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Introduction & updates at melvinunger.com. 
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(Single movement; perhaps fragment of longer work)
NBA I/30; BC A194
Perhaps St. Michael’s Day: Sept. 29 (BWV 130, 19, 149, 50)
*Revelation 12:7–12 (The archangel Michael battles with the dragon, Satan)
*Matthew 18:1–11 (The kingdom of heaven belongs to children; their angels behold the face of God)
Librettist: Unknown. Perhaps an adaptation of an earlier work.
FP: Time of composition and first performance are unknown. See side
notes for background.
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50/1. ●Victory of Christ’s kingdom over the dragon (Satan): Revelation 12:10 (modified somewhat) (50/1).
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ExtensiveInstrumentation:
Tromba I, II, III
Timp
Ob I, II, III*
Vln I, II
Vla
SATB/SATB
Continuo, Organo
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Form (one movement): Permutation fugue of subject (A) and 3 countersubjects (BCD), each 7 mm. long in 2 sections for double choir, each 68 measures long. The counterpoint is often homophonically thickened. 

A Fugue (8 permutations) + Epilogue (antiphonal, imitative): 68 mm.
A' Fugue (7 permutations) + Epilogue (antiphonal, imitative): 68 mm.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Dürr/Jones, The Cantatas of J. S. Bach, pp. 704–706:

“This movement poses many unresolved questions for scholarship with regard to its origin, use, and context (for instance, did it belong to a larger work that is now lost?). Its occasion may be inferred with some probability from the text on which it is based, Revelation 12:10, which belongs to the Epistle for St Michael’s Day. Being a single movement, however, the work is not a proper cantata but perhaps the opening (or closing?) chorus of a composition which is otherwise lost. The movement is preserved only in posthumous manuscript copies; and similar cases exist [documented by Marianne Helms in the critical report to the new critical edition, NBA I/30, 1974] in which later copyists showed interest only in the opening chorus of a cantata, so that if the original source material were lost we would know only the first movement of these compositions too. The movement is constructed as a large-scale choral fugue, in which the theme and its regular countersubjects are constantly interchanged in accordance with the permutation principle. This process unfolds within two similar sections, A A', each sixty-eight bars long and each made up of an extended fugal passage and a brief non-fugal epilogue. In the transmitted version, the individual counterpoints are in many cases heard not just in linear fashion but in a chordally thickened form. The overall form may be sketched out schematically as follows: 
   A Fugue (8 permutations) 
   Epilogue (antiphonal, imitative) 
   A' Fugue (7 permutations) 
   Epilogue (antiphonal, imitative)
The impressive effect made by the movement on the listener is due to the ingenious use of various techniques, among which the pseudo-inversion of subject deserves special mention. The combination of this inversion with original form of the subject within the same permutation creates the pression of enormous spatial breadth and splendour. As Werner Neumann has observed, the movement ‘represents the exhaustive realization of all the structural possibilities determined by the permutation principle and thus embodies the summit of its formal type.’
	In the normal services at Leipzig, Bach did not have enough singers available to perform a double-choir work of this kind. It seems, therefore, that the exceptional display of splendour exhibited in this work might point to a special occasion. Some years ago, William H. Schelde [Footnote: “‘Nun ist das Heil and die Kraft’ BWV 50: Doppelchörigkeit, Datierung and Bestinunung,” Bach-Jahrbuch 1982, 81–96] advanced the plausible theory that the movement might be traced back to an original form for single choir with five vocal parts (perhaps including divided altos) written for Michaelmas 1723 (Bach showed a preference for permutation fugue up to 1724), perhaps as an interpolation within a revived cantata of older origin, such as BWV Anh. I 5. The expansion to eight vocal parts might then be the work of an anonymous arranger. It has to be admitted that chordal thickening of the theme such as we encounter frequently in this piece is untypical of Bach. And the work loses none of its fascination if in accordance with Scheide’s proposal, it is reduced to five voice parts. 

[Note: We must be cautious over the supposed connection with BWV Anh. I 5. Moreover, the assumption of 5-part vocal writing does not exclude the possibility that the movement originated before 1723: cf. BWV 31 (Weimar, 1735) and its problematic 1735 (?) Leipzig performance. The Magnificat, BV 243a, Scheide’s ‘chief example’ (BJ 1982, p. 91) of 5-part vocal writing in Bach’s first year at Leipzig, is unsuitable for comparison with a Sunday or feast-day cantata, since it was performed at Vespers, not at the morning service.] 

[Continued in the next comment...]
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	Since Scheide’s article was published in 1982 there has been much further scholarly discussion of this problematic work. Klaus Hofmann [Footnote: “Bachs Doppelchor ‘Nun ist das Heil und die Kraft’ (BWV 50): Neue Überlegungen zur Werkgeschichte,’ BJ 1994, 59–73] accepts Scheide’s hypothesis of a single-choir original version, but rejects the theory of outside intervention and casts doubt on the date Michaelmas 1723. Klaus Stein [Footnote: “Stammt ‘Nun ist das Heil und die Kraft’ (BWV 50) von J. S. Bach?,” Bach-Jahrbuch 1999, 51–66] argues that the special features of the work—the double choir, the two expositions of the same material, and the simultaneous direct and inverted forms of the subject, one of which is treated chordally—might be explained as products of Bach’s imaginative response to the text: the words of Revelation 12.10 are spoken by a ‘great voice in heaven,’ which is perhaps conceived here as reflected from the earth and the clouds in a thunderous echo. Joshua Rifkin [Footnote: “Siegesjubel und Satzfehler: zum Problem von ‘Nun ist das Heil und die Kraft’ (BWV 50),” Bach-Jahrbuch 2000, 67–86] raises the possibility that Bach was not the composer at all, citing the absence of his name in the oldest surviving source—a copy of the score in the hand of the Leipzig organist Carl Gotthelf Gerlach (1704–61)—as well as problems of voice-leading and the untypical overall A A' structure. Most recently Schelde [Footnote: “Nochmals BWV 50 ‘Nun ist das Heil und die Kraft’,” Bach-Jahrbuch 2001, 117–30], rejecting the views of Hofmann, Stein, and Rifkin, returns to his theory that the work constitutes an anonymous arrangement of a lost Bach original, adducing a range of detailed arguments in support of this view. No doubt the controversy will continue. Meanwhile, one might well ask who other than Bach, in the vicinity of Leipzig in the early-to-mid eighteenth century could have created a work of such breathtaking power." Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard D. P. Jones (Oxford University Press, 2005), pp. 704–706.
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This work may have originated as the first movement of a much longer work. It survives only in copies and its unusual features have led to speculation that it was not written by Bach. For an extensive quotation about this work's origins and authorship from "The Cantatas of J.S. Bach" by Alfred Dürr, translated and updated by Richard Jones, see 2 attached comments below. 
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Permutation Fugue
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For the significance of the number 7 in the bible, especially in the book of Revelation, from which
this text is taken, see side note.
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In the Bible, the number 7 is used symbolically to stand for completeness. We see this particularly in the book of Revelation, where the number occurs over fifty times. The New International Study Bible itemizes many of the occurrences in that book: “There are seven beatitudes (see note on 1:3), seven churches (1:4, 11), seven spirits (1:4), seven golden lampstands (1:12), seven stars (1:16), seven seals (5:1), seven horns and seven eyes (5:6), seven trumpets (8:2), seven thunders (10:3), seven signs (12:1, 3; 13:13–14; 15:1, 16:14; 19:20), seven crowns (12:3), seven plagues (15:5), seven golden bowls (15:7), seven hills (17:9) and seven kings (17:10), as well as other sevens.”
	The number 7 is used symbolically in the Old Testament as well. On the seventh day of the siege of Jericho, Joshua marched around the city seven times, in accordance with God’s command. The ark of the covenant accompanied the soldiers, preceded by seven priests with seven trumpets. Looking back on this event, the New Testament author of the book of Hebrews, comments, “By faith the walls of Jericho fell down after they had been encircled for seven days.” In the very first book of the Bible, we read of Enoch, the seventh from Adam: “Enoch walked with God; and he was not, for God took him.” 
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The fugue subject, A, emphasizes the substantives (Heil, Kraft, Reich, Gottes = salvation, power, kingdom, God's) in a triadically ascending line on quarter notes in militant rhythm, returning 3 times to the initial tonic, as if to depict the firmness and reach of God's authority and omnipotence. Compare Petzoldt, "Bach Kommentar" 3:280.
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The double choir texture underscores the scope of the triumphant celebration after the heavenly victory. 
The instruments sometimes double the voice parts, sometimes play independent material in concertante manner. Joshua Rifkin notes that such instrumental writing is unusual for Bach, offering it as as one of the reasons to suppose this piece is not by J. S. Bach. See “Siegesjubel and Satzfehler: zum Problem von ‘Nun ist das Heil und die Kraft’ (BWV 50),” Bach-Jahrbuch 2000, 82–83.
Chromatic harmonies and deceptive cadences are used to depict Satan's constant accusations, as referenced in the text.
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Ascending order of entries: B1-T1-A1-S1.
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*Regarding the oboe ranges in this work, see Joshua Rifkin, 
“Siegesjubel und Satzfehler: zum Problem von ‘Nun ist das Heil und 
die Kraft’ (BWV 50),” "Bach-Jahrbuch" 2000, 85. 
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The original biblical text (Revelation 12:10c) has these words inserted here: "Verkläger unserer Brüder" (accuser of our brethren). See side note to compare the two texts.
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Cantata 50
Nun ist das Heil und die Kraft und das Reich und die Macht unsers Gottes seines Christus worden, weil der verworfen ist, der sie verklagete Tag und Nacht vor Gott.
[Now the salvation and the power and the kingdom and the might of our God, his Christ, have come, because the one who accused them day and night before God, has been cast down.]

Revelation 12:10
Nun ist das Heil und die Kraft und das Reich und die Macht unsers Gottes seines Christus worden, weil der Verkläger unserer Brüder verworfen ist, der sie verklagete Tag und Nacht vor Gott.
Now the salvation and the power and the kingdom and the might of our God, his Christ, have come, because the accuser of our brethren, who accused them day and night before God, has been cast down.

Martin Petzoldt notes that the shortened text had already been set by Johann Christoph Bach (1642–1703) in his 22-voice cantata Es erhub sich ein Streit, and that Johann Olearius discusses the significance of the omitted text in Biblische Erklärung V (Leipzig , 1681), p. 1966, See Petzoldt Bach Kommentar 3: 277.
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The first countersubject, B, employs the figura corta in a jagged descending line of more than an octave to depict the "casting down" of the enemy described in the chapter from Revelation from which the text is taken, the dragon, i.e., Satan. Joshua Rifkin notes that Bach normally associates the figura corta with running 16ths when writing a chorus in 3/4 meter. See “Siegesjubel and Satzfehler: zum Problem von ‘Nun ist das Heil und die Kraft’ (BWV 50),” "Bach-Jahrbuch" 2000, 85–86 .
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The second countersubject, C, outlines a rising arpeggio (dominant 7th chord) in long notes, followed by faster ones in a jagged line with syncopation, ending with a hemiola to depict the complaints and energetic accusations of Satan, as referenced in the text.
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The third countersubject, D, begins with a note held for 4 measures on the word "God," suggesting perhaps the continuousness of Satan's accusations as referenced in the text or, alternatively, the implacability of God in face of these accusations. After holding the word for 4 measures, the countersubject continues with the text from the previous countersubject (C), ending with a hemiola spanning more than an octave on "day and night" to emphasize the comprehensiveness of Satan's accusations. 
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Microsoft Account
Text Box
Chordal 
accompaniment
(thickening) based on A (A can also be seen as inverted).
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Modulatory Progression of 5ths: DM (m. 29) - AM (36) - EM (43) - Bm (50) - F#m (57).
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Trps & Timp tacet; Obs have independent material (Ob I has A inverted).
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Harmonic clashes (e.g., E# in soprano and F# in viola) illustrate the text: Satan's accusations and his downfall.
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Epilogue: antiphonal, imitative with text B,C,D.
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A split antiphonally between the sopranos of the 2 choirs in homophonic texture.
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Descending order of entries: S1-A1-T1-B1.
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Bassetto texture: See side note.
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. Examples (in chronological order) include 105/3, 46/5, 77/1, 194/1, 64/5, 173/4, 135/1, 133/4, 16/3, 170/3, 35/2, 29/5, 11/8, also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 

It is striking that the composer did not wait with the continuo to enter until the vocal bass entry in m. 
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As indicated in the above side note, Bach often used "bassetto texture" (absence of continuo support) to depict something heavenly, unearthly, incomprehensible, or without foundation. Since the upper instruments play "colla parte" from m. 76, it is striking that the continuo does not wait to enter until the vocal bass entry in m. 97. Instead, it interjects descending "verworfen" ("cast down") figures derived from the first countersubject. The context of the biblical text sung here is given in the verse that precedes it, Revelation 12:9: "And the great dragon was thrown down, that ancient serpent, who is called the Devil and Satan, the deceiver of the whole world—he was thrown down to the earth, and his angels were thrown down with him." Sometimes the melodic descent of the continuo's interjection is preceded by a rising gesture, as if the dragon first rears up briefly.
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Cross relation (A/A#) used to 
characterize the accuser, Satan, as referenced in the text.
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Flatted chromatic inflection used to characterize the 
description of Satan's .complains, as referenced in the text.
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Chromaticism depicts Satan's accusations day and night, as in the text.
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