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Diminished intervals, tritones, strange voice-leading, and large leaps suggest a "rule-defying" approach, apparently reflecting the text.
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NBA I/12; BC A78
Exaudi: 1. S. after Ascension (BWV 44, 183)
*1 Pet. 4:7*–11 (Exhortation to serve one another with the gift each 
has received) *Begin: “Therefore keep sane and sober…””
*Jn. 15:26–16:4 (Farewell address of Jesus: Holy Spirit promised, 
persecution foretold)
Librettist: Unknown; perhaps Christian Weiß the elder
FP: 21 May 1724 (St. Thomas). This is
the last newly composed cantata
of Bach's first Leipzig cantata cycle 
(172, 59, 173, 184, 194 and 165
are either re-performances or
parodies of earlier works.)
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●Persecution of disciples foretold: John 16:2a (44/1). Note: Bach divides the verse from the end of the day's Gospel reading between 2 movements, a technique seldom found in Bach's cantatas but common in Telemann's works (see Dürr/Jones, 342).
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The very definition of canon suggests the possibility of symbolic usage: “The word [canon] means ‘rule’ and, musically, it is applied to that sort of counterpoint in which one melodic strand gives the rule to another.” Percy A. Scholes, The Concise Oxford Dictionary of Music, ed. John Owen Ward (2d ed. London: Oxford University Press, 1964), p. 90.
	With regard to Bach’s symbolic use of strict counterpoint, Robin Leaver writes, “In a number of Bach’s…vocal works the theological distinction between Law and Gospel is expressed in musical form. In the St. John Passion (BWV 245) Law is depicted in the strict counterpoint of “Wir haben ein Gestz,” and the grace of the Gospel is expressed in the much freer imitative counterpoint of “Ich folge dir gleichfalls.” Similarly, in the cantata Gottes Zeit (BWV 106) the demand of Law, expressed fugally by “Es ist der alte Bund,” is contrasted by the freedom of the Gospel, “Ja, komm, Herr Jesu,” in which the soprano floats freely away, unencumbered by the basso continuo.” See Robin A. Leaver, “Johann Sebastian Bach: Theological Musician and Musical Theologian” (BACH. Journal of the Riemenschneider Bach Institute 31/1 (2000): 32. 
	In the fifth movement of Cantata 9, Es ist das Heil uns kommen dar (BWV 9/5), double canon (flute/oboe d’amore and S/A) is apparently used to describe the two types of law described in Romans 7 & 8. More specifically, the instrumental canon may represent the “law of sin and death,” while the vocal canon represents the “law of the Spirit of life in Christ Jesus” (the mystic union of Christ and the believer). Despite the strict counterpoint in this movement, the effect is light and playful. See Martin Petzoldt, Bach Kommentar, vol. 1, pp. 143–44.
	In the “Confiteor” of the B-minor Mass, canonic procedure was probably intended to signal both dogma (the first voice giving the “rule” to the other) and discipleship (the second voice imitating the first: imitatio Christi).  In the context of a movement written in a style that is academic and archaic, Bach’s introduction of an ancient liturgical cantus firmus, presented immediately in canon, appears to signify the dogmatic and traditional character of the church’s teaching regarding the relationship between Christ and the individual in baptism. 
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Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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Form: Mm. 1-11: Ritornello-A. Ob canon (Gm-Dm). 11-23: Ritornello-B. Ob figuration (Dm-Gm). 23-40: B/T canon & ob figuration (Gm-D7). 40-55: Ob figuration & T/B
canon (D7-G7). 55-66. Ritornello-A (from 57), T/B canon & obs (G7-A7). 67-79: Ritornello-B. Ob figuration with T/B counterpoint (Dm-Gm). 79-86: Postlude (theme in

continuo) (Gm-D7).
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J.S. Bach - Church Cantatas BWV 44

Oboes and continuo keep on with the ritornello (= mm. 11-22), now with

64 embedded voices singing counterpoint.
. T

. 2 Ll hr s 1 —
3 [ 3 A N
v/ &. 13 -
e 1 T T— q_L_#ﬂ}_r: i: fi
P, thun, eacchindenBann_
T — . &
e . » qﬂL—\ he .
) Ol ] T LI - :
Lr’ 11 -+ i f - j_' Ji
' 7 T— = 7 E F
v thun, euch in den Bamn
[7 1}
PR N s . be [ J | ‘__,_.l:
T L . 1T /lT n__l P —7
o = —e B - T =
- = g o N
| rPEZIEIPP s
—5 1 ; < e
12 = = " ——
) G major
D7 G minor ﬂ?i b minor "¢ minor F7  B-flat major
70.
e e
b= f 1 f o=
5> — e e e 1
¢/ I I, - b
thun,sie wer.den euch_.._ in den Bann,
Tt = 3SEES
— I S l { 1 1
—  thun, sie wer.den euch in den Bann thun,

o Lt F1 1 P‘"T'*-‘. — | BN j I/"'\i 1| Aﬂﬁ
£y B

I 1 A | t
M L L | 1
2be 4 3 P 4,4 |d £
} ! I — -
— 1 T
[ i T - == 1 [
c minorl" C major F major (B-flat maLjor) D major
G minor
76. _—
A 1 | |

— 12 ; 1 ! |

or— TPt —2 = =

. P_‘? ,: T Y ”I T
2 | LA 1 |  d ol el
I e ke RF ; £
sie wer.den icu(:_'h_ in den Ban_tll thuln. Instrumental conclusion with theme in the continuo.
A\
o L J— ] [ A' /——\.
— re e —
%‘J‘U 1 ? {__ f I } } 1 I
i } -
< P
4 #E_ J 24 gl J/‘"‘\i 2 ) - ‘L #
%‘ D 1 + ’:Eé: ' i T I I
st 1 '  — I 1 ] -+
| om— T 1 T T — i ' t
] — — 1 T
G minor G minor 7
| JJ -dl- [ 1 P 5
% b ! N — 2 431"—“‘ s

RN RN
| ﬁ‘ 1 V attacca
s

1
. K 1 T T
C minor D7 G minor

cl



mpeau
Typewritten Text
64.

mpeau
Typewritten Text
70.

mpeau
Typewritten Text
76.

mpeau
Typewritten Text
82.

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
(B-flat major)

Microsoft Account
Typewritten Text
D major

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Instrumental conclusion with theme in the continuo.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Oboes and continuo keep on with the ritornello (= mm. 11–22), now with embedded voices singing counterpoint.

Microsoft Account
Line

Microsoft Account
Typewritten Text
attacca


J.S. Bach - Church Cantatas BWV 44

Form is quasi bar form
(see Durr/Jones, 342)
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Alto is often the voice of the believing soul.

See Petzoldt, "Bach Kommentar" 1:541, 2:917.

Sarabande dance rhythm

ePersecution awaits true disciples of Christ (44/3):

For Bach, the sarabande appears to have carried special meaning,

able to portray the deepest expression of sad introspection (see, for

example, the famous violin chaconne in BWV 1004 or the sarabandes

in the cello suites). “Bach wrote more sarabandes than any other

Da capoAl-ia _ . .~ dance t ipzi ’ i
. ' ype...the Leipzig sarabandes...represent Bach’s crowning
4413 A A.Somoquy on Jesus’ words sn the Gospel reading. achievement in this genre.” See Meredith Little and Natalie Jenne,
: ( dag';o un poco #=so. & "Dfé]ce and the Music of J. S. Bach," expanded ed., pp. 102, 110.
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C minor (see note at m. 33 for significance of C).

It is noteworthy that the ritornello theme is not adopted by the singer until m. 61, with the words "Auf sie warten alle Stunden..." (For them
awaits at all hours...").
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Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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The appearance here of the oboe's low C over a repetition of the entire text phrase in a While extended notes of C in mm. 32—34. 52. 65. and 75—like
descending scale ippelars to signify the earthliness of Jesus' and his disciples' suffering. the extended notes on other pitches in mm. 55-57, 59—60, 68—
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See side note for examples of solo or duet settings of chorales in Bach's first annual
cantata cycle.

J.S. Bach - Church Cantatas BWV 44

From the first phrase of (See also 58/1, 3/1.)

the chorale melody, Choral. e Affliction fills the narrow path of pilgrimage (44/4). This is the first of 18 stanzas in the hymn.
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Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 341–342. 
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side note at the beginning of this

The sentiment of palm tree resisting the storm is found in the folksong "Annchen von Tharau" (see side note). Bach does not appear to reference the tune. See also
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The sentiment of palm tree resisting the storm is found in the folksong "Ännchen von Tharau" (see side note). Bach does not appear to reference the tune. See also side note at the beginning of this movement.  
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Ännchen von Tharau

6. Recht als ein Palmenbaum über sich steigt,
Je mehr ihn Hagel und Regen anficht;
7. So wird die Lieb' in uns mächtig und groß
Durch Kreuz, durch Leiden, durch allerlei Noth.

Translation (Unger):
6. Just as a palm tree rises above,
the more hail and rain touch him;
7. So love in us becomes mighty and great
through cross, through suffering, through all kinds of hardship.

See https://en.wikipedia.org/wiki/%C3%84nnchen_von_Tharau, accessed 3 December 2022.
See 1646 tune by Heinrich Albert at https://commons.wikimedia.org/wiki/File:%C3%84nnchen_von_Tharau_Heinrich_Albert.JPG, accessed 3 December 2022.

Note: The tune now associated with the text was written by Friedrich Silcher (1789–1860).
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associated with the
sun's laughter (see mm.
43–44). Triplets in rising
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text (see m. 35, 40).
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In the A section, the upper instruments often join the singer in alternate measures, as if divine help is coming alongside 
the believer, as referenced in the text. 
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D minor (see side note)
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Cheerful movement with a bit of chromaticism
in the description of the storm in the B section.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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Examples of triplets in Bach's first annual cantata cycle. 
Pervasive triplets almost always suggest joy and a more modern demeanor. Examples include 44/3, 44/6, 70/2, 70/3, 104 (2 out of 6 movements have compound rhythms), 134/1, 184/1, 194/8. 
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Martin Petzoldt cites Psalm 121 as the classic biblical passage describing God's role as protector. See Psalm 121: 3—4: "He will not let your foot be moved, he who
keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep.”
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Martin Petzoldt cites Psalm 121 as the classic biblical passage describing God's role as protector. See Psalm 121: 3–4: "He will not let your foot be moved, he who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep."

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
(C7)

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: vor


J.S. Bach - Church Cantatas BWV 44

P NN .
i
=5 = = ===
- der  Chri- stenTro;t, es ist und bleibt der Chri_sten
o
T g 7l =
n 1 1
+ t
L — r rr
‘ +Obs, Str. Continuo alone.
. b Le/ 2 —p —
75 Ao H—— = '—T f = >
v . | S 1 1 bt
e [ ] —— |
; D dim. E-flat major
& minor C minor B-flat 7
20.
— 1 .ll! 1 L ﬁ
;é b— ‘{ .F ) 7
) ~ VR il e - , X
Trost, dass  Gott fiir sei - ne Kir . che wacht, fiir seci - ne Kir-che

™

B-flat major -
— & ! " — - !
v ‘ | ——=—=] :
wacht, o fiir sei - ne Kir.che
+0Obs, )
Str. .ﬁ—
i T
ry] = e i il_ Th::r
1 > ] —
Com—
Bl 314 - = y -
L O - T I
B-flat major (E-flat major) B-flat major F7 B-flat 7 C minor weal
24, B-flat major F7
} 17 S ¥
Zég —& 1 14 s * -
o Wi + I 174 =t
he wacht. +ObspStr. -

mf Riornello

i
—— o
——
#-’
; B-flat major B-flat maj
G minor F7 J 3 2 7 at major
decePtive 27. 2 ﬁ-
> Mork
SeesEs e S PO e
i 1 ol li:_“_
| T | J 1].
4 ] rEPPPL:
— ""‘ - I ;' I
e e S e i == =
— 3 T | S — T g ! + + -
M ) d —— | ]
B-flat major F major R
C major

18


mpeau
Typewritten Text
18.

mpeau
Typewritten Text
20.

mpeau
Typewritten Text
22.

mpeau
Typewritten Text
24.

mpeau
Typewritten Text
27.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
+Obs, Str.

Microsoft Account
Typewritten Text
Continuo alone.

Microsoft Account
Typewritten Text
+Obs,
Str.

Microsoft Account
Text Box
Continuo alone.

Microsoft Account
Typewritten Text
+Obs,
Str.

Microsoft Account
Typewritten Text
Continuo alone.

Microsoft Account
Typewritten Text
+Obs, Str.

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
D dim.

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
(E-flat major)

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
G minor
deceptive

Microsoft Account
Typewritten Text
C major


J.S. Bach - Church Cantatas BWV 44

&

N |

=

=

2
==

1
T

G major C minor
& ) 2
=53 .
M [ —_—
: = L j
- . F major B-flat major i B-flat 7
C major F major
J C7  F major E-flat major B-flat major
A33. ; B Section :F:'_F—*—
I 17 3
—= e e e oy e o ]
NIV Y 174 i 1 4
o ' i » . 1:
Denn wenn sich gleich die Wet _ ter
s s — o '\; ' ] 1' |
b h . & g ¥ - ——p— 7 . sm—
N =
' r. d P Continuo alone.
: ! ; i w —f—p s
< o | — (va— i Ny _— .
1 v [ s I L —.&; N
E-fiat major F major B-flat major B-flat major
Word painting: Rising melismas for "pile up."
i
f———ﬁ NNt ;ﬁ
. i:~—._——-’ ~
- men,dieWetter thir - - - -
? +Obs, Str.
. L
1
Triplet motive f ? l
appears in ﬂ
continuo in b4 " ,7'_ 2 g 2
descending 4 P ———
sequence. [ FRJ Tttty #7 T B T
| 1 s ﬁﬂ'—‘—t‘
G minor L4 L4
D pedal
S — ¥ 4 % -
-/ — 1% 1& £ - ~ -

e
o R A EE ¥ a3 1

o -.-..I---

I‘-' 'S 4
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Apparent allusion to Tobit (long version) 3:21-22, vv. 22-23 in German bible (Apocrypha): "For this | truly know: Whoever serves God will be comforted after the attack
and redeemed out of tribulation, and after chastening he will find mercy. For you find no delight in our perishing. For after the storm (Luther 1545: Ungewitter) you let the
sun shine again, and after our wailing and crying you shower us with joys." See side note for German original in Luther's 1545 translation of the bible. Perhaps also an
allusion to Jesus calming the stormy sea (Matthew 8:24—-26, Mark 4:37-39, Luke 8:23-24).
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Apparent allusion to Tobit (long version) 3:21–22, vv. 22–23 in German bible (Apocrypha): "For this I truly know: Whoever serves God will be comforted after the attack and redeemed out of tribulation, and after chastening he will find mercy. For you find no delight in our perishing. For after the storm (Luther 1545: Ungewitter) you let the sun shine again, and after our wailing and crying you shower us with joys." See side note for German original in Luther's 1545 translation of the bible. Perhaps also an allusion to Jesus calming the stormy sea (Matthew 8:24–26, Mark 4:37–39, Luke 8:23–24).
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Continuo alone. Absence of oboes & strings emphasizes the end of the storm. 
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eExhortation to trust sovereignty of God (44/7). See also 13/6, 97/9.
Ninth stanza of either 9 or 15 stanzas (see Petzoldt, "Bach Kommentar" 2:949).

44]7. - The closing chorale serves as a catechismal statement of trust in the
Choral-(l\’llcl:,,Nun ruhen alle Walderf‘) face of the trials and persecutions referenced in earlier movements.
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The closing chorale serves as a catechismal statement of trust in the face of the trials and persecutions referenced in earlier movements.
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Martin Petzoldt notes that this expression was common as early as the 1500s. It is a German rendering of the classical phrase "quocunque res cadent." See "Bach Kommentar" 2:951.
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●Exhortation to trust sovereignty of God (44/7). See also 13/6, 97/9. 
Ninth stanza of either 9 or 15 stanzas (see Petzoldt, "Bach Kommentar" 2:949).




