J S BaCh _ ChurCh Cantatas BWV 96 Form: Chorus/Fantasia - Recit (A) - Aria (T) - Recit (S) - Aria (B) - Chorale.

NBA 1/24; BC A142
18. S. after Trinity (BWV 96, 169)

*1 Corinthians 1:4-9 (Paul’'s prayer of thanks
for the blessings of the Gospel in Corinth)

*Matthew 22:34-46 (Jesus identifies the greatest
commandments and asks the Pharisees whose

Son Christ is)
Librettist: Unknown
FP: 8 October 1724 (St. Thomas)

The chorale text, which is rich with
Latin Christmas hymn "Corde natus ex

348 to after 405. See more at no. 6.

biblical allusions, is loosely based on the

parentis” by Aurelius Clemens Prudentius

Instrumentation:

Corno or Trombone

Flauto piccolo (sopranino
recorder) or Violino piccolo
Flauto traverso

Obl, 1l

Vin 1, 1l "
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Alfred Durr writes, "This chorale cantata is based upon the five-verse hymn by Elisabeth Creutziger (1524),
which praises Christ—the true Son of God—as the Morning Star and prays for love and knowledge so that the
old man may die and the new, who strives only after God, may come alive...The link [to the 18th Sunday after
Trinity] occurs in the second part of the Gospel reading, where Jesus asks the Pharisees about the identity of
the promised Messiah—how Christ could simultaneously be David's son and David's lord (2 Samuel 7:12-14,
Psalm 110:1). The reply of the faithful Christian...is given at the beginning of the hymn: Christ, of David's line
according to ancient prophecy, is also the only Son of God...The second half of the cantata (and of the hymn)
speaks on behalf of the assembled congregation, praying to the Lord, who is acknowledged as their Saviour,
for future guidance upon the path of righteousness." See Alfred Durr, The Cantatas of J. S. Bach, translated by
Richard Jones (Oxford: Oxford University Press, 2005), p. 569.

Cantata No. 96

Herr Christ, der einge Gottesso

In the opening chorus, the cantus firmus is sung by the alto,
rather than the more usual soprano, doubled by the horn
(trombgne in a later revival). The instrumentation includes the
11 flauto piccolo, probably representing the twinkling

Regarding the prominence of the flute
part in this cantata, see side note.

morning star referenced in the text. In a later performance, it
was replaced with a violino piccolo. In a still later performance,
the horn, doubling the cantus firmus, was replaced with a
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Given the implications of the text regarding Christ's identity, the 9/8 meter probably signifies the Trinity but also the pastoral setting of the Bethlehem star (the morning star), perhaps even depicting the
gait of the riding magi (compare BWV 65, where 12/8 meter is used). The pastoral quality associated with the morning star
(compound meter, F major) antidipates BWV 1/1, composed some months later.
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for the blessings of the Gospel in Corinth)
*Matthew 22:34–46 (Jesus identifies the greatest 
commandments and asks the Pharisees whose 
Son Christ is)
Librettist: Unknown
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Alfred Dürr writes, "This chorale cantata is based upon the five-verse hymn by Elisabeth Creutziger (1524), which praises Christ—the true Son of God—as the Morning Star and prays for love and knowledge so that the old man may die and the new, who strives only after God, may come alive…The link [to the 18th Sunday after Trinity] occurs in the second part of the Gospel reading, where Jesus asks the Pharisees about the identity of the promised Messiah—how Christ  could simultaneously be David's son and David's lord (2 Samuel 7:12–14, Psalm 110:1). The reply of the faithful Christian…is given at the beginning of the hymn: Christ, of David’s line according to ancient prophecy, is also the only Son of God…The second half of the cantata (and of the hymn) speaks on behalf of the assembled congregation, praying to the Lord, who is acknowledged as their Saviour, for future guidance upon the path of righteousness." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 569. 
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	   flauto piccolo, probably representing the twinkling morning star referenced in the text. In a later performance, it 
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The chorale text, which is rich with biblical allusions, is loosely based on the Latin Christmas hymn "Corde natus ex parentis" by Aurelius Clemens Prudentius 348 to after 405. See more at no. 6.
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Given the implications of the text regarding Christ's identity, the 9/8 meter probably signifies the Trinity but also the pastoral setting of the Bethlehem star (the morning star), perhaps even depicting the 
gait of the riding magi (compare BWV 65, where 12/8 meter is used). The pastoral quality associated with the morning star 
(compound meter, F major)  antidipates BWV 1/1, composed some months later.
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Alfred Dürr writes, "The voice parts in counterpoint with the chorale (soprano, tenor, and bass) are not restricted to plain chordal accompaniment but develop a polyphonic, imitative texture of countersubjects, whose thematic material is in part directly borrowed from the instrumental music and in part more distantly related to it." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 570.
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Placing the cantus firmus in the alto is unusual. Only 2 other opening movements in the chorale cantata cycle place the tune in a voice other than the soprano: BWV 2 (alto) and BWV 3 (bass). See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), 135. Alto is often the voice of the believing soul. See Martin Petzoldt, Bach Kommentar 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.
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The reference to Christ as morning star is based on biblical passages such as Matthew 2:2 [Magi]: We have seen his star in the East,

and have come to worship him” and Revelation 22:16 [Christ]: ... am the root and the offspring of David, the bright and morning star.
86 (Also 2 Peter 1:19, Revelation 2:28.) As noted above, the glittering sopranino recorder presumably represents the star.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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Der Mutter unverlohren
Ihr jungfräulich Keuschheit,
Den Tod für uns zerbrochen, 
Den Himmel aufgeschlossen, 
Das Leben wiederbracht.

(The mother, not losing
her virgin chastity,
broke death for us, 
unlocked heaven, 
brought back life.)

See Martin Petzoldt, Bach Kommentar 1:518–19, 522.
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Hebrews 1:1–3. In many and various ways God spoke of old to our fathers by the prophets; but in these last days he has spoken to us by a Son, whom he appointed the heir of all things, through whom also he created the world. He reflects the glory of God (Luther 1545: der Glanz seiner Herrlichkeit)…

Galatians 4:4–5. When the time had fully come, God sent forth his Son, born of woman…so that we might receive adoption as sons. 
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Allusion to the Gospel reading, which itself alludes to Psalm 110:1: Jesus asked them... “What do you think of the Christ? Whose son is he?” They said to him, “The
.."? If David

son of David.” He said to them, “How is it then that David, inspired by the Spirit, calls him Lord, saying, ‘The Lord said to my Lord, Sit at my right hand

thus calls him Lord, how is he his son?” (Matthew 22:41-45).
Allusion to Lk. 1:41-42. ...Elizabeth...exclaimed [to Mary] with a loud cry, “Blessed are you among women (Luther 1545: gebenedeit bist du unter den Weibern!
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Allusion to the Gospel reading, which itself alludes to Psalm 110:1: Jesus asked them… “What do you think of the Christ? Whose son is he?” They said to him, “The son of David.” He said to them, “How is it then that David, inspired by the Spirit, calls him Lord, saying, ‘The Lord said to my Lord, Sit at my right hand…’? If David thus calls him Lord, how is he his son?” (Matthew 22:41–45). 
Allusion to Lk. 1:41–42. …Elizabeth…exclaimed [to Mary] with a loud cry, “Blessed are you among women (Luther 1545: gebenedeit bist du unter den Weibern!"
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chords that pull toward resolution depict the word "ziehen."  The 3 rising notes relate to the chorale's opening phrase.
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The slow harmonic rhythm, major tonality, use of the transverse flute, melody-dominated texture, clear periodic phrase structure, and patter diction all point to the galant style. 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Concerning G minor, he writes, “G moll (Transpositus Dorius) ist fast der allerschöneste Tohn / weil er nicht nur die den vorigen anhängende ziemliche Ernsthafftigkeit mit einer muntern Lieblichkeit vermischet / sondern eine ungemeine Anmuth und Gefälligkeit mit sich führet / dadurch er so wol zu zärtlichen / als erquickenden / so wol zu sehnenden als vergnügten; mit kurtzen beydes zu mäßigen Klagen und termperirter Frölichkeit bequem und überaus flexible ist. Kircherus urtheilet also davon: Modestam & religiosam laetitiam prae se fert, hilaris & gravi tripudio plenus. i.e. Er führe eine züchtige und andächtige Freudigkeit by sich / sey frölich und voller ernsthafften Sprünge.” (Pp 237–238).

Translation: G minor (transposed dorian) is well-nigh the most beautiful tone / because it not only mixes the considerable seriousness of [the] previous [D minor] with a cheerful loveliness / but also carries with it an uncommon grace and pleasantness / by which it is suitable and highly flexible for what is tender / as well as refreshing / as much for what is yearning as entertaining, in short for both moderate complaint and tempered cheerfulness. Kircherus thus judges: ‘Modestam & religiosam laetitiam prae se fert, hilaris & gravi tripudio plenus.’ i.e., it bears a chaste and devout joyfulness / cheerful and full of earnest leaps.”
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The text alludes to Hosea 11:4 [God]: "I led them with cords of compassion, with bands of love (Luther 1545: in Seilen der Liebe gehen)."
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The text alludes to Hosea 11:4 [God]: "I led them with cords of compassion, with bands of love (Luther 1545: in Seilen der Liebe gehen)." Text painting: Constant 3-note upward "pulling" or "drawing" figures as well as sighing, leading-tone figures and 4-note
chords that pull toward resolution depict the word "ziehen." 
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Word painting: Long melisma for "kräftig" ("powerfully").
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Word painting: Long melisma for "kräftig" ("powerfully").
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In the middle section of the da capo aria, the 3-note upward "pulling" or "drawing" figure and the
leading-tone figures continue, emphaszing the concept. A melisma stresses the word "enlighten.”

The text relies on a wide range of biplical passages (see note).
o o E M

—
i t’ ) N
e "
Er . leuch . 2 Z
En - light - . .

C major C major A minor

I 23


Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
In the middle section of the da capo aria, the 3-note upward "pulling" or "drawing" figure and the
leading-tone figures continue, emphaszing the concept. A melisma stresses the word "enlighten." 

Microsoft Account
Highlight

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
The text relies on a wide range of biblical passages (see note).
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John 8:12. Jesus spoke to them, saying, “I am the light of the world; he who follows me will not walk in darkness, but will have the light of life.” (Also John 1:4, 9:5, 11:9, 12:46.)
John 1:9. [In Christ] the true light that enlightens every man was coming into the world. (Also Ephesians 1:17–18, 4:18.)
John 17:3. This is eternal life, that they know…Jesus Christ (Luther 1545: Jesum Christi erkennen)…
1 Corinthians 12:3. …No one can say “Jesus is Lord” except by the Holy Spirit. 
Romans 5:5. …God’s love has been poured into our hearts through the Holy Spirit which has been given to us.
S. of S. 8:6 [Bridegroom]: Love is strong as death…Its flashes are flashes of fire, a most vehement flame.
Acts 2:1–4. When the day of Pentecost had come, [the disciples] were all together in one place. And suddenly a sound came from heaven like the rush of a mighty wind, and it filled all the house where they were sitting. And there appeared to them tongues as of fire, distributed and resting on each one of them. And they were all filled with the Holy Spirit… (Also Matthew 3:11, Luke 3:16.)
John 7:37–39. On the last day of the feast, the great day, Jesus stood up and proclaimed, “If any one thirst, let him come to me and drink. He who believes in me, as the scripture has said, ‘Out of his heart shall flow rivers of living water.’” Now this he said about the Spirit, which those who believed in him were to receive… (Also Isaiah 12:3, 44:3, Joel 2:28, Acts 2:18.)
Psalm 42:1–2. As a hart longs for flowing streams, so longs my soul for thee, O God. My soul thirsts for God, for the living God…
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illustrate the "flames of love" referenced in the text.
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Text painting: melismas with syncopations illustrate the "flames of love" referenced in the text.
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Allusion to Exodus 13:21: The Lord went before them by day in a pillar of cloud to lead them along the way (Luther 1545: dal er sie den rechten Weg fuhrete)...

Text painting: Ascending scales depict the idea of
God's leading, as referenced in the prayer.
Regarding the ascending diatonic fourth, see note.
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RCCltatlvo. ePrayer that God enlighten soul & lead to right path (96/4).
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The prayer for God to accompany the speaker may allude to the two disciples on the way to Emmaus (see note).

e — 5
2 H T Ho
Pl

& major G# dim.7 A major A7

E7  The reference to God guiding the believer with his eyes alludes to Psalm 32:8: | will instruct you and teach you the way you
8 should go; |1WI|| counsel you with my eye upon you. (See,also Psalm 33:18, 34:15.) 7~

[]

() f 4 ! o

deinen Augen leiten, ge- het meme Bahn ge.wiss zum Himmel] an.
foil - ing ev - er guide me, th en my course se - cure, 'y way to Heav-en sure.

~~ —— | )
= L u"i; T Eﬁa
|
=z z 7 T e ——t—
¥ T 1 ! T '
1 .l ‘ L ] \
0 " —— T =+ n 1
a 18 < ¥ 3
% 'an 1‘ - ——
N 1 1 ) L % )
D minor F7 B-flat major C7 F major

A. (Based on Chorale Verse 4)
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For the significance of D minor, see note. 26
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Text painting: Ascending scales depict the idea of God's leading, as referenced in the prayer.
Regarding the ascending diatonic fourth, see note.
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Diatonic Ascending Fourth. Bach often appears to associate the ascending diatonic fourth with offering of praise to God. Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!)
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.	
	Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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Allusion to Exodus 13:21: The Lord went before them by day in a pillar of cloud to lead them along the way (Luther 1545: daß er sie den rechten Weg führete)…
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The reference to God guiding the believer with his eyes alludes to Psalm 32:8: I will instruct you and teach you the way you 
should go; I will counsel you with my eye upon you. (See also Psalm 33:18, 34:15.)
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The prayer for God to accompany the speaker may allude to the two disciples on the way to Emmaus (see note).
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Lk. 24:13–15. That very day [i.e., the day of Jesus' resurrection] two of [the disciples] were going to a village named Emmaus, about seven miles from Jerusalem, and talking with each other about all these things that had happened. While they were talking and discussing together, Jesus himself drew near and went with them.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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The poet's admission that his wayward steps turn alternately to the right and left are depicted with alternation between oboes and strings, with "wavering" motives
that alternate between high and low registers, a lurching rhythm, many dissonant chords, and harmonic progressions that involve resolutions on the second beat of
the sarabande rhythm or move to a major chord on the flatted 6th scale degree. Regarding the antiphonal effect in the St. Thomas Church, see note.
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The poet's admission that his wayward steps turn alternately to the right and left are depicted with alternation between oboes and strings, with "wavering" motives that alternate between high and low registers, a lurching rhythm, many dissonant chords, and harmonic progressions that involve resolutions on the second beat of the sarabande rhythm or move to a major chord on the flatted 6th scale degree. Regarding the antiphonal effect in the St. Thomas Church, see note. 
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Hans-Joachim Schuleze writes, "The continual change of direction would have been visible as well as audible: in St. Thomas Church, the strings and woodwinds were positioned to the right and left of choir and soloists, opposite each other on the so-called 'Stadtpfeiferemporen' (the galleries of the town pipers). Part of the orchestra was therefore placed on the right and part on the left. The unostentatious four-part setting of the closing chorale remains free of similar ambitions."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, p. 12. (Hans-Joachim Schulze, translated by David Kosviner). 
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Text painting: The prayer for the Savior to accompany the speaker is set with more conjunct motion and more serene rhythm in the voice and alternating staccato (trudging) block chords played by strings alternating with oboes. The text may allude to the account 
of Jesus accompanying the 2 disciples on the way to Emmaus (see note above).
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The two previous ritornello motives ("wavering" & "trudging") are combined, while chromaticism.

‘] S BaCh - ChurCh Cantatas leaps, and lurching rhythms color the reference to falling into dangerous paths.
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This is the fifth stanza of five in the chorale by Elisabeth Cruciger, née von Meseritz (ca. 1500-1535), wife of the Leipzig theologian Caspar Cruciger the Elder (1504—
1548), a co-reformer with Philipp Melanchthon and Martin Luther. In hymnals of the day, the chorale was recommended for many different Sundays in the liturgical
calendar. See Martin Petzoldt, "Bach Kommentar" 1: 520-521. For more on the hymn's provenance, see note.

96/6. Verse Si(See also 22-5, 132-6, 164-6.) ePrayer that old nature would die & new nature live (96/6).
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This is the fifth stanza of five in the chorale by Elisabeth Cruciger, née von Meseritz (ca. 1500–1535), wife of the Leipzig theologian Caspar Cruciger the Elder (1504–1548), a co-reformer with Philipp Melanchthon and Martin Luther. In hymnals of the day, the chorale was recommended for many different Sundays in the liturgical calendar. See Martin Petzoldt, "Bach Kommentar" 1: 520–521. For more on the hymn's provenance, see note. 
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Hans-Joachim Schulze writes, "The author of the five-verse hymn has been verified as Elisabeth Cruciger, also known as Creutziger. The poetess, born shortly after 1500 into a noble family that had immigrated to Poland belonged to the intimate circle centered around Martin Luther in Wittenberg, especially after she married Caspar Cruciger in the spring of 1524. Cruciger was appointed rector of the 'Johannisschule' in Magdeburg in 1525, but already three years later the family returned to Wittenberg, where Caspar Cruciger initially held a professorship in philosophy, but soon—at the instigation of Luther—changed to theology. Cruciger was one of Martin Luther’s closest collaborators, and his wife Elisabeth and Luther’s wife Catharina were friends. Elisabeth Cruciger died in May 1535 after barely eleven years of marriage. She is said to have penned the chorale 'Herr Christ, der einge Gottessohn'—which was inspired by Prudentius’s Christmas hymn 'Corde natus ex parentis'—already as 'a tender maid,' most certainly before 1524. In that year, Luther included the text in the first hymnal which he published, initially without naming the authoress. In a later hymnal, however, he dispensed with the secrecy and revealed the text’s provenance. The melody that has traditionally been associated with Elisabeth Creutziger’s chorale resembles the secular tune 'Mein Freud möcht sich wohl mehren' [May my joy increase], which was already found around the middle of the 15th century in the so-called “Lochamer Liederbuch” from the Nuremberg region.
	Exactly two hundred years after their first publication, text and melody became the basis for one of Johann Sebastian Bach’s chorale cantatas."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, pp. 11–12. (Hans-Joachim Schulze, translated by David Kosviner). 
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The chorale stanza is summative: The believer's response to the divine embodiment of the Incarnation is to embody the "new nature" in Christ. The
movement's reference to "letting the old man die so that the new man may live" alludes to biblical passages such as Ephesians 4 and Colossians 3 (see note).
This posture is prompted by God's love, which was demonstrated in the Incarnation (the subject of movements 1 & 2).
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Ascending chromatic fourth.
For signficance, see note. 
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Ascending Chromatic Fourth.
While Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., as the ground bass for the “Crucifixus” in the B-minor Mass), he also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (has forgiven thee thy sins), BWV 43/9 on “zu helfen seinen Knechten” (to help his servants), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”).
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The chorale stanza is summative: The believer's response to the divine embodiment of the Incarnation is to embody the "new nature" in Christ. The movement's reference to "letting the old man die so that the new man may live" alludes to biblical passages such as Ephesians 4 and Colossians 3 (see note). This posture is prompted by God's love, which was demonstrated in the Incarnation (the subject of movements 1 & 2). 
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Ephesians 4:22–24. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts, and be renewed in the spirit of your minds, and put on the new nature, created after the likeness of God in true righteousness and holiness. (Also Col. 3:2.)
Colossians 3:9–10. …Seeing that you have put off the old nature with its practices and have put on the new nature, which is being renewed in knowledge after the image of its creator.
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