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J.S. Bach - Church Cantatas  BWV 66 
Introduction & updates at melvinunger.com.
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Typewritten Text
NBA I/10; BC A56
Easter Monday (BWV 66, 6)
*Acts 10:34–43 (Peter preaches to Cornelius’ household)
*Luke 24:13–35 (Jesus meets the disciples on the way to Emmaus)
Librettist: Unknown. This cantata was adapted from BWV 66a, a
1718 birthday cantata by Bach for Prince Leopold of Anhalt-Cöthen,
with text by Christian Friedrich Hunold ["Menantes"] (1671–
1721). It was performed on 10 December 1718. Only the 
libretto of BWV 66a survives.
FP: 10 April 1724 (St. Thomas in the morning and 
St. Nicholas at afternoon 
Vespers). Again in 1731.
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●Easter: Rejoice & put away sorrow; Christ is risen (66/1). The text recalls the end of the Gospel reading in which the
2 disciples return from Emmaus to proclaim Jesus' resurrection to the disciples in Jerusalem. 
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Instrumentation:
Tromba (ad. lib.: added later)
Ob I, II
Fagotto
Vln I, II
Vla
SATB
Continuo
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Form: Chorus - Recit (B) - Aria (B) - Recit/arioso (T/A) - duet (A/&) - Chorale. The cantata is a re-working of a secular cantata, BWV 66a, composed in 1718 to celebrate the birthday of Prince Leopold of Anhalt-Cöthen (music lost but libretto survives). In that work, the dialogue partners were "Happiness of Anhalt" and "Fame." ("Fama" was the Greco-Roman goddess of rumor). In the sacred parody, the partners became first "Weakness" and "Confidence" (1724 version), then "Fear" and "Hope" (1731 version); implying an oppositional dimension not present in the secular original (though these conflicting emotions can be found in the Gospel reading of the new liturgical
	 setting). Bach added a chorale at the end. 
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The 1724 Easter performance schedule included the first performance of Bach's St. John Passion on Friday, 2 cantatas (BWV  31 & 4) on Easter Sunday, and cantatas on Monday 
(BWV 66) and Tuesday (BWV 134). For Alfred Durr's notes
      regarding the cantata and the first movement, see side note. 
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Alfred Dürr writes, 
“Performances of this cantata on 10 April 1724 and 26 March 1731 are attested by the evidence of printed texts, but the surviving version seems to have originated a few years later (1735?). Friedrich Smend has established, however, that the work is a sacred parody of a Cöthen congratulatory cantata, BWV 66a of 1718. Its history can probably be envisaged by analogy with that of Cantata 134: in 1724 Bach was able to undertake only a superficial adaptation of the secular model to the sacred text; but later, recognizing the inadequacy of the parodied work, he undertook a radical revision during the process of copying out a new score, which is the only version that survives. 
	The anonymous librettist, confronted with the task of inventing a cantata text for Easter Monday to fit an existing piece of music, acquitted himself with considerable skill. The original finale was transferred to the opening of the work and replaced with a concluding chorale. The substance of this opening chorus and of the two movements that follow is jubilation and gratitude over the Resurrection of Christ. The next movement [no. 4] is a duet recitative with arioso insertion, in which the singers are characterized as ‘Schwachheit’ (‘Weakness’; alto) and ‘Zuversicht’ (‘Confidence’; tenor) in 1724, becoming in 1731 ‘Furcht’ (‘Fear’) and ‘Hoffnung’ (‘Hope’). This corresponds to the dialogue between ‘Glückseligkeit Anhalts’ (‘The Felicity of Anhalt’) and ‘Fama’ (‘Fame’) in the secular original. Rudolf Wustmann has pointed out that the allegorical characters in the Easter Monday cantata were chosen with reference to the Gospel reading: ‘But we hoped that He would redeem Israel’ (Luke 24:21) and ‘Certain women have frightened us’ (Luke 24:22). Yet this does not suffice to establish a close connection with the readings for Easter Monday. 
	The work opens with an extended chorus in da capo form with a concertante orchestral ritornello. Two contrasting instrumental groups alternate with one another: strings, with continuo accompaniment, and a woodwind trio of two oboes and bassoon. An optional trumpet—evidently a subsequent addition— mostly reinforces the highest melodic line only on account of its range. The choral texture, part chordal and part freely polyphonic, is from time to time built into the dominant orchestral texture. Numerous duet passages—for example, at the very opening of the vocal section on ‘Erfreut euch, ihr Herzen’, answered by ‘Entweichet, ihr Schmerzen’—were in the secular original sung by ‘Glückseligkeit Anhalts’ and ‘Fama’, and should no doubt be sung by soloists in the Easter cantata too. The middle section, by comparison with the outer ones, brings a reduction not only in sonority but in tempo (‘andante’). After the initial entry of a new chromatic vocal melody, however, it is linked to the main sections by the unvarying thematic material of the instrumental parts." See See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 277.
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Form (Rhyme: AABCCB)
Rit. (Mm. 1-24) DM 
Lines 1-3 (25-50) DM-AM
Rit. (51-74) AM
Lines 1-3 (75-132) AM-DM
Rit. (133-156) DM [Fine]
Lines 4-5 (157-198) Andante (F#m)-Bm
Line 6 (199-202) Em-Bm
Lines 4-5 (203-230) (F#m)-(AM)
Line 6 (231-254) AM-F#m
da capo

Microsoft Account
Typewritten Text
Concertante, virtuosic instrumental writing (strings contrasting with woodwinds). 
Trumpet (added later) mostly reinforces top line.
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Based on BWV 66a/8 (closing movement). 
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Figura corta 
(see side note).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Original, secular text: "Es strahle die Sonne" (May the sun radiate).
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Martin Petzoldt observes that the libretto reverses the events of the Gospel. Whereas the story of the disciples on the way to Emmaus ends with their returning to Jerusalem to inform the other disciples of Jesus' resurrection, the cantata begins with this proclamation. Thus the cantata's framing movements must be understood and heard as a plane distinct from the inner movements. See Petzoldt, Bach Kommentar 1:718.
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"Glückseligkeit," i.e., Happiness
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"Fama," i.e., Fame
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Firgura corta (see side note).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long (??this latter is like a written-out ornament). Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Text  painting: Long note for "lebet" (lives; the secular original had "leben").
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Text painting: Long note for "herrschet" (reigns); the secular original had "ewig" (eternally).
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Descending chromatic fourth,
traditional symbol of lament and
chromatic harmonies.
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Middle Section: reduced instrumentation (strings & continuo) and slower tempo. The original, secular text began "Ach Himmel wir flehen" (O heavens, we plead). Both texts suit the predominance of minor modes (see side note for more).
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The violin motive of the ritornello's opening is now repeated in the low register of the continuo, perhaps to depict the grief (sobbing) and fear (trembling) referenced in the text.
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Konrad Küster suggests that the section accompanied simply by punctuating chords was added around 1735, since that style of accompaniment for vocal polyphony is more typical of Bach's later works. See Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 240, cited by Martin Petzoldt, Bach Kommentar 1:719.
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Lines 4–5: set to the
lament motive.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Upper strings adopt ritornello material for accompaniment.
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Word painting: Instruments drop out for the word "fearful."
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Lines 4–5: set to pleading motives that recall the original secular text ("flehen"/"plead" here becomes "verjagen"/"put to flight").
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Apparent allusion to Jesus' words in Matthew 11:28: "Come to me, all who labor and are heavy laden, 
and I will give you rest (Luther 1545: Ich will euch erquicken)."
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Stile concitato (see side note).
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. Later examples may be found in Johann Sebastian Bach’s St. Matthew Passion (“Sind Blitze, sind Donner”) and in George Frideric Handel’s Dixit Dominus (“implebit ruinas . . . con-quassabit capita”). See also “Bombi.”
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The repeated-note figure from the ritornello is used here to depict the trembling of the fear referenced in the text. The figure is related to the stile concitato (agitated style) invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638), characterized in particular by a “combat motive” of repeated 16th notes. 
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Apparent allusion to Jesus' words in Matthew 11:28: "Come to me, all who labor and are heavy laden, and I will give you rest 
(Luther 1545: Ich will euch erquicken)."
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●Easter: Resurrection made everything turn out well (66/2). Probably a parody of BWV 66a/1.
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Bass is the voice
of authority. Martin
Petzoldt suggests
the voice of Peter,
proclaiming Jesus'
resurrection in Acts 10, implied in Luke 24:34b. See Bach Kommentar 1:718.
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●Easter: Jesus appears; thank God for his goodness! (66/3). The aria continues the dance-like quality of the opening movement, replacing the praise of Prince Leopold in the original with the praise of Jesus. 
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Alfred Durr notes, The "dance-like vitality is derived from its secular model. The first oboe and first violin at times emerge from the united
woodwind-and-string texture to form a concertante duet." (p. 277)
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The closing string figure reappears in the following aria at the words "Jesus appears" 
(mm. 128–130).
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The syncopated rhythm in the unison oboes & violins is reminiscent of the passepied (compare BWV 134/6). 
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Text painting: Sustained notes ending in coloraturas for "unsterbliche Lob" (undying praise) in the original secular model becomes "ewige Treu" (everlasting faithfulness" here).
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Text painting: The opening figure of a rising octave scale (which also begins the ritornello) suits both the original text, "Traget ihr Lüften" (carry ye breezes) and the new one, "lasset dem Höchsten...[ein Danklied erschallen]" (let a song of thanks resound to the Most High); overall, however, the music suits the original text better.
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Middle Section. The reference to Jesus' appearing reflects the Gospel reading of the day: "While [two of the disciples] were talking and discussing together, Jesus himself drew near [after his resurrection] and went with them" (Luke 24:15).
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Unison strings. Bach creates a parallel between text lines 
3 & 4 by accompanying their beginnings with the ritornello theme—an ascending scale (see mm. 153–154).
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Text painting: Jesus' appearing is depicted with a heraldic descending arpeggio, echoed in a 16th-note string pattern that ended the 
previous recitative (see also mm. 150–153).
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Long melisma for "to live."
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The arpeggiated figure reappears to highlight the 
next text phrase. 
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Bach creates a parallel between text lines 3 & 4 by accompanying their beginnings with the ritornello theme—an ascending scale (see mm. 131–133).
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Allusion to Lamentations 3:22–23: "The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness." (see also Psalm 90:14.)
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Text lines 3–5 repeat, starting with a variation of the movement's main theme.
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Ob I, Vln I imitate.
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Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
C# dim.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Text Box
hemiola



J.S. Bach - Church Cantatas  BWV 66

27

mpeau
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●Dialogue: Fear vs. Hope regarding resurrection (66/4). After the previous authoritative statements, a dialogue between Fear and Hope begins. The movement is in the form of recitative-duet-recitative, with the first recitative
		         incorporating an arioso on imagined words by Jesus. The duet "is itself bipartite, since
		         an extended imitative passage is followed by its abridged reprise (A A')." (Dürr, 278).   
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In the secular original, the dialogue partners were "Glückseligkeit Anhalts" (The Happiness of [the district of] Anhalt) and "Fama" (Fame). In the 1724 Easter Monday parody, the voices became "Schwachheit" (Weakness) and "Zuversicht" (Confidence), then in the 1731 version, "Furcht" (Fear) and "Hoffnung" (Hope). 
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In the Easter cantata, the context for the dialogue between Hope and Fear is the discussion of the disciples on the road to Emmaus with Jesus, as recounted in the day's Gospel reading.
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The text's reference to a ray of sunshine and joy in one's breast on account of Jesus' life recalls the Gospel reading: the disciples' eyes were opened (Luke 24:31); and their hearts burned (Luke 24:32). The theological application of these phrases is found in 2 Corinthians 4:3–6 (see side note).
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2 Corinthians 4:3–4, 6. …If our gospel is veiled, it is veiled only to those who are perishing. In their case the god of this world has blinded the minds of the unbelievers, to keep them from seeing the light of the gospel of the glory of Christ…For it is the God who said, “Let light shine out of darkness,” who has shone in our hearts…
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1724 version: "Gnadenshein" (ray of grace); 1731 version: "Sonnenschein" (ray of sunshine).
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The text's reference to "looking upon one’s Savior filled with comfort" is an apparent reference to the Nunc Dimittis: "Lord, now lettest thou thy servant depart in peace, according to they word; for mine eyes have seen thy salvation" (Luke 2:29–30), while the reference to "building a kingdom within oneself: apparently alludes to 
		Luke 17:20–21 [Christ]: "The kingdom of God is in the midst of you (Luther 1545: inwendig in euch, i.e., within you)."
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The text possibly alludes to Jesus' words in Matthew 11:28: "Come to me…and I will give you rest."
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Imagined words by Jesus (not a traditional "Vox Christi" sung by a bass), reminiscent of Jesus' words in John 14:19: 
"Because I live, you will live also."
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The text's reference to "the offering of my lips" is reminiscent of biblical passages such as Hebrews 13:15: Through [Christ] then, let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. (Also Psalm 50:14, 23; 51:15–17.)
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A throbbing continuo suggests resigned sorrow (associated with "Jesus' reference to his death), which 
changes to joy at the cadence (16th-note arpeggio leading to A major at the reference to his resurrection).
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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The duet partners sing in imitation, even though their sentiments are opposed (e.g., "my eye sees" vs. "no eye sees"; death's bonds do not hold him" vs. "death's bonds still hold him." The dialogue reflects the conflicted conversation of the disciples on the way to Emmaus, as recounted in the day's Gospel reading.
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Duet Section A (Hope leads).
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Martin Petzoldt argues that the reason diametrically opposed viewpoints can be expressed with the same thematic material, treated imitatively is because both deal with a type of "seeing": one is a physical seeing, the other is a spiritual "seeing" based in faith on passages such as Acts 2:24: God raised [Christ] up, having loosed the pangs of death, because it was not possible for him to be held by it; Acts 13:34–35: As for the fact that [God] raised him from the dead…he says also in another psalm, “Thou wilt not let thy Holy One see corruption.” (See Psalm 16:10, also Acts 2: 27, 13:37.) See Petzoldt, "Bach Kommentar" 1:722–723.
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"Seeing without perceiving" suggests biblical passages such as Matthew 13:13: "Seeing they do not see, and hearing they do not hear." (Also Mark 4:12, Isaiah 6:9.)
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In the secular original, the duet partners (Glückseligkeit & Fama) express the same sentiment, eulogizing the prince (see note below).
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In the secular original (libretto by Christian Friedrich Hunold), the duet partners (Happiness and Fame) speak of the 
same action but from their individual perspectives: to carry praise on [your/my] chariot of praise ("Ehrenwagen") to 
all people. Such splitting of the text is typical of Hunold's Cöthen cantata texts (see Dürr/Jones, 278). 
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The active continuo line is probably prompted by the original, secular text, which references "carrying praise to all peoples."
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Here fear is overcome by faith. 
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The text paraphrases Mark 9:2: "The father of the [sick] child cried out and said, 'I believe; help my unbelief!'”
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Regarding the seal on Jesus' grave, see side note.

Microsoft Account
Sticky Note
Matthew 27:62–66. The chief priests and the Pharisees gathered before Pilate and said, “Sir, we remember how that impostor said, while he was still alive, ‘After three days I will rise again.’ Therefore order the sepulchre to be made secure until the third day, lest his disciples go and steal him away, and tell the people, ‘He has risen from the dead,’ and the last fraud will be worse than the first.” Pilate said to them, “…Go, and make it as secure as you can.” So they went and made the sepulchre secure by sealing the stone and setting a guard.
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●Dialogue: Fear Vs. Hope that Christ is taken away (66/5). While the duet section of no. 4 was imitative, the duet texture here is more homophonic, with fewer imitative passages. Except for the head motive, the virtuosic violin obbligato is independent.
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Based on BWV 66a/4.
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Fear is transformed into faith as it "perceives Jesus," a reference to the Gospel reading, in which the disciples recognize Jesus when he breaks bread with them (see Luke 24:29–31).
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Rit. (Mm. 1-8) AM 
Lines 1-2 (9-30) AM
Rit. (31-38) AM [Fine]
Lines 3-5 (39-48) F#m-DM
Rit. (48-50) DM
Lines 3-5 (51-68) DM-F#m (Tenor sings lines 3&4 like a cantus firmus, then line 5 in counterpoint with the alto.)
da capo
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Continuo joins the Vivaldi-like configurations.
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1724 version: Trost und Kraft (comfort and power)
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Energetic melisma depicts "snatched away."
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Here the individual lines reflect the original: "Fama" sings "Ich weiche nun; ich will der Erden sagen" (I will now go and tell the world), while Glückseligkeit sings "Ich weiche nicht, du solst der Erden sagen" (I am not leaving, you go and tell the world). In this new sacred setting, Fear's long notes may suggest hesitation. 
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Long note for "lamented."
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Syncopated high note on "I" emphasizes Hope's declaration of faith.
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The duet partners sing the same text (different from the secular original), beginning imitatively, with the tenor (Hope) taking the lead.
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Tenor sings text lines 3 & 4 like a chorale cantus firmus.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
Alto ("Fear") takes the lead, as if 
now convinced and making a confession of faith (See Petzoldt 1:724).
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The "liturgical" statement by Hope apparently convinces Fear.
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The tenor line is reminiscent of the chorale "Keinen hat Gott verlassen"
("God forsakes no one [who trusts in God continually]").
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Extremely long melismas in both parts for "conquer."
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●Alleluia! Christ is our comfort (66/6). 
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This is the 3rd (and 
last) stanza of 
a medieval
hymn, "Christ ist 
erstanden." It was
added for the 
the work's new
sacred context and
functions as a
catechismal
response, bringing
to fruition a unified 
expression of faith
and praise that could
not be reached in the
conflicted duet of 
no. 4 (mm. 23–53). 
(See Petzoldt "Bach
Kommentar" 1:724.)
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Martin Petzoldt notes that the 3-fold "alleluia" at the beginning (a homage to the trinitarian God) is the inverse of the single statement of Kyrie eleison" at the end. See Bach Kommentar 1:724. 
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