J.S. Bach - Church Cantatas BWYV_ Symmetical (Chiastic) Form:
9 Choral Fantasia - Recit (B) - Aria (T) - RECIT (B) - Duet (S/A) - Recit (B) - Chorale
Introduction & updates at melvinunger.com. Unusual to have 3 recitatives by the same voice. All are secco, begin in minor and end in major.

NBA 1/17; BC A107 Since all 3 mention God's law (in the context of the history of Salvation), the bass voice probably
6. S. after Trinity (BWV 170, 9) aCh represents the voice of God. Often in Bach's chiastic structures, the middle
*Rom. 6:3-11 (Through Christ’s death believers die to sin) (keystone/pivot) movement identifies the turning point where antithetical ideas meet (here Law &

*Mt. 5:20-26 (From Sermon on the Mount: True righteousness Gospel) . Eric Chafe relates the descent/ascent tonal progression
is characterized by love of one’s neighbor) Cantata NO in this cantata's movements to this theological progression. See
Librettist: Unknown

: "Analyzing Bach Cantatas," 149-160, "Tonal Allegory,"
Time of Composition 1732/1735, Es 1st daS Heil uns kommen her163 64. He compares it to St. Matthew Passion.
FP perhaps 20 July 1732 (St. Thomas), apparently to E major - B minor - E minor - B minor/A major - A major - E major - E major.

fill 2 gap in the Chorale Cantata Cycle g1, Cor Chorus (Chorale Vs. 1). A different setting of this chorale tune in an opening movement is BWV 117/1.
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1724. See NBR, no. 117. The Sunday (Auegro mo era. o - 80) Flute arpeggio related to the opening of the vocal parts later.
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"Heil" melisma, echoed occasionally by VIn 1; Vin 2 & Vla (and sometimes Continuo) play
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The 10-fold quotation of "Vom Himmel hoch" appears to allude to the central theme of the

E major cantata: that Christ came to fulfill the law (represented by the 10 commandments referenced
by Jesus in the day's Gospel reading). Flute motive apparently
- - related to chorale opening.
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NBA I/17; BC A107
6. S. after Trinity (BWV 170, 9)
*Rom. 6:3–11 (Through Christ’s death believers die to sin) 
*Mt. 5:20–26 (From Sermon on the Mount: True righteousness
is characterized by love of one’s neighbor)
Librettist: Unknown
Time of Composition 1732/1735, 
FP perhaps 20 July 1732 (St. Thomas), apparently to 
fill a gap in the Chorale Cantata Cycle 
of 1724–1725, since Bach and his wife
were in Cöthen for concerts on that Sunday in 
1724. See NBR, no. 117. The Sunday
would have been 16 July 1724.
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Flauto traverso
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Chorus (Chorale Vs. 1). A different setting of this chorale tune in an opening movement is BWV 117/1.
●Salvation has come: faith, not works, count with God (9/1).
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Choral Fantasia - Recit (B) - Aria (T) - RECIT (B) - Duet (S/A) - Recit (B) - Chorale
Unusual to have 3 recitatives by the same voice. All are secco, begin in minor and end in major. Since all 3 mention God's law (in the context of the history of Salvation), the bass voice probably
		         represents the voice of God. Often in Bach's chiastic structures, the middle (keystone/pivot) movement identifies the turning point where antithetical ideas meet (here Law &
			     Gospel) . Eric Chafe relates the descent/ascent tonal progression
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				        163-64. He compares it to St. Matthew Passion.
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Flute and Oboe have leading role, playing 16th-note circling scalar figures derived from the vocal "Heil" melisma, echoed occasionally by Vln 1; Vln 2 & Vla (and sometimes Continuo) play punctuating chords.
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Flute arpeggio related to the opening of the vocal parts later.
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Sticky Note
After Bach's fourth annual cantata cycle (the so-called Picander Cycle of 1728 to 1729 or later), Bach turned to other musical interests (among these, directing the student Collegium musicum from 1729 onwards), although isolated sacred cantatas from these years survive. In particular, he composed several chorale-based cantatas, to fill gaps in Cycle II. Having composed BWV 137 and 129 earlier for the same purpose, he now added 112 (1731), 140 (1731), 177 (1732), 14 (1735) and 9 (1732–1735). In addition, he wrote a number of chorale cantatas for unspecified occasions: BWV 117, 192, 97, and 100. His interest in librettos that retain the chorale text per omnes versus (evidenced initially in BWV 4 and 107) now came to the fore—with the exception of BWV 140, 14, and 9, all of the late chorale cantatas are of this type (as are the other cantatas just mentioned). 
For a list of chorale cantatas Bach wrote to fill in gaps in his earlier chorale cantata cycle, see also Wolff, "Bach's Musical Universe, 125, 147-148.
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Sticky Note
Eric Chafe notes that "the chorale by Luther's contemporary, Paul Speratus, was originally published in fourteen strophes, each headed with the letters from A through O—the Alph and Omega—and followed by fourteen similarly headed paragraphs that gave the scriptural sources for the doctrinal material in the strophes themselves." See "Tonal Allegory," p. 163, "Analyzing Bach Cantatas," p. 10.
Chafe argues that Cantatas 9 and 6 "both ... utilize overall tonal designs that involve modulation in the flat direction and back for the purpose of mirroring the underlying shape of descent-ascent or destruction followed by restoration. And both cantatas feature a chronological or 'historical' dimension in that the narratives encompassed in their movement sequences move forward in time through the Old and New testament eras to the present time of the contemporary believer and his hopes for salvation." See "Analyzing Bach Cantatas," p. 10.
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motive apparently related to chorale opening.
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The 10-fold quotation of "Vom Himmel hoch" appears to allude to the central theme of the 
cantata: that Christ came to fulfill the law (represented by the 10 commandments referenced 
by Jesus in the day's Gospel reading).
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Chorale phrase 1. Bar form (aab: 2 Stollen plus Abgesang)
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Lower voices enter imitatively (starting canonically) in descending order, presumably to depict the "descent" of salvation.
14 Opening motive is related to the beginning of the flute part (see m_3) and the "Hqil" melisma is also related to the ritornello.
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Chorale phrase 1. Bar form (aab: 2 Stollen plus Abgesang)
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Lower voices enter imitatively (starting canonically) in descending order, presumably to depict the "descent" of salvation. Opening motive is related to the beginning of the flute part (see m. 3) and the "Heil" melisma is also related to the ritornello. 
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J.S. Bach - Church Cantatas BWV 9

Eric Chafe notes the modal quality of this chorale tune (whose first phrase has a flatted 7th and ends on the subdominant) and suggests that it
influenced Bach's tonal progression in the cantata from E major (the sharp end of Bach's tonal spectrum) downward (toward the subdominant) and
28/ then back up. See "Analyzing Bach Cantatas," 149-160.
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Eric Chafe notes the modal quality of this chorale tune (whose first phrase has a flatted 7th and ends on the subdominant) and suggests that it influenced Bach's tonal progression in the cantata from E major (the sharp end of Bach's tonal spectrum) downward (toward the subdominant) and then back up. See "Analyzing Bach Cantatas," 149–160. 

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
E7


J.S. Bach - Church Cantatas BWV 9

Chorale phrase 2

36 B

|

- 1 5 1 1 — —+ |
D iE te P —— -
von Goad________ und
God’s grace at
##P@L = : = —— —F
~ m— } 1[ L 1‘\ ‘l ﬁ‘ 4 -
e/ o ,
von Gnad’ un lau _ .. ter
God’s grace_ at last .. pre -
Lower voices enter imitatively (at first canonically) in descending order, presumably to depict
“ ¥ the descent of salvation.
= i - t wr 1
o t ] + e
von Gnad’ und_
God’s grace___ at____
Iy
% e - 1 - 1 - 1
X ) 1
i H d

(3] | S —)

;ﬂ m === )ij F{ F ' .

wui-= (il
A

T 1 1 I

L Chorale opening of "Vom Himmel hoch E major
da komm ich her."

0
s ' =
s e 52
¢ lau . - - ter Gi - . -
last pre - - - vail - - -
. — : K—T +- ! 1
====== EEe = e .
[¥) ¥ — ¥ — ——— o5 ¢ ~—
Gii _te._.. vonGnad'und Iau . - - - ter G -
vail - eth,___. God’s grace at last pre - vail -
- 4 [ 3 o Vel e ]
3 : e e o JP; ES == —
"y T
lau . - ter Gi - te, von Gnad___ und lan .
last pre - vail - eth, God’s grace at last
von Gmnad’ wund__ law . - ter.. Gi - teyonGnad'und
vail - eth,the grace of

4 dddy) gl)
i 3 'il
——w—yp

-+

Rl

Continuo motive apparently )
related to chorale opening. B major


Melvin
Typewritten Text
Lower voices enter imitatively (at first canonically) in descending order, presumably to depict the descent of salvation.
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Chorale phrase 5 (Abgesang begins)
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. ] would hear this Lutheran doctrine of justification by faith alone (sola fide) clearly.
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rhythmically independent. Perhaps the purpose was to make sure the listener 
would hear this Lutheran doctrine of justification by faith alone (sola fide) clearly. 

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
B major

Melvin
Typewritten Text
G# minor


J.S. Bach - Church Cantatas BWV 9

'#ﬁﬁﬁ'; 2 e ’ T ]
7 1 t1- 1 T 1
sum Chri . - . stum
is found ed
—— LA
5 — fi’r{ = + 1 rﬁ[ ﬂi — —
S— L. i [} IrT —% ps 4
- sum Chri . stum_  an, Je - sum Chri . stum
— 5 found - ed_____ fast, on Him found - ed
ﬁ s ‘ === r— e
2 K # F— am— ——f—
DB I & r LI v T =
an, Je - sumChri .  stum, Je - sum Christum
fast, on Him found - ed, on Him found-ed
4+ La . : S H T TL\
} s O S S
= } !
Je . - - sumChristum an, siecht Je.sum Chri . stum
Christ is found-ed fast, on Christ is  found - ed
rrr27oel
92
4 + - o - 4
" s =" T i
an,
fast,
[ an,
fast,
.Y 1 1 I
Aty £ £ ; = z =
L2 an,
Sast,
f— 7 : — : = ]
G + 1 1
an,
fast,
5 Su== = =
' *7 x
e 3 = e=isr= =
o — — — -
r s | LrEflrer

11


Melvin
Typewritten Text
B major


J.S. Bach - Church Cantatas

BWV 9

g5
/
i\)T ) S b § ed
Aty = i = =
i | 1 Jd
A 1 Jd
[3)
o E == ==
NS 7
()
N
m - —— -
—~ i
—— ————— — e
P — : -
e, Jt __} L . - /
3§ Chorale phrase 6
W o” o —
- ] 3 4
{ i 3
der hat
from Him
+d o —
Loty = g = e
37 T 4 —L‘
The lower three voices accompany the chorale tune in imitative counterpoint, the Bass inverting dexr_ h;?'t“
the opening sequence of notes; then the voices switch to short, punctuating chords, presumably from_ Him__
for dogmatic emphasis.
Aty = E = g =
H -+ 1 —1
[ D)
O # 1 1 " |
+ - T L8 |
L 1 : |
L 1 |
s ~F e _—
T =
\J i k) .

Q JK * 'L
] = e e e S —— ,
1 - ) g ' 4 |94
T—— Y Y T
B major E major

12


Melvin
Typewritten Text
Chorale phrase 6

Melvin
Typewritten Text
The lower three voices accompany the chorale tune in imitative counterpoint, the Bass inverting 
the opening sequence of notes; then the voices switch to short, punctuating chords, presumably
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Text painting: Human effort apart from Gospel is depicted
with E major arpeggio (up and down). Its failure is depicted
with the following tritone (E to A#) on "able."
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	For a discussion of the symmetrical disposition of literary ideas in this cantata. see Martin Petzoldt, Bach Kommentar, vol. 1, pp. 140–41.
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Da capo form with (Based on Chorale Vs. 8)

ritornello, which has 9/5. Duetto .OFaith, not works makes us righteous before God (9/5).
independent material.

Dougle canon between (MOder&tO J = 80.) Flute and Oboe d'amore obbligato in canon.

Flute/Oboe d'amore
and S/A. Since canon
is often used to depict
law, these 2 canons
may represent the
two law referenced in
Romans 7 & 8. See
Rom. 8:2: " For the
law of the Spirit of life
in Christ Jesus has
set me free from the
law of sin and death. More specifically, instrumental canon may represent the "law of sin and death," while the vocal canon represents the "law of the Spirit of life in
Christ Jesus" and thus represent the mystic union of Christ and the believer (more below). Despite the strict counterpoint in this movement, the effect is light and
playful. See Martin Petzoldt, "Bach Kommentar," vol. 1, pp. 143—44.

g UL aF N ol
AN « S - A N S DA <
7. WS LA W AR S AR SR

Y A M- —— . G IR

Oboe d'amore
at 5th below. ,A_.
} 4

- o1 HY |
P =
Y

N

T

P
-

A major

Ji
."’E—s’,\r[___!—--fi

E major E major

Oboe d'amore and Flute in canon (order is now reversed).
Flute at 4th above.

Ob d'amore t

b

E major

:
il
;

D major

:

il
4

A major A major


mpeau
Typewritten Text
9/5.

mpeau
Typewritten Text
(Based on Chorale Vs. 8) 
●Faith, not works makes us righteous before God (9/5).


Melvin
Typewritten Text
Flute

Melvin
Typewritten Text
Oboe d'amore
at 5th below.


Melvin
Typewritten Text
Flute and Oboe d'amore obbligato in canon.

Melvin
Typewritten Text
Da capo form with
ritornello, which has
independent material. 
Double canon between
Flute/Oboe d'amore
and S/A. Since canon
is often used to depict
law, these 2 canons 
may represent the
two law referenced in
Romans 7 & 8. See
Rom. 8:2: " For the 
law of the Spirit of life
in Christ Jesus has 
set me free from the 
law of sin and death. More specifically, instrumental canon may represent the "law of sin and death," while the vocal canon represents the "law of the Spirit of life in Christ Jesus" and thus represent the mystic union of Christ and the believer (more below). Despite the strict counterpoint in this movement, the effect is light and playful. See Martin Petzoldt, "Bach Kommentar," vol. 1, pp. 143–44.

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

mpeau
Typewritten Text
Oboe d'amore and Flute in canon (order is now reversed).

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
Ob d'amore

mpeau
Typewritten Text
Flute at 4th above.


J.S. Bach - Church Cantatas BWV 9

_?‘ I 1) H l'}'k I‘

1 z 'V } " | ¥4 Ld " . 1L
v } | - - L : L 1’ I'I ’I 1 I ‘r ‘Irl .
Herr, du  sichst ____ ____ statt gu.ter Wer.ke anf ____ des Herzens
Lord with Thee our works @ - wak-en less re - gard than

Alto. ; N .
%‘ﬁ'—fw — T e S e N—

[y . 1 T r -
: - Her, du  siehst .. _ ____ statt gu.ter Wer.ke auf____
Soprano & Alto in canon. Lord with Thee ourworks a - wak - en less

—

X

i
i

|

Text painting: Ascending gesture for offering of faith.

=
i —

;

¥ &
1 T
Glau . - - bens . stir . ke, o pur den Glauben nimmstdu
faith un - shak - en, faith a - lone Thou val - u -
- 8 e —_ oo — {r—
| R— -
:ﬁ”,iw” E= == T
'Y ’ & #
— des Herzens Glan . - - bens . stir _ ke, nur den
—— re - gard than aith un - shak - en, aith -
£ Oboe d'amore and Flute in canon join f 4

® to create 5 mdepe!dent partsi’/\\
E auﬂ t

7

L YoE
i
N
il

I 9
, — Nb  sie|®  be 2 .
as } E 7 [

L

" = Y -
e V E major
The two canonic pairs (voices and instruments) may allude to the two laws referenced in Romans 7 & 8 (see above), perhaps also to the mystic union of God and

believer: canonic technique, which is frequently used to depict the inflexible Law is here transformed into a symbol of intimate relationship (Gospel). See also Chafe,
"Analyzing B%ch Cantatas," 155, Tonal Allegory," p. 163.
5

>
3
Q.
=}

" i —_—
] 1 | 'Y % ﬁ—— g I\L g }L J:L
12 b 14 1 v | "edl - 'Y . {
) U | 4 v il T T T
an, den Glauben nimmstdu an, nur den(Glauben nimmstdz  an,
est, that on-ly val - u - est, faith a - loneThouval - u - est,
— ¥ ———F e e e, =.
—e L1t e T
al ' - i ] i} ‘77 r
Glaubennimmstdu  an, den Glauben nimmstdu  an, nur den Glauben nimmst du
lone Thou val - u - est, that om-1ly val - u - est faith a - lone Thou val - u -
i
. S e — o re— P e ]
] i Fows =
< l === T ‘ —
- A _ 2ed]
| b 4 A N % r\}l ¥ H o - ﬁ [ "]
— T~ Y i - W, - v L - i L =
4 ) f

28


Melvin
Typewritten Text
Soprano & Alto in canon.

Melvin
Typewritten Text
Oboe d'amore and Flute in canon join 
to create 5 independent parts. 

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
The two canonic pairs (voices and instruments) may allude to the two laws referenced in Romans 7 & 8 (see above), perhaps also to the mystic union of God and believer: canonic technique, which is frequently used to depict the inflexible Law is here transformed into a symbol of intimate relationship (Gospel). See also Chafe, "Analyzing Bach Cantatas," 155, Tonal Allegory," p. 163.

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A major

mpeau
Typewritten Text
Text painting: "Faith" emphasized with melisma.

mpeau
Typewritten Text
Text painting: Ascending gesture for offering of faith.


J.S. Bach - Church Cantatas BWV 9

0,y 8 . N
H—L 1 lr 2 T - jﬁ_ ﬁ_‘l &
[} R
— den Glaubenmirden Glau . ben nimmst du an.
that on-ly faitha - lone _____Thou val - u - est
‘ . S
fﬁf S g T T 3
a\ESS L ‘I 1 ™4 ._’
3 ~— ' .
T an, nur____ denGlau . ben nimmst___ du an.
est, faith___  a - lone Thou val u - est
—
)
N |
inf
7
E major E méjor
45 W —
- - - ) —I*
T - +
[
Herr,
Lord
i L7 ‘ vl
Herr, du
Lord with
o ' BEE @ i
e e o ]
ﬁg_  — 5 T v
h# 1 + ¥
E major
50 P — T
l = e e o 5 s g
5 ==s=s ey Se——p
— dv siehst stattguter Wer . ke auf des
— . with Thee ourworksa - wak en less re -
— L .
" r Y
1< o — F—— . - w7 i ’_‘1__1
L 17 L i N |
F— P i
siehst statt gu.ter Wer . ke auf des Her .
Thee our works a wak - en less re gard ___
j
e Fof J_.-a._.g&i'
Z . v — -



Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major


J.S. Bach - Church Cantatas BWV 9

2= S==ESS2= S EEm R ss s
— e
zens Glau . - . bens_stir . ke, nurden
than faith un - shak - en, faith a --
%—-— g — o - =} ~—
. - bens. stér - ke, nurden Glan . -
un - shak - en, faith a - lone,
[ S N I S :
IU T
w:‘ '_;l_'__F
o g i
A major
6.0 ﬁ e } _k A A
Taie e e e e == S S ey
—“V L [f L I | " L2 = Ll
Y, I —v =T ‘
Glan . . ben,den Glau . - bennimmstdu an,den Glau -
lone, faith a - lone Thou val - u - est, that on -
I ——hT " — K 1 = : —
== N s e
) & H—j‘)—‘—_—“‘—i.‘. v =
. ben,den Glau . - ben,den Glau.ben nimmstdu an,
faith o - lone, faith a - lone Thou val - u - est,

e st R

T ,  —
. L‘f
L L 4
A major
65 g I\ " . . \
s He— = 7 _Sloa f
EEELS S SEE
- ben, nur denGilauben nimmstdu  an, “denGlauben nimmstdu
- Iy faith a - lone Thou val - u - est, that on-ly val - u -
u# : 1% 1oy : 1 % . " — . E\
W" & — I — 4:) | =_5m
L i I J ) ’_7' 1 J
o L | v/ & |
nur den Glaubennimmstdu an, den Glauben nimmstdu an,nur den
Jaith a - loneThou val - u - est, that on - ly wval - u - est, faith a-
~ ——— [—— _
v A
2 1’} a & M —H e »— T D i s e —
L y I ) ‘}

13
N
Y

30


Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major


J.S. Bach - Church Cantatas BWV 9

(Glauben nimmstdu an,
lone Thou val - u -

o

)
ot

that on- Iy

den Glauben,ﬁ%dgn )

=

. 4 . —— < S o W ~—
p B [ P 2
e T
' an, nur den Glauben nimmstdu  an, nur___. denGlau.ben
" est; faith a - lone Thou val - u - est, faith___  a - lone Thou
s 8 . R
bl Y L L .' 1 4 A j o
i 11— = P
I. T A ‘i

(Glan .

lone

hen,_

2 Y
%ﬁ [y

"-'_h_— { T
! 4
¢ e
J b 2 _t z hag
7 F e
a < —&_.
A major
75 o
= =—F = ==
 nimmst_ du  an.
va - u - est
e = = =
™ ¢’ > v g
nimmst du .
u -
“ T
ﬁ—-—f
LI q; s Al J | "
r L
—
[——
. P!
: —— "LE'\J Bl!

E major

31

E major


Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E7

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major


J.S. Bach - Church Cantatas BWV 9

90 ~FrT e al/—_—_\ .
v : ﬁ[g;i ] i | 1
t\jh PJ/‘-'\ |

r T T
A major
E@@ﬁ—ﬁ
» o ~ e Fql-T—
— 7 I P— ”
: : !’ o 1 . ‘
D major ~.|

A major

Contrasting B section: minor key and instrumental canon stops in favor of doubling voices. . : .

100 W ‘
f.'\ e - —@ -hn‘. -
£ — P
[ 3] T
Nur der Glau . be_macht ge -
Faith a - lone to____right - eous-
g AN N " : N
Nur der Glau . be_macht ge _ recht, alles an.dre scheint zu
Faith a - lone to._. right - eous - ness ev - er leads us, noth - ing.
h Oboe d'amore now doubles Alto. Flute now double;j%prano.
# 7 | J; [ —ﬁ P
7 A | @ e | T
P -
d e |3 ~
: i T il #. i S Sl B :
% — . e —
\o/ -2 24 1

A major F# minor

/ g — F ) = EF—‘T—
. », .y 11 { ] Ls 1 » L 4 L A
u ¥ ’, 4 1 L 1 ) hd 1 4 . _! _Jr '
recht, al.les an.dre scheint zu schlecht,nur der Glau - be_machtge .
ness ev- er leads us, noth - ing less, faith a lone to_ right-eous -
4 e : 4
— " ﬂ-—htj:jizjﬁ:ﬁ-)% T i = —
L 1 14 1L he § . 1 1N
3] Y 1 ' 4 r o)
schlecht, nur der Glan . be_macht ge _ recht, alles an_dre scheint zu
" less,  faith g - lone fo__._ right-eous - ness ev-erleads us, noth - ng
V' =

I

—

D/:év s QE—J ,‘_

B minor E major A major

E major
32


Melvin
Typewritten Text
Contrasting B section: minor key and instrumental canon stops in favor of doubling voices.

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
Oboe d'amore now doubles Alto.

Melvin
Typewritten Text
Flute now doubles Soprano.

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
B minor


J.S. Bach - Church Cantatas BWV 9

108 _
e s I, e e  — %EE
¥ 4 | /4 ) 4 ‘l L L . T, r'
T Y I L .
recht, al.les an . dre scheint zu  schlecht, als dass._ es uns
ness, ev-er leads = us, roth - ing less, will lead __  us to
l 1 L 1 N "
1 1 " | % X |
ErutmRe e
' 2
schlecht, als dass_  es uns hel . - - fen
less, will lead_____  us to what is
N
h

A major

5 et 5

T B L§
fen  kann, als dass__ es uns
best, will lead___  us to
£ fo = K

:‘ﬂ:i?# #—f ¥l

3, + -
kann, als dass___  es uns hel . - - - fen
best, will lead us to what is

B minor

E e e T
‘ hljj L ]\J % 194 r' 1 y Tr[ m
=S + : 1
hel . - - - fen kann. Nur der Glau . be machtge .
what is best. Faith a - lone to_ right-eous-
| — =k }\ %\
1 e e e e A
L7 J ¥y )" Ll ¥ i3 1 b o
ry) T 1 ' ! 14 7 ) I-
kann. Nur der  Glau . be machtge. recht, alles an - dre scheint )|
best. Faith a - lone to__right-eous - ness ev - er leads us, noth ing
- 7
It h = -
e " e ;
1 | Wi L | " P
i ¥ ¥ !
B minor F# minor B minor

33


Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
B minor


J.S. Bach - Church Cantatas BWV 9

120

re

)

h

P |

[t

-

U L T
recht, alles an.dre scheint  zu schlecht,

SI= =i

als dass__ es uns hel .
ness, ev-erleads us, noth - ing less, will lead ___ us to what
| i 1 i L
ﬁa{_f R e A e e
! L7 ‘j“ ﬁj%— %; ‘
3] i e ——— ‘_/
schlecht, als dass_. es uns hel . - fen, als___ dass es uns
less, will lead .. us to what is, will lead us to

r-"\-._./

CHTRET B

P

7
i
i 1
— w——F—~
B minor E major ' f- A major
A major
125
> ‘ ’_F.
| - )~ ) v | "4 7 % 1
Y] 3 T T T EE:% z ¥ T
- fen, ale____ dass es uns hel . - - fen kann.
I, will leed us to what,_ is best.
Ss==————ur=v)
L4 1N 1 1Y )
i n ka
. fen, s hel . . fen kann.
is, to what is  best.
»_a
"
n ! a F
: i 4 = #l C# minor
F# minor G# major C# minor ;: _

9/6. B:GCitatiVO. (Based on Chorale Vss. 9/11)
Secco Basso

sV S | A
. . A Y S O A .57 S——
Chromatic saturation F ¥y S N )

in the vocal part in

Da Capo.

el aw discloses sin; gospel gives future beyond death (9/6).

Sememe oz

—— & L

¥ u

14 mm.

D/D# shift
symbolizes the
shift from Law and

Wennwirdie Siind’ aus dem Gesetz erkennen, so

When we have sinned and flout-ed God’s comimandments,and con-science weighs us down de-spair-ing,

r

sch'li’gt es das(ewissen nieder;

C# D E# G# B A F# A# G E
human effort to Gospel.
See Chafe, "Analyzing ’J
Bach Cantatas," 155. /] %. & —
JU [ ol Iy
b 4 ————
h o I
| g
ny # i
bo o
hid {7 1
5 [~4 hi. i
C#7 (dominant 7th) + F# g F# minor F#7 # S~

B minor
Text painting: Like the law exposing sin, so the bass F# "exposes" the key in the opening dominant 7th chord.

34

B major


mpeau
Typewritten Text
9/6.

mpeau
Typewritten Text
(Based on Chorale Vss. 9/11) 
●Law discloses sin; gospel gives future beyond death (9/6).


Melvin
Typewritten Text
Chromatic saturation 
in the vocal part in
14 mm. 

Melvin
Typewritten Text
C#             D         E#          G#    B                           A              F#                  A#       G          E

Melvin
Typewritten Text
Secco

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
C#7 (dominant 7th) + F#

Melvin
Typewritten Text
Text painting: Like the law exposing sin, so the bass F# "exposes" the key in the opening dominant 7th chord.

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
D/D# shift
symbolizes the
shift from Law and
human effort to Gospel.
See Chafe, "Analyzing
Bach Cantatas," 155.

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
C# minor

Melvin
Typewritten Text
C# minor

Melvin
Typewritten Text
F#7

Melvin
Typewritten Text
G# major


J.S. Bach - Church Cantatas BWV 9

Bach brings back the rising E major arpeggio
of 9/2. See Chafe, "Analyzing Bach Cantatas," 155.
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G# minor
5 sharps= "modulation to the sharpest region of the tonal spectrum." See Chafe, "Analyzing Bach
Cantatas," 157.
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Simple, 4-part

cantional setting of the
chorale (with instruments
doubling), which became
standard in Bach's later
cantatas.

E major completes "the
'ascent' part of the
cantata." See Chafe,
"Analyzing Bach
Cantatas," 155.

"The subdominant/
dominant tonal-direction
dualism of [the chorale's]
first two phrases is...

a key to the descent-
ascent tonal design

of the cantata as a
whole." Chafe,
"Analyzing Bach
Cantatas," 157.

See also comment at the
beginning of this score.
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Unusual cadence in D
suggests text painting

(purposeful waywardness).
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