Note: Some editions number the alto movements 2a and 2b. BWV 72
exhibits similarities to BWV 73, written 2 years earlier (see below).
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3. S. after Epiphany (BWV 73, 111, 72, 156)

Form: Chorus - Recit/arioso (A) - Aria (A) - Recit (B) - Aria (S) - Chorale.

The cantata's point of departure derives from the day's
Gospel reading, in which Jesus agrees to heal a leper.
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*Romans 12:16–21 (Overcoming evil with good)
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Librettist: Salomon Franck (BWV 72 is the last extant
cantata to use a libretto by Franck, taken from his "Evangelisches Andachts-Opffer" of 1715).
FP: 27 January 1726 (St. Nicholas). (After this, Bach performed 18 cantatas by Johann Ludwig Bach.)  
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In the later 1730s, Bach transposed this movement to G minor and adapted it for the second movement (the "Gloria") of his Kyrie-Gloria mass, BWV 235.
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Form: Chorus - Recit/arioso (A) - Aria (A) - Recit (B) - Aria (S) - Chorale.
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the first movement, see side note. 



Microsoft Account
Sticky Note
Alfred Dürr writes, "In place of the aria prescribed by Franck (for Weimar, 1715), Bach’s setting begins with an introductory chorus, which after 1735 was adapted to form the Gloria of the Missa in G minor, BWV 235. The thematic material is stated in the opening concertante ritornello. Among the instruments (two oboes, strings and continuo) the violins are predominant with their semiquaver figuration, which towards the end of the introduction shifts to the continuo too. At the beginning of the vocal section, the choir takes the lead at first, only to yield it gradually to the instruments again, for the framing sections of the movement— designed in free da capo form—each end with choral insertion within a complete reprise of the opening ritornello. The short middle section comprises a canonic fabric of voices—‘God’s Will shall calm me’—to the accompaniment of the orchestra."

See See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 209.
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Continuo adopts the 16th-note figuration.
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The cantata's point of departure derives from the day's Gospel reading, in which Jesus agrees to heal a leper. The focus is not on the miracle itself, however, but on whether it aligns with God's will: "A leper came to him and knelt before him, saying, 'Lord, if you will, you can make me clean.' And he stretched out his hand and touched him, saying, “I will….” (Matthew 8:2–3). Submitting to God's will appears to have been an important life principle for Bach. See 2 side notes.
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In the first movement, each of the framing sections ends with Vokaleinbau (choral insertion), the vocal parts yielding to the orchestral ritornello. The violins attempt to start the ritornello at the return of the A section (m. 80), but do not succeed until m. 98. This relationship between chorus and orchestra may reflect the text's emphasis on submission to the sovereign will of God in all things. The use of canon (one voice "giving the rule" to another) may be similarly symbolic.
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God’s Will; God’s Providence.
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich. : UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:

[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p.  432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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Note: Some editions number the alto movements 2a and 2b. BWV 72 exhibits similarities to BWV 73, written 2 years earlier (see below).
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Sticky Note
Perhaps because Bach was becoming discouraged over his dispute with the University concerning the Old and New Services, the cantatas after Christmas in 1725 include some of the most resigned and melancholy movements in his oeuvre, while minimizing the requirements for chorus. Notable examples include the arias in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1). On December 31, he wrote a letter to the Elector (his third), refuting the University officials’ arguments and revealing their obfuscations point by point. More despairing and grief-laden arias followed, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, he wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. 
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity.

A record of Bach's correspondence with the king concerning this dispute is found in the New Bach Reader, no. 118. The king's rejection is found at no. 119. it ends with "This is Our Will." See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998.
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The librettist designated the first movement as an aria.
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The angry tone of
this movement
may reflect Bach's initial reaction in his dispute concerning the authority over the "New Service" at the University, about which he had complained to the king (see above note). The king's rejection of his appeal, dated January 21, 1726, ends with "This is Our Will."


The text "all things only according to God's will" is symbolically represented by having all four voices sing the beginning of a "circulatio theme" (= "alles") in canon at
the unison at 1-measure intervals, beginning with the highest voice and progressing downward to the lowest voice (from God down to earth). For more, see note.

TEE=
-~ ext Iine_l. /\\ -
(=
! J—] Circular motion with
M‘ line spanning 1 8va
)
Canon (one Al . 1(?5, represents the
voice
. . Tenore. ¢ |universality of
giving the rule "alles," which is
;?JSS:;EZ Kindl re reinforced with
e Al . les,|chordal interjections Al . les, Al . - - Passages of
of submission. Basso. of the same word repeated notes
: 3 - — — I o
} - See note about :T,L i‘i —F— _ﬁ[r—f ]{ E suggest a
circulatio. doctrinaire
N Al - les, Al . les, Al . les, inflexibility or a
4 ] J_ hectorin
‘J' —[ = - "'4" I lL 4 admoniti%n'
") — - ;
} : i they are
1 .
a3 | * : j:b, ——— — e — especially
—d ! prevalent in
mf # E sections with
. 4___ Vokaleinbau.
. T ' 1 s
H & 1 -+ P i £) - '1l
= = E— > =
A minor; A pedal...
20.
a . 2 -» - -
F—F = — % 3
T A A e
® Wil | len,__ Al . Ies, Al

il

— k
Ay I
A

—.—l—-l_—_“_
ALY & S I S— S AR ¥ AR ey AR S —

. les nur nach Got.tes Wil . len, .
———a T 3 :
" e e e e S s S 2 |
e ! 7 ]
v - - - _les nur nach Got.tes Wil . len,
£ 2 & o 0 . - ,
) 4 " } A — -1 1 W' ‘f; 4,}
L — % L nd —
-les nur nach Got.tes Wil _ len,
2he e
! ! o L 1
- -
p s F 1
ﬁ‘% 2 "
)L ) rF . 3
— & 4 % o
A minor G# dim. E:E7
23. against A pedal
/a 4 - T A —h Y 1
. — _irg 4 1°4 A 1 & —— = “ir' 4
€ "~ les nur nach Got.tps “ il . len, Al _ les nur niach Got.tes
4 A Repeated e A — —
— s ]'T'J I A
- . notes
U e ok F em, oot ALl h Got ..t
. - les nur nich Got.tes Wil len,  iiexbiliy. - les nur nach Got.tes
_: "y Tﬂ——ﬁ by ]l
#‘ + : i L. 7 —17 7 17 7 ¥ am—— = 4 —= : -
L1472 ? - Y Y L L L Frequent passages in
e Al - es, Al . les nur nach Got.tes “ il - len.__. which chords clash
1_- against a bass pedal
- - t suggest a wrestling with
; T _F =3 3 f God's inflexible will, as
Al - les. Al . - — - - Ies, referenced in the text.
5 T "
[y, [ l [ 'Y
4 L.H.
| L 1 1. 1 1 }
74 ol B i 1 } 1
Y [=—=="=] _ k' d
E minor D# dim.7
A minor E pedal...


mpeau
Typewritten Text
17.

mpeau
Typewritten Text
20.

mpeau
Typewritten Text
23.

Microsoft Account
Typewritten Text
A minor; A pedal...

Microsoft Account
Typewritten Text
Text line 1.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
The text "all things only according to God's will" is symbolically represented by having all four voices sing the beginning of a "circulatio theme" (= "alles") in canon at the unison at 1-measure intervals, beginning with the highest voice and progressing downward to the lowest voice (from God down to earth). For more, see note. 
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For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel,  Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples).
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Passages of repeated notes suggest a doctrinaire inflexibility or a hectoring admonition; they are especially prevalent in sections with Vokaleinbau.
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J.S. Bach - Church Cantatas BWV 72
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Alto is often the voice of the believing soul. See Petzoldt, Bach Kommentar 1:541, 2:917. The text is reminiscent of Jesus' prayer in the Garden of Gethsemane:
"My Father, if it be possible, let this cup pass from me; nevertheless, not as | will, but as thou wilt” (Matthew 26:39).
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Recitativo, Arioso ed Aria.

Recitativo.

eGod's sovereign will: Submission brings blessings.

Text painting:

Descending line for

"sinking one’s will into God's will.

Form (Rhyme Scheme: 1 Alto.
ABB-CCDDEED-FAGFG) A a I s A
Lines 1-3. Secco recit., L] e ! { A A & 4
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The text changes to the first person singular,
(becoming more subjective).
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Employing anaphora, the alto sings "Lord, if thou wilt" 9 times, with the continuo imitating,

perhaps to symbolize the earth-heaven duality expressed in the prayer Jesus prescribed for

his disciples: "Thy will be done, On earth as it is in heaven" (Matthew 6:10). Compare BWV

73, written 2 years earlier for the same Sunday. In 73/4, the text phrase is repeated 3 times.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 

	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Employing anaphora, the alto sings "Lord, if thou wilt" 9 times, with the continuo imitating, perhaps to symbolize the earth-heaven duality expressed in the prayer Jesus prescribed for his disciples: "Thy will be done, On earth as it is in heaven" (Matthew 6:10). Compare BWV 73, written 2 years earlier for the same Sunday. In 73/4, the text phrase is repeated 3 times.
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Alto is often the voice of the believing soul. See Petzoldt, Bach Kommentar 1:541, 2:917. The text is reminiscent of Jesus' prayer in the Garden of Gethsemane:  "My Father, if it be possible, let this cup pass from me; nevertheless, not as I will, but as thou wilt” (Matthew 26:39).
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Secco The 2 closing text lines, set as recitative, act as an introduction to the aria, which begins immediately, without ritornello. This joining of
57 RECit recitative and aria was probably modeled after BWV 73 (written 2 years earlier for the same Sunday), in which the bass recitative, no. 3,
A *flows directly into an aria. " i + L
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72/3 (2b). IA. Text lines 1-2: Motto / Ritornello / Main Section with vocal insertion (Vokaleinbau). I For comments about the aria by
1760, Aria. Vivace_(J - 88 _) eGod’s sovereign will: I shall trust it always. & &r ééféegd%unrgta;d Ulrich Leisinger,
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Form (Rhyme: ABABAB) Devise (motto)
A.Lines1-2 "
Motto (1-4) Dm - Y . -
Ritornello (5-16) Dm N JI i lL !f 1 ? | N
Main Section (w/motto), vocal insertion (17-27) Dm ‘ ! .
A.Lines3-4 P f
Motto tune (27-31) Dm ; S
Ritornello (31-42) Dm & ontinuo alone...
Main Section (w/motto tune), vocal insertion (43-53) Dm m
B. Lines 5-6 (53-68) DM-G-C-F-BLI -EL] -D-G-CM Imitation l J i h
A'. Lines 1-2 (da capo) —_
Motto (68-73) Dm - - -
Main Section, vocal insertion (74-77) Dm -1 — L
Ritornello (78-92) E-A-D-G-C-F-B[ -Dm f e — T T T p__
D minor D minor

(For the significance of
D minor, see side note.)
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The 2 closing text lines, set as recitative, act as an introduction to the aria, which begins immediately, without ritornello. This joining of recitative and aria was probably modeled after BWV 73 (written 2 years earlier for the same Sunday), in which the bass recitative, no. 3, flows directly into an aria.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A(7)

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Word painting: Dissonance for "sterb" (die).

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
A. Text lines 1–2: Motto / Ritornello / Main Section with vocal insertion (Vokaleinbau).

Microsoft Account
Typewritten Text
Imitation

Microsoft Account
Sticky Note
D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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For comments about the aria by Alfred Dürr and Ulrich Leisinger, see side note.
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Alfred Dürr writes, 
"Only after this motto do we hear the ritornello. The instrumental passage that serves this function is one of the relatively few Bach aria ritornellos constructed as a fugal exposition. Two obbligato violins and continuo, which has an accompanying role at first, enter in turn with a running semiquaver theme, after which the ritornello concludes with an epilogue. We then hear the main section of the aria, which consists of a reprise of the motto followed by vocal insertion within the fugal exposition. This entire complex of motto—ritornello—main section is now repeated to the two following lines of text before a thematically freer middle section and an abridged da capo of the main section. The aria as a whole, then, only pays lip service to da capo form: in reality it is constructed in Bar form (A A B A', the so-called ‘reprise Bar’)."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 210.

Ulrich Leisinger notes that "the notation in the original score makes it clear that Bach only later conceived the idea of beginning the aria with the vocal soloists, which underlines the close cohesion between the recitative and the aria." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 6, p. 460 (Ulrich Leisinger, translated by David Kosviner).
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4/63.
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Bach sets the aria text (in which the alto commits to accepting God's providential
leadership in paths of thorns or roses) in an imitative texture (fugato) of 2 violins
(which frequently cross) and continuo. The violin figure appears to represent the
convoluted paths that life may take, as referenced in the text. As in movement

no. 1, the voice yields to the instruments via vocal insertion.
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Text painting: "Leading on thorny or rosy paths" is foreshadowed with a diminshed chord followed by ascending scale, followed by tonal progression flatward around
the circle of fifths before reaching upward to C major. Eric Chafe associates the flat region in this cantata with human weakness. See Tonal Allegory, 203.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by an instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The text "when it [your heart] is held by faith" is set to the motto "mein Jesus will es tun" (my Jesus is willing to do it), thereby showing the interrelationship

between between faith and Jesus' promise to act.
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Vln I doubles the voice.
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The text "when it [your heart] is held by faith" is set to the motto "mein Jesus will es tun" (my Jesus is willing to do it), thereby showing the interrelationship between between faith and Jesus' promise to act.
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IThe chorale's opening reminds the listener of the leper's statement to Jesus in the day's Gospel reading: "If you will..."). I

7216 (72/5). ] (See also 111/1, 144/6.) This is the first stanza of a hymn by Margrave Albrecht von
Chﬂral. (Eigene M e.) Brandenburg (1490-1568): first three stanzas published 1547, fourth stanza added by an
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unknown author in 1554.eGod’s sovereign will desired at all times (72/5).
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 (See also 111/1, 144/6.) This is the first stanza of a hymn by Margrave Albrecht von Brandenburg (1490–1568): first three stanzas published 1547, fourth stanza added by an
unknown author in 1554.●God’s sovereign will desired at all times (72/5).
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The chorale's opening reminds the listener of the leper's statement to Jesus in the day's Gospel reading: "If you will...").
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