, no. 171, p. 164). A picture of the title page for the printed text is given in NBR, p. 165, and a description of the event is given in NBR, no. 173, pp. 164–167. 	Bach finally received the title on 19 November 1736. 
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Bach wrote several chorale cantatasafter 1730. See side note for details.
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Sticky Note
After the Picander Cycle, apparently motivated at least in part by dissatisfaction with his work conditions,  Bach turned to other musical interests (among these, directing the student Collegium musicum from 1729 onwards),  although isolated sacred cantatas from these years survive.  In particular, he composed several chorale-based cantatas, to fill gaps in Cycle II. Having composed BWV 137 and 129 earlier for the same purpose, he now added 112 (1731), 140 (1731), 177 (1732), 14 (1735) and 9 (1732–1735).  In addition, he wrote a number of chorale cantatas for unspecified occasions: BWV 117, 192, 97, and 100. Christoph Wolff notes, "In Bach’s choral library, these four chorale cantatas were apparently kept separate from the de tempore chorale cantatas, that is, those designated for a specific liturgical date, and therefore were not included in the inheritances of Anna Magdalena and Wilhelm Friedemann.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 354n10.Bach's interest in librettos that retain the chorale text per omnes versus (evidenced initially in BWV 4 and 107) now came to the fore—with the exception of BWV 140, 14,  and 9, all of the late chorale cantatas are of this type (as are the other cantatas just mentioned). Despite the fact that the inner movements retain the chorale stanzas verbatim, Bach sets these movements as arias, or sometimes as recitatives  (although the possible fragmentary BWV 192 consists solely of two chorale fantasias framing a duet). Allusions to the underlying chorale appear in all three inner movements of BWV 112, while BWV 117 achieves unification by presenting the chorale in simple, four-part form as its fourth movement, making further reference to it in the following two movements, and finally repeating the opening chorale fantasia at the end (117/9).  
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Alfred Dürr writes, "We know when this cantata originated from Bach’s autograph date '1734', and while its specific occasion is unknown, it is most likely that it originated as a wedding cantata, like the other late chorale cantatas BWV 100, 117, and 192. (Note 14. See Günther Stiller, J. S. Bach und das Leipziger gottesdienstliche Leben, 82; Eng. trans., 94.) Bach left the hymn by Paul Fleming (1642 [sic.]) unaltered; its associated chorale melody, however, ‘O Welt, ich muß dich lassen,’ is employed only in the outer movements—all the inner ones are set without reference to it. Fleming’s hymn was originally written at the start of a long and dangerous journey (it included additional verses that specifically referred to this occasion), hence its character as ‘making a start in God’s name’. In his setting, Bach underlines this character by giving the opening movement the form of a French Overture (though without the usual slow concluding section). The slow ceremonial section at the beginning, which strides along in taut dotted rhythms, serves as an instrumental introduction. The chorale is then embedded line by line within the ‘vivace’ fugal section. The chorale melody is sung in long notes by the soprano and supported by the three lower voices in an imitative texture. Only after the end of the last chorale line, before the orchestral postlude, do all four voices unite in a chordal, homophonic appendix. The instrumental texture has its own thematic material: allusions to the chorale worthy of mention are found neither in the slow introductory section nor in the quick main section. Even the theme of the imitative lower voice parts is, throughout all six chorale lines, invariably derived from the instrumental fugato theme.... Modifications arise only from the demands of textual underlay. The scoring is well-suited to the character of a French Overture. Two oboes and a bassoon at times detach themselves from the tutti texture of the main section to form a trio after the French model; and the instrumental ensemble is completed by strings and continuo.See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 788–789.In most hymnals of the time, the chorale has nine stanzas. However, a version exists with four extra stanzas inserted after stanza 4, and another two after stanza 8. These could be omitted if the hymn was used "at home." See Martin Petzoldt, Bach Kommentar 1:581.
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The instruments introduce the fugato.
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A French Overture is fitting for describing the embarkation of a journey, whether a marriage or Peter's commencement as a disciple of Jesus as recounted in the Gospel reading for the fifth Sunday after Trinity (Luke 5:1–11). 
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Oboes are set against upper strings, with bass lines of both in unison with continuo.
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Surprising chord change suggests the uncertainty referenced in the following movements.
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Vln II, Ob II
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Chorale Line 1 with ATB fugato.
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The chorale lines (sung in augmentation by the soprano) are embedded in a fugato supplied by the instruments and lower vocal lines. The order of the fugato entries reflects the chorale's symmetrical shape of the chorale's 6 phrases:Phrase 1: A-T-B     Phrase 4: A-T-BPhrase 2: B-T-A     Phrase 5: B-T-APhrase 3: T-A-B     Phrase 6: T-A-BThe busy lines reflect the text: "In all my doings..."
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Martin Petzoldt observes that dividing the vocal section of the first movement into two parts sets a pattern for the subsequent movements: each half presents 3 chorale text phrases). See Bach Kommentar 3:585.
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Chorale Line 2with BTAfugato.
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Martin Petzoldt suggests that the preemptive entry of the bass for the second chorale phrase "l allow the Most High to counsel me" symbolizes deference to God (the bass representing the voice of authority). See Bach Kommentar 3: 584.
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Chorale Line 3 with TAB fugato.
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Chorale Line 4 with ATB fugato.
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These mm. were not originally in the	      organ part (see note).
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Karen Wollschläger writes, “Bach only entered these measures into the organ part for a later, subsequent performance (probably outside of Leipzig). In the other continuo parts there is the indication Bassoni solo.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, p. 105 (Karen Wollschläger, translated by David Kosviner). 
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Chorale Line 5 with BTA fugato stretto.

mpeau
Polygonal Line

mpeau
Polygonal Line

mpeau
Polygonal Line

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
/62

Microsoft Account
Typewritten Text
/64b

Microsoft Account
Typewritten Text
/67



J.S. Bach - Church Cantatas  BWV 97

7

mpeau
Typewritten Text
Chorale Line 6 with TAB fugato.
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Coda: Chorale text lines 4–6 repeated in homophony, with sequentially ascending sequence.
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Ascending sequences bring the movement to a climax, reflecting the text: "If matters are to conclude successfully..."
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Fugato motive in ascending sequence, then descending. 
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These mm. were not originally in the organ part (see note at m. 55).
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The last chorale text line is rhetorically emphasized with repetition after an incomplete beginning. In this way the successive acts of God's counsel ("Rat") and his assistance ("Tat") are underscored.
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Unlike the a normal French Overture, the opening dotted section does not return.
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(Chorale Verse 2)●Success not guaranteed by human effort but God’s will (97/2).
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Ritornello opening derived from vocal line. Continuo alone (realization here is editorial).
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Octave up (see full score). The first half of the ritornello theme descends 2 octaves from d' down to D.
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Text painting: The futility of human striving without God's providence is represented by 1) a theme with descending sequence (busy eighths alternating with a sighing figure, 2) a theme in the continuo in which an ascending sequence constantly falls back down to the dominant scale degree, and 3) static harmonies.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Ascending sequence may represent human striving...
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Chorale Text Lines 1–3 (2x).
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Word painting: "Sorgen" (trouble/anxious effort) is stressed with longer notes and rising sequence, which keeps falliing back.
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Upwardly striving motive, which keeps slipping back...
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Word painting: Upwardly striving melisma with halting syncopations to depict human toil and trouble that is in vain.
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Word painting: "Sorgen" (trouble/anxious effort) is stressed with longer notes.
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See full score.
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Chorale Text Lines 4–6 (3x: 1+Rit+2). 
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Word painting: "stells" (to place) and "Gunst" (grace) are stressed with longer notes.
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Word painting: Long notes for "stell" (to place), suggesting relinquishment as referenced in the text.
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(Chorale Verse 3)●God’s will is best for me; I gladly accept it (97/3).
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Diminished 7th for "versehen" (provided/ordered) suggesting some concern about God's provision, which resolves at "selig" (blessed).
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Allusion to biblical passages such as Romans 8:28: We know that in everything God works for good with those who love him, who are called according to his purpose. 
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The continuo outlines B dim.7, outlining a cross, perhaps suggesting that the divine blessing referenced in the text involves cross-bearing.
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Chorale stanza is set in a declamatory manner.
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Karin Wollschläger notes that in the firstperformance, movements 3, 4, and7 were performed without organ. SeeJohann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9,p. 4 (translated by David Kosviner). 
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(Chorale Verse 4)●God’s grace keeps from harm if commandments obeyed (97/4).
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Bach wrote this remarkable tenor aria after losing six children between November 1727 and November 1733. Its virtuosic linescapture the mood of trust (referenced in the text) amidst great sadness. The style is relatively modern for the time.
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Octave jump up leading to cadence suggests agreement with God's sovereign provision as referenced in the text (see Petzoldt Bach Kommentar 3:586).
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The opening phrase is reinterpreted with pulsing notes in parallel motion (double stops & bass), perhaps to suggest sniffing sobs of grief. 
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Word painting: Long, virtuosic melisma with syncopations for "allem" (all). 
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Word painting: The sdustained note with embellishment for "ich traue" (I trust [his grace])suggests the repose of trust. The melody is related to the violin's opening theme. 
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Chromatic inflection for "Schaden" (harm) and "Übel" (evi).
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Text painting: "Nichts" is separated by rests (nothing), during which the violin plays emphatic chords as if echoing the word; ambiguous harmonies suggest insecurity, and the phrase ends with a dramatic fermata on a diminished 7th chord).
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Punctuating chords by the violin (see score) emphasize the repeated word "nichts" nothing.
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(Chorale Verse 5)●God’s grace sought in forgiveness of sins (97/5).
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(Chorale Verse 6)●God’s Word comforts in all circumstances of life (97/6).
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Text painting: Staccato string chords depict the authoritative "crossing out of the debt" as referenced in the text.
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For the significance of C, see side note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Allusion to biblical passages such as Colossians 2:13–14: You, who were dead in trespasses..., God made alive together with him, having forgiven us all our trespasses, having canceled (Luther 1645: "ausgetilget," i.e., erased)the bond which stood against us with its legal demands; this he set aside, nailing it to the cross.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Allusion to Jesus' parable in Matthew 18 (see note).
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Matthew 18:26–27. The [indebted] servant fell on his knees, imploring [his master], “Lord, have patience (Luther 1545: Geduld) with me, and I will pay you everything.” And out of pity for him the lord of that servant released him and forgave him the debt.
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Neapolitan 6 chord reflects the surprising forgiveness of the debt.
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The aria, no. 6, is relatively modern in style, emphasizing the outer lines of violin I and continuo rather than contrapuntal interplay. See Bach Handbuch, ed. Konrad Küster, (Kassel: Bärenreiter, 1999), p. 368, cited by Martin Petzoldt, Bach Kommentar 3:589.
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Text painting: Line descending an octave to depict "whether I lie down...."
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Text painting: Rising line for "reawaken early."
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Text painting: Sustained notes for "lie"; scalar passages for "or set forth."
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Chorale Text Lines 1–3 (2x).
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Vln I echoes the voice.
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Unsteady rhythms suggest that the sleep referenced in the text is restless.
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The text appears to allude to Deuteronomy 6:6–7: "These words which I command you this day shall be upon your heart;  and you shall teach them diligently to your children, and shall talk of them when you sit in your house, and when you walk by the way, and when you lie down, and when you rise." However, Bach's restless music may suggest Psalm 127:2: "It is in vain that you rise up early and go late to rest, eating the bread of anxious toil; for he gives to his beloved sleep."
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Word painting: Octave leap up for "awaken."
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Chromatic inflection for "weakness."
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Text painting: Sequentially ascending melisma for "then comforts me his Word" is loosely imitated by Vln I, symbolizing the accompanying, comforting presence of the Word, as referenced in the text.
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Word painting: Bumpy scalar descent for "stößt" (to bump, i.e., to befall).
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Interplay between voice and Vln I suggests an added hermeneutical layer.
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Word painting: Sustained notes for "to comfort."
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Chromatic inflection for "weakness."
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Word painting: Bumpy melisma for "stößt" (to bump, i.e., to befall). 
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Vln I again acts as a partner to the voice with accompanying counterpoint.

Microsoft Account
Typewritten Text
Vln I

Microsoft Account
Text Box
Continuo alone: The last text line is repeated like a coda.
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 (Chorale Verse 7)●Misfortune accepted if God has chosen it for me (97/7).
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Entry by J. S. Bach on side 8 recto: "Volti sequitur Versus 7"; underneath is an entry by an unknown copyist (Johann Christoph Farlau?) "Nach der Trauung" (after the wedding ceremony), which is crossed out. See note at https://www.bach-digital.de/receive/BachDigitalSource_source_00004321, accessed 21 July 2023; alsosee Petzoldt 3:583.
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Ritornello. Opening phrase is derived from the vocal line.

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
The walking bass (ascending by step, then descending sequentially with leaps), appears to symbolize the unflagging walk (then stride) toward the God-ordained misfortune referenced in the text. 
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Form (Rhyme: AABCBC)Ritornello (mm. 1-9) E♭MA. Lines 1-3 (9-33) E♭M-B♭MRit. (33-40) B♭MB. Lines 4-6 (41-65) B♭M-FMRit. (65-69) FMA'. Lines 1-3 (69-93) FM-E♭MRit. (93, 2-9) E♭M
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In view of the overall form, a recitative should come at this point. Instead, Bach writes a duet for S and B. If the cantata was originally intended for a wedding, the singers presumably represent the bride and bridegroom, especially if the movement came directly after the wedding ceremony as noted above. 
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Note: This is the only da capo movement in the cantata, its form contradicting the bipartite form of the chorale stanzas. 
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Chorale Text Lines 1–3 (3x: S+S/B+S/B).
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In the 2nd statement of chorale lines 1–3, the bass (Christ/bridegroom?) repeats the foregoing soprano line at the 5th, which is then echoed (initially) canonically by the soprano (Soul/bride?).
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A Section. The first statement of chorale lines 1–3 is sung by soprano alone.
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Martin Petzold argues that the canons between soprano and bass suggest Concurs est providentiae actus, quo libertas agendi hominibus conservatur (the concordance of God's actions while preserving freedom of human will (made possible through the foreknowledge of God), while also alluding to the union mystica (the mystical union of Christ and the Soul). See Bach Kommentar 3:590 

Microsoft Account
Typewritten Text
Syncopated line for "mein Verhängnis" (my fate or lot).
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Karin Wollschläger notes that in the firstperformance, movements 3, 4, & 7 were performed without organ. See note at 97/3.
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The 3rd statement is presented in closer imitation.
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B Section. Chorale Text Lines 4–6 (3x: B+S/B+S/B). The melody is related to the second part of the continuo's ritornello theme. 
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In the 2nd statement of chorale lines 4–6, the soprano (Soul/bride?) repeats the foregoing bass line (Christ/bridegroom?) at the 5th. 
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A' Section: Chorale Text Lines 1–3 (3x: B+S/B+S/B).

mpeau
Typewritten Text
A-flat 7

Microsoft Account
Text Box
3rd statement of chorale text lines 4–6.
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A' Section. The first statement of chorale lines 1–3 is sung by bass alone (a reverse of the opening A section).
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A'. In the 2nd statement of chorale lines 1–3, the soprano (Soul/bride?) repeats the foregoing bass line at the 5th, which is then echoed (initially) canonically by the bass (Christ/bridegroom?).
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97/8.
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Typewritten Text
(Chorale Verse 8) ●God’s will accepted regarding life or death (97/8).
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1.
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Richard Jones writes, "Bach comes still closer to the progressive styles of the day in the soprano aria from Cantata 97 with its short phrases divided by rests, its appoggiatura figures at cadences, its variety of note-values, including triplets, and its simple bass and slow harmonic rate.” See Richard D. P. Jones, "The Creative Development of Johann Sebastian Bach," vol. 2 (Oxford: Oxford University Press, 2013), p. 282.
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Ritornello related to vocal part.

mpeau
Typewritten Text
 -flat major

mpeau
Typewritten Text
Ob IOb II

mpeau
Oval

mpeau
Text Box
Figura corta(see note).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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A'. The 3rd statement is presented in closer imitation.
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Stanza 8 presents a continued expression of trust in God's providence, alluding to such scriptures as Romans 14:8: "If we live, we live to the Lord, and if we die, we die to the Lord; so whether we live or whether we die, we are the Lord's." Bach uses a relatively progressive style to achieve a light, airy feeling: a simple soprano line,

Microsoft Account
Typewritten Text
E-flatmajor

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
G(7)

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
The constant waffling between F major and B-flat major appears to be related to the text's emphasis onaccepting both life and death in God's providential timing.
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The motive alternates between E-flat and E-natural, perhaps a reference to "die or live, today or tomorrow" as referenced in the text.

mpeau
Typewritten Text
Text painting: Long, low note with introductory inflection for "zu sterben" (to die).
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Chorale Text Lines 1–3 (2x).
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galant embellishments and triplets, passages in which the oboes are coupled in empfindsamer parallel sixths, and a forward-looking motivic use of suspensions. See Martin Petzoldt quoting Alfred Dürr and Konrad Küster's Handbuch in his Bach Kommentar 3:591.  
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Text painting: Low notes for "zu sterben" (to die).
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Word painting: Long, ascending melisma of quick notes for "leben" (live).
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Chorale Text Lines 4–6 (3x: 4–6, 4–6, 6-5-6-5-4-6).
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Lines 4–6.
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Text Line 6. 
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Text Line 5 modified a bit.
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For the third presentation of text lines 4–6, the order is mixed: 6-5-6-5-4-6, the 3-fold repetition of line 6 resulting on an an emphasis on God's wise providence.
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Word painting: "Sorgen" (to trouble oneself) is set as an extended melisma that is essentailly a sustained note (C) embellished with a major third,then with a minor one.
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(Chorale Verse 9) (See also 13/6, 44/7.) ●God’s wisdom trusted; his providence accepted (97/9). This tune (originally "O					      Welt, ich muss dich lassen" by Heinrich Isaac, 1539), was used in					      most hymnals of Bach's time.
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3 obbligato stringparts increasethe texture to 7 lines, providinga crowningconclusion and acounterbalanceto the ceremonialfirst movement.Petzoldt notes that an unadornedmelody and a relatively conven-tional bass linecontrast with more motion in the inner voices and the  crowning strings.See "BachKommentar"3:592.
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Using thismelody for the hymn textrequired 3notes for 1syllable at this point. Later versions of the hymn added 2 syllables to the line in each stanza. See Petzoldt, Bach Kommentar 3:581,
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The phrase "Let it go as it may go" was in use already in the 16th century. See note. 
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Martin Petzoldt notes that the turn of phrase “es gange wie es wölle, quocunque res cadent was common already in the sixteenth century, citing Josua Maaler, Die teütsch Spraach (Zurich 1561), p. 156a. Petzoldt suggests the phrase may hearken back to Ecclesiastes 3:19: “For the fate of the sons of men and the fate of beasts is the same; as one dies, so dies the other.”  See Petzoldt, Bach Kommentar 3:592. 
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Embellishment for "created."
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Embellishment for "Father"
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Embellishment for "knows      counsel in all matters."
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The chorale was penned in 1633 by Paul Fleming the outset of a journey in which Fleming accompanied Duke Friedrich III of Holstein-Gottorp on a trip Moscow and Persia that ultimately lasted 6 years (1633–1639). See Petzoldt, Bach Kommentar 3:581. Alfred Dürr gives the date as 1642. See note at 97/1.
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Original: "deine" (The phrase seems to mean "So soul, possess thyself.")




