Form: Chorus/fantasia - Aria (S) - Recit (A) - Aria (T) - Recit (B) - Chorale.
J S BaCh - ChurCh Cantatas BWV 41 The underlying chorale has only 3 stanzas (see side note), so that the librettist had

Introduction & updates at melvinunger.com. considerable freedom in developing poetry for the intervening movements. Bach used it

NBA 1/4; BC A22 in Cantatas 190, 41, 171 (all for New Year's Day) and in as a self-standing chorale
i isi BWV 362).
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*Gal. 3:23-29 (Through faith we are heirs of the promise) el customary in Leipzig—see note below). Movement 1 sets this long
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i it the 14 lines "sung throughout by the soprano in long notes,
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FP: 1 January 1725 (St. Nicholas inl the morning and St. Thomas e note for Alfred Durr's layout of Bach's form. Fore-imitation
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Section 1. C major (for significance, see side note).
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NBA I/4; BC A22
New Year/Circumcision and Name of Jesus (BWV 143, 190, 41, 16, 171, 
248-IV)
*Gal. 3:23–29 (Through faith we are heirs of the promise)
*Luke 2:21 (Circumcision and naming of Jesus)
Librettist: Unknown
FP: 1 January 1725 (St. Nicholas in the morning and St. Thomas
at afternoon Vespers). Part of Bach's chorale cantata cycle. 
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●New Year: Thanks for old year; prayer for new (41/1).
 

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
3.

Microsoft Account
Typewritten Text
5.

Microsoft Account
Typewritten Text
7.

Microsoft Account
Typewritten Text
9.

Microsoft Account
Typewritten Text
41/1.

Microsoft Account
Typewritten Text
Festive Instrumentation:
Tromba I, II, III
Timp.
Ob I, II, III
Vln I, II
Vla
Vioiloncello piccolo
SATB
Continuo, Organo
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Form: Chorus/fantasia - Aria (S) - Recit (A) - Aria (T) - Recit (B) - Chorale.
The underlying chorale has only 3 stanzas (see side note), so that the librettist had considerable freedom in developing poetry for the intervening movements. Bach used it in Cantatas 190, 41, 171 (all for New Year's Day) and in as a self-standing chorale (BWV 362).
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C major (for significance, see side note).
The ebullient movement is permeated by the figura corta (suggesting joy), especially prominent in trumpets and timpani and by descending octave scales in the bass (suggesting finality).
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Sticky Note
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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1. Jesu! nun sey gepreiset
zu diesem neuen Jahr,
für dein' Güt, uns beweiset
In all'r Noth und Gefahr;,
daß wir haben erlebet
die neu fröhliche Zeit,
die voller Gnade schwebet
und ew'ger Seligkeit;
daß wir in guter Stille
das alt Jahr hab'n erfüllet:
Wir wolln uns dir ergeben
Itzund und immerdar;
behüt uns Leib und Leben
hinfort das ganze Jahr!

[Jesus, now be praised
at this new year
for your kindness, revealed to us
in all need and danger,
so that we have lived to see
the new joyful time
that hovers full of grace
and eternal blessedness:
so that in good peacefulness we
have completed the old year.
We want to give ourselves to you
now and evermore;
protect body and life
from this time on throughout the whole year!]

2. Laß uns das Jahr vollbringen
zu Lob dem Namen dein,
daß wir demselben singen
in der Christen Gemein:
Wollst uns das Leben fristen
durch dein allmächt'ge Hand;
erhalt dein liebe Christen
und unser Vaterland:
dein'n Segen zu uns wende,
gib Fried an allem Ende,
gib unverfälscht im Lande
dein seiligmachend Wort;
die Teufel mach zu Schande
hier und an allem Ort.

[Let us complete the year
to the praise of your name,
so that we may sing of this
in the Christian congregation.
May you prolong our life
through your almighty hand,
Preserve your dear Christians
and our fatherland.
Send your blessing upon us,
grant peace everywhere,
grant unadulterated in the land
your saving word;
destroy the devils
here and in all places.]

3. Dein ist allein die Ehre,
dein ist allein der Ruhm.
Geduld im Kreuz uns lehre;
regier all unser Thun,
bis wir getrost abscheiden
ins ewge Himmelreich,
zum wahrem Fried und Freuden,
den Heilgen Gottes gleich:
Indes machs mit uns allen
nach deinem Wohlgefallen.
Solchs singet heut ohn Scherzen
die christgläubige Schaar,
und wünscht mit Mund und Herzen
Ein selig's neues Jahr.

[Yours alone is the honor,
yours alone is the praise.
Teach us patience in [bearing the] cross,
govern all our actions,
until we confidently depart
to the eternal kingdom of heaven,,
to true peace and joy,
like the saints of God.
Meanwhile, deal with all of us
according to your pleasure:
thus sings today without jests
the Christ-believing throng,
and wishes with voice and heart 
for a blessed new year.]

Chorale text taken from Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015...., ed. by Gottfried Vopelius and Carl Gottlob Hofmann (Leipzig,1758).
English translation by Francis Browne at https://www.bach-cantatas.com/Texts/Chorale005-Eng3.htm, accessed 3 November 2022, modified by Melvin Unger.

Martin Petzoldt shows how movements 2 to 5 take words and ideas from  the second chorale stanza: 
No. 2 takes words from chorale stanza 2, Stollen 1 &  2;
No. 3 takes words from Abgesang, lines 1 & 2;
No. 4 takes words from Abgesang lines 2 & 4; 
No. 5 takes words from Abgesang lines 5 & 6. 
See Bach Kommentar 2:289–90.
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The 14 lines of the chorale are expanded to 16 by repeating the last 2 lines to a repeat of the opening melody (this was apparently customary in Leipzig—see note below). Movement 1 sets this long 
            text in 4 sections (starting mm. 1, 103, 119, 183, respectively),
            the 14 lines "sung throughout by the soprano in long notes,
            line-by-line, interrupted by [instrumental] episodes. See
            side note for Alfred Dürr's layout of Bach's form. Fore-imitation
	 of the cantus firmus is reserved for section 3.
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The cantata is based on the chorale of the same name 
see side note).
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Alfred Dürr, The Cantatas of J. S. Bach, trans. Richard Jones, p. 150:

"The melody, thus expanded to sixteen lines, is in the first movement of Cantata 41 arranged in a series of four sections and sung throughout by the soprano in long notes, line-by-line, interrupted by episodes, as follows: 

Lines 1–4 = 5–8: freely polyphonic choral texture, incorporated in a thematically independent, concerted orchestral texture for three trumpets and drums, three oboes, strings and continuo. 

Lines 9–10: slower (“adagio”), dynamically more subdued section (“in goodly stillness”); homophonic choral texture with figurative accompanying orchestra. 

Lines 11–12 = 13–14: quick (“presto”) fugato in the three lower vocal parts, with the instruments colla parte.

Lines 13–14: rounding-off with a repeat of the last two lines to the music of lines 1–2 = 5–6. 
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Section 1.
Phrases 1–4 = 5–8: "Freely polyphonic choral texture, incorporated in a thematically independent, concerted orchestral texture for three trumpets and drums, three oboes, strings and continuo." Dürr/Jones 150 
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figura corta
(see note).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Timp plays figura corta with Trp III.
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figura corta continues in Trp II, Trp III, strings (see full score).
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Repeatedly, the "bass function" is given briefly to the unison strings while the continuo bass is silent, then the line is completed with a descending scale by the continuo, suggesting finality (perhaps indicative of bringing the old year to a successful conclusion as referenced in the text).


J.S. Bach - Church Cantatas BWV 41

Stollen 1 of chorale's bar form.
Chorale phrase 1.
Choir begins before ritornello is finished.
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Stollen 1 of chorale's bar form.
Chorale phrase 1. 
Choir begins before ritornello is finished.
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Trumpets and  timpani play repeated figura corta. See full score to see instances not evident here.
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Trumpets and  timpani play repeated figura corta. See full score to see instances not evident here.
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Trumpets and  timpani play repeated figura corta. See full score.
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Chorale phrase 3.
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Trumpets and  timpani play repeated figura corta. See full score to see instances not evident here.
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Trumpets play repeated 8ths (see full score).
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Trumpets and  timpani play repeated figura corta. See full score to see instances not evident here.
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Trumpets and  timpani play repeated figura corta. See full score.
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Regarding the use of the minor mode for sad affects, see side note.
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Trumpets and  timpani play repeated figura corta. See full score to see instances not evident here.
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Trumpets and  timpani play repeated figura corta. See full score.
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Music of mm. 1–45 is repeated for the second Stollen (chorale phrases 5 to 8) of the chorale's bar form.
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Inflected notes (F minor and G minor) for "Noth" (trouble)

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Regarding the use of the minor mode for sad affects, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Bassetto texture (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. See side note.
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Alpha and Omega (“das A und das O”) and its Association with 14. 
	In the book of Revelation the revealed Christ refers to himself as the Alpha and Omega. See Revelation 1:8: “‘I am the Alpha and the Omega,’ says the Lord God, who is and who was and who is to come, the Almighty.” See also Revelation 21:6 (“I am the Alpha and the Omega, the beginning and the end”) and Revelation 22:13 (“I am the Alpha and the Omega, the first and the last, the beginning and the end”. Since Luther’s German bible translates “the Alpha and the Omega” as “das A and das O,” the phrase has become associated with the numbers 1 and 14 (Since “I” and “J” were used interchangeably by scribes and count as the same letter, “O” becomes the fourteenth letter.)
	With reference to Bach’s cantata BWV 9, Eric Chafe notes that the underlying chorale “Es ist das Heil uns kommen her,” written by Luther’s contemporary, Paul Speratus, “was originally published in fourteen strophes, each headed with the letters from A through O—the Alph and Omega—and followed by fourteen similarly headed paragraphs that gave the scriptural sources for the doctrinal material in the strophes themselves.” See Tonal Allegory, p. 163, Analyzing Bach Cantatas, p. 10. 
	It has often been noted that Bach favored the number 14 (or 7 doubled). Much, too, has been made of the fact that the numerical equivalent of “BACH” is 14 (2+1+3+8), and that the number apparently held personal associations for the composer. (It is noteworthy that Bach was “number 14” in the Eisenach School register.) Consequently, Bach’s use of “14” had often been understood as self-referential. But the numbers 7 and 14 apparently had other meanings for Bach as well, meanings based on biblical precedents.
	In the Bible, the number 7 is used symbolically to stand for completeness. We see this particularly in the book of Revelation, where the number occurs over fifty times. The New International Study Bible itemizes many of the occurrences in that book: “There are seven beatitudes (see note on 1:3), seven churches (1:4, 11), seven spirits (1:4), seven golden lampstands (1:12), seven stars (1:16), seven seals (5:1), seven horns and seven eyes (5:6), seven trumpets (8:2), seven thunders (10:3), seven signs (12:1, 3; 13:13–14; 15:1, 16:14; 19:20), seven crowns (12:3), seven plagues (15:5), seven golden bowls (15:7), seven hills (17:9) and seven kings (17:10), as well as other sevens.”
	The number 7 is used symbolically in the Old Testament as well. On the seventh day of the siege of Jericho, Joshua marched around the city seven times, in accordance with God’s command. The ark of the covenant accompanied the soldiers, preceded by seven priests with seven trumpets. Looking back on this event, the New Testament author of the book of Hebrews, comments, “By faith the walls of Jericho fell down after they had been encircled for seven days.” In the very first book of the Bible, we read of Enoch, the seventh from Adam: “Enoch walked with God; and he was not, for God took him.” 
	The New International Study Version observes, “The phrase [‘he was not’] replaces ‘and then he died’ in the other paragraphs of the chapter. Like Elijah, who was ‘taken’ (2 Kings 2:10) to heaven, Enoch was taken away (cf. Psalm 49:15; 73:24) to the presence of God without experiencing death (Hebrews 11:5). Lamech, the seventh from Adam in the genealogy of Cain, was evil personified. But ‘Enoch, the seventh from Adam’ (Jude 14) in the genealogy of Seth, ‘was commended as one who pleased God’ (Hebrews 11:5).”
	As for the number 14, it, too, figures prominently in the Bible. God commanded the Passover to be held on the fourteenth day of the month (Exodus 12:6), reinterpreted in the New Testament as the Eucharist. Thus 1 Corinthians 5:6 calls Christ the paschal lamb: “Christ, our paschal lamb, has been sacrificed.” In Bach’s cantatas, the reference to “das A und O” occurs in BWV 31/3, 41/3, and 49/6. Biblical references to the “Lamb of God” include John 1:29, Revelation 5:6, 14:1. In Bach’s cantatas, the reference occurs in BWV 4/6, 21/11, 23/4, 27/,4, 149/2, 157/4, 158/1, 162/4, 168/4, 179/5, and 198/9.
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The instrumentation of 3 oboes with the 6/8 meter suggests a pastoral setting; the galant, scalar writing suggests a new style/year and perhaps continued passage of
time; the rhyme scheme (ABBCCA), da capo form, and modulations from tonic to dominant and back reflect the text (that the end of the year be like the beginning).

uuodera.lto o 80') Includes references to Chorale vs. 2 (see note at 41/18.
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The 7-bar length of the phrase is somewhat unusual. Since the number 7 represen%‘ﬁerfection or fulfillment in the bible (see note at 41/1, m. 119), this phrase length
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may represent the happy completion of the coming year as referenced in the text. The galant style alludes to the "newness" of the coming year.
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J.S. Bach - Church Cantatas BWV 41 B Section

Allusion to Psalm 119:173a: "Las mir deine Hand beystehen..." (Luther1545).
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In the book of Revelation the revealed Christ refers to himself as the Alpha and Omega. Since Luther's German bible translates “the Alpha and the Omega” as “das A
and das O,” the phrase has become associated with the numbers 1 and 14 (Since “I” and “J” were used interchangeably by scribes and count as the same letter, “O”
becomes the fourteenth letter.) Perhaps the 14-measure length of this recitative was prompted by that association. For more see note at 41/1, section 3 (m. 119).
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ecco 41/3. €C1LALIVO. |nciudes references to Chorale Vs. 2 (see note at 41/1).
L AltO . eGod’s sovereignty is Alpha and Omega in weal & woe (41/3).
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J.S. Bach - Church Cantatas BWV 41

The virtuosic obbligato Aria Includes references to Chorale Vs. 2 (see note at 41/1). ePrayer: Add spiritual blessings to our temporal ones (41/4).
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind
of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (which Bach apparently invented)—see, for example,  Christoph Wolff, J. S. Bach, the Learned Musician, 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4 [order✓]. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97. 
	Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes, 

“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 
	The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e'; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d'. 
	On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 
	Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ’[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]

[Hochreither Notes:] 
16. Gerber, Lexicon, vol. 1, col. 90. 
17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e'. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 
18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 
19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, “Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten” (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 
20. NBA I/27, 173–80. 
21. BWV 96, see note 11. 
22. NBA I/4, 124–29."

Taken from Karl Hochreither, Performance Practice of the Vocal-Instrumental Works of Johann Sebastian Bach (translated by Melvin Unger), pp. 85–86. 
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Harmonic progression descending (flatward) in the circle of fifths from A-flat major to E-flat major may signify "the treading down" of Satan, as referenced in the text.
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The German Litany 1529 (Works of Martin Luther, The Philadelphia Edition, vol. 6, edited and translated by Paul Zeller Strodach, pp. 269–71.)

First Choir - Second Choir
Lord, - Have mercy. 
Christ, - Have mercy.
Lord, - 	Have mercy. 
Christ, - Hear us. 

Lord God, Father in heaven - Have mercy upon us. 
Lord God, Son, Savior of the world, - [ ” ]
Lord God, Holy Spirit, - [ ” ]

Be gracious unto us; - Spare us, dear Lord God. 
Be gracious unto us; - Help us, dear Lord God. 

From all sins, - Protect (preserve) us, dear Lord God. 
From all going astray, - [ ” ]
From all evil, - [ ” ]

Against the devil’s deception and trickery, - Guard (preserve) us, dear Lord God. 

Against evil, sudden death, - [ ” ]
Against pestilence and hard times, - [ ” ]
Against war and carnage, - [ ” ]
Against insurrection and discord, - [ ” ]
Against hail and tempest, - [ ” ]
Against eternal death, - [ ” ]

Through thy holy birth, - Help us, dear Lord God. 
Through thy mortal combat and bloody sweat, - [ ” ]
Through thy cross and death, - [ ” ]
Through thy holy resurrection and ascension, - [ ” ]

In our last hour, - Help us, dear Lord God. 
At the final judgment, - [ ” ]

We poor sinners pray - That thou wilt hear us, dear Lord God. 

And that thou wilt govern and direct 
thy holy Christian Church; - Hear us, dear Lord God. 

Keep all bishops pastors, and parish ministrants in the saving word and in holy living; - [ ” ]
Resist all factions and offenses; 	- [ ” ]
Lead back all erring and misled; - [ ” ]
Trample Satan under our feet; - [ ” ]
Send faithful laborers into the harvest; - [ ” ]
Add thy Spirit and power to the word; - [ ” ]
Help and comfort all sorrowful and timorous; - [ ” ]

[That thou wilt] give to all kings and princes peace and unity; - Hear us, dear Lord God. 
Grant to our king uninterrupted victory over his enemies; - [ ” ]
Lead and defend our liege-lord and all his mighty ones; - [ ” ]
Bless and protect our council and congregation; - [ ” ]

[The cruel enemy of Christendom, the Turk, disturb and resist; (see Weimar edition)] - [ ” ]

[That thou wilt] be present to help all who are in in danger and need; - Hear us, dear Lord God. 
Grant to all pregnant and nursing mothers joyful fruit and increase; - [ ” ]
Nurse all children and sick; - [ ” ]
Set free all prisoners; - [ ” ]
Defend and provide for all widows and orphans; - [ ” ]
Have mercy on all men; - [ ” ]
Forgive and convert our enemies, persecutors, and slanderers; - [ ” ]
Give and preserve the fruits of the land; - [ ” ]
And graciously hear us; - [ ” ]

O Jesus Christ, Son of God, - Hear us, dear Lord God. 

O thou Lamb of God that bearest the sin of the world, - Have mercy upon us. 
O thou Lamb of God that bearest the sin of the world, - [ ” ]
O thou Lamb of God that bearest the sin of the world, - Grant us abiding peace. 

Christ, - Hear us.
Lord, - Have mercy.
Christ, - Have mercy. 

Both choirs together: Lord, have mercy. Amen. 

According to Martin Petzoldt, Bach Kommentar 2:295, the litany was used in Lutheran churches during penitential periods: on Sundays from Advent 2 to Advent 4 and from Invocavit to Palmarum (1st Sunday in Lent to 6th Sunday in Lent). It was also used on certain specified weekdays.
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Der erste Chor	- Der ander Chor
Kyrie / 							Eleison / 
Christe. 						Eleison /
Kyrie / 							Eleison / 
Christe /						Erhöre uns / 

HERR Got vater ym himel /				Erbarm dich uber uns.
Her Got son der welt heiland				[ ” ]
Herr Gott heiliger geist /					[ ” ]

Sey uns gnedig						verschon unser lieber herre got
Sey uns gnedig /						Hilff uns lieber Herre Gott /

Für allen sünden /					Behüt uns lieber Herre Gott /

Für allem yrsal /						[ ” ]
Für allem ubel / 						[ ” ]

Für des teufels trug und list / 				[ ” ]
Für bösem schnellen tod / 					[ ” ]
Für pestilentz und tewer zeit / 				[ ” ]

Für krieg und blut / 					[ ” ]

Für auffrhur und zwitracht /  				Behüt uns lieber Herre Gott /
Für hagel und ungewitter / 				[ ” ]
Für dem ewigen tod / 					[ ” ]

Durch dein heilig geburt / 					Hilff uns lieber Herre Gott /
Durch deinen todkampff und bluttigen schweis / 		[ ” ]
Durch dein Creutze und tod / 				[ ” ]
Durch dein heiliges aufferstehn und hymelfart /		[ ” ]

Inn unser letzten stund / 					[ ” ]
Am Jüngsten gericht / 					[ ” ]

Wir armen sünder bitten / 					Du wolst uns hören lieber herre Gott /
Und deine heilige Christliche Kirche regieren und füren	Erhör uns lieber Herre Gott /

Alle bisschoff / pfarherr / und kirchendiener /
ym heilsamen wort und heiligen leben behalten /		Erhör uns lieber Herre Gott /

Allen rotten und ergernissen wehren / 			[ ” ]
Alle yrrigen und verfürten wider bringen / 			[ ” ]
Den Satan unter unser füsse treten / 			[ ” ]
Trew erbeiter ynn deine erndte senden / 			[ ” ]
Deinen geist und kraft zum wort geben			[ ” ]
Allen betrübten und blöden helfen und trösten		Erhör uns lieber Herre Gott /
Allen königen und fürsten frid und eintracht geben /	 	[ ” ]
Unsern Keiser steten sieg wider seine feinde gönnen /	[ ” ]
Unsern Landherrn mit allen seinen gewaltigen leiten und
schützen / 						[ ” ]
Unsern Rat und gemeine segenen und behüten / 		[ ” ]
[Den gruwsamen viendt der Christenheyt / den
Türcken stüren und weren]				[ ” ]
Allen / so yn not und fahr sind / mit hülff erscheinen. 	[ ” ]
Allen schwangern u seugern / fröhliche frucht u
gedeyen geben						[ ” ]
Aller kinder und krancken pflegen und warten /		[ ” ]
Alle gefangene los und ledig lassen / 			[ ” ]
Alle witwen und waisen verteydigen und versorgen / 		[ ” ]
Aller menschē dich erbarmen / 				[ ” ]
Unsern feinden / verfolgern / und lestern vergeben und sie
bekeren / 						[ ” ]
Die frücht auff dem lande geben und bewaren / 		[ ” ]
Und uns gnediglich erhören.				[ ” ]

O Jhesu Christ Gottes son / 				Erhör uns lieber Herre Gott /

O du Gottes lam das der welt sunde tregt /			Erbarm dich uber uns /
O du Gottes lam das der welt sunde tregt /			Erbarm dich uber uns /
O du Gottes lam das der welt sunde tregt /			Verley uns steten fried /


Christe / 						Erhöre uns /
Kyrie /							Eleison /
Christe /						Eleison /

Beide Chor zu samen.
			Kyrie / 
			Eleison / 
			AMEN.
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J.S. Bach - Church Cantatas BWV 41
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Change to triple meter for the Abgesang of the chorale's bar form parallels Bach's treatment of the chorale in movement 1, providing cyclic unity. Martin Petzoldt
sees in this dance-like Abgesang of the chorale's bar form an association with Psalm 118:15: "Hark, glad songs of victory in the tents of the righteous." See "Bach
Kommentar" 2:236.
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Continuous 8th notes in the bass parallel the 16th-note motion at the end of movement 1.
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