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Introduction & updates at melvinunger.com. 
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NBA I/3; BC A12
2. Day of Christmas (BWV 40, 121, 57, 248-II)
*Tit. 3:4–7 (The mercy of God appeared in Christ)
*Lk. 2:15–20 (The shepherds go to the manger)
This day is also celebrated as the festival of 
St. Stephen the Martyr.
*Acts 6:8–15; 7:54–60 (Killing of Stephen)
*Mt. 23:34–39 (Jesus’ lament: Jerusalem 
kills the prophets sent to her)
Librettist: Unknown
FP:  26 December 1723 (St. Thomas in the morning & St. Nicholas at afternoon 
Vespers). In the 9 days from 25 December to 2 January, Bach produced 6 new works: 
Cantatas 63, 40, 64, 190, 153, and the E-flat Magnificat.  
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●Christ came to destroy works of devil: 1 John 3:8 (40/1). This biblical verse has no direct reference to the gospel(s) of the day.
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Instrumentation:
Corno I, II
Ob I, II
Vln I, II
Vla
SATB
Continuo
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Form: Chorus - Recit (T) - Chorale (SATB) - Aria (B) - Recit (A) - Chorale (SATB) - Aria (T) - Chorale (See side note for a diagram of the symmetrial form of the cantata.)
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The cantata explores the theme of the incarnation in the context of its supernatural opposition, a theme central to the festival of St. Stephen the Martyr, which was also celebrated on December 26. Here the conflict is shown as a supernatural one, however, as the opening movement, with its text from the first epistle of John, makes clear. The structure of the cantata is
              somewhat unusual for its inclusion of 3 different chorales: in
              addition to the closing chorale, a chorale stanza is interpolated between each recitative and aria. The music of the first movement, which
		         Bach reworked some decades later to use as the
		         final movement ("Cum sancto Spiritu") of his Missa in F major, BWV 233, features an energetic ritornello characterized by battle motives, played in concerto fashion by an instrumental ensemble that includes horns and oboes in addition to the ususal strings. Much of the motivic material presented in the instrumental introduction is adopted by the voices as they depict the conflict between good and evil. 
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Martin Petzoldt diagrams the symmetrical structure of the cantata, noting that two chorale stanzas frame the core, the fulfillment of the prophecy found in the proto-gospel of Genesis 3:14–15: “The Lord God said to the serpent, ‘Because you have done [deceived Eve]…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.’” 

No. 5. A. Recit. The Savior has taken the poison from the snake.
No. 4. B. Aria. The victor has crushed the head of the snake.

No. 6. Chorale. The Savior rescues me through his passion
No. 3. Chorale. Christ comes and brings comfort.

No. 7. T. Aria. Jesus protects his church.
No. 2. T. Recit. God’s Son comes “sub contrario” (under opposite form).

No. 8. Chorale (Prayer): Receive and bless thy church henceforth.
No. 1. Chorus (Dictum). God’s Son came to destroy the works of the devil.

See Martin Petzoldt, Bach Kommentar 2:146.

However, the structure can also be seen as three-part:
A. Purpose of Christ's Incarnation:
No. 1. Chorus. F major (circular motive)
No. 2. T. Recit. F major - B-flat major
No. 3. Chorale. G minor (circular motive)

B. Defeat of Satan
No. 4. B. Aria. D minor. 3/8 meter (descending major 6th)
No. 5. A. Recit. B-flat major
No. 6. Chorale. D minor (motive of descending perfect 4th)

C. Consequence: Joy
No. 7. T. Aria. F major. 12/8 meter
No. 8. Chorale. F minor

The inclusion of 3 chorales is unusual; other cantatas from Bach's first Leipzig cycle with 3 chorales include 64 and 153 (all composed during the busy season at the end of 1723). In the 9 days from 25 December to 2 January, Bach performed 
6 new works: Cantatas 63, 40, 64, 190, 153, and the E-flat Magnificat. Perhaps Bach was trying to reduce the workload on his musicians by including more chorales. 

Bach's schedule for the 1723–1724 Advent-Epiphany season included 18 performances. See Christoph Wolff, J. S. Bach. The Learned Musician, table 8.6 on p. 265.
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B-flat major, B-flat pedal...
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Parallel 3rds and 6ths suggest the sweetness
of the opening words. For the significance of F major, 
see side note.


Microsoft Account
Sticky Note
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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A cavalry-like signal call is exchanged between horns and strings, then 
repeated on the dominant by the oboes & strings.
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C major (opening now in the dominant)
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A "hammering/treading" figure of repeated notes is probably an allusion to the proto-Gospel of Genesis 3:15 (God's prophecy that the seed of woman would tread on the head of the snake). Note that, in m. 43, Bach overlaps this figure at the interval of a tritone (the "diabolus in musica"). For the significance of C, see side note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology" (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 ("Symbolum: Christus coronabit crucigeros") and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	
Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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Dürr writes, "In musical substance, the first section of the movement is an expanded reprise of the instrumental prelude, whose opening is interrupted by homophonic choral interjections and extended by repeats; and the answering sentence of the ritornello incorporates the choir by means of choral insertion." (Dürr/Jones, 109)
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Martin Petzoldt links the repeated-note theme to the tune of the closing chorale, which is characterized by repeating quarter notes. See "Bach Kommentar" 2:148.
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The text is repeated in a fugue (the first exposition by voices and continuo alone, providing contrast to the instrumentally dominated opening section).
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Second fugal exposition is with (partially independent) instruments and overlapping entries. The subject is accompanied by the earlier "hammering/treading" theme as countersubject.
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See full score for counter-subject in the oboes.
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The bustling bass line is associated with the "works of the devil" (snake). It could be understood as a trampling of Satan as an organist might play the foot pedals.
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Free polyphony mm. 53–62)
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which moves up to double tenor like a basso seguente for 1.5 mm.
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The lack of a foundational bass, usually called bassetto technique, is often employed to suggest a heavenly or incomprehensible reality. See later note at movement 5.
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Opening section returns, modified.
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●Incarnation: Word became flesh; the Lord became servant (40/2). Martin Petzold notes allusions to the chorale "Lobt Gott, ihr Christen allzugleich" (see side note and markings below). See "Bach Kommentar" 2:143.
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With an allusion to the 
opening of John’s gospel, 
the tenor soloist 
introduces the Christ-
mas theme in the 
manner of an 
Evangelist's 
proclamation: the Word 
became flesh, the Lord 
became a servant. 
Bach’s music is 
relatively simple, the 
tenor accompanied only 
by continuo.
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1. Lobt Gott, ihr Christen, allzugleich,
in seinem höchsten Thron,
der heut aufschleußt sein Himmelreich,
und schenkt uns seinen Sohn.

Praise God, you Christians, all together,
on his highest throne,
who today unlocks his heavenly kingdom
and gives us his son.

2. Er kommt aus seines Vaters Schooß
und wird ein Kindlein klein;
er liegt dort elend, nackt und bloß
in einem Krippelein.

He comes from his Father's bosom
and becomes a little baby,
he lies there poor, naked, and bare
in a little crib.

3. Er äußert sich all seiner Gewalt,
wird niedrig und gering,
und nimmt an sich eins Knechts Gestalt;
der Schöpfer aller Ding.

He divests himself of all his might,
he becomes humble and small,
and he takes on a servant's form,
the creator of all things.

4. Er liegt an seiner Mutter Brust,
ihr Milch, die ist sein Speis’,
an dem die Engel sehn ihr’ Lust;
denn er ist Davids Reis,

He lies at his mother's breast,
her milk is his food,
(he) in whom angels see their delight,
for he is David's scion.

5. Das aus sein’m Stamm entsprießen sollt
in dieser letzten Zeit,
durch welchen Gott aufrichten wollt
sein Reich, die Christenheit.

That from his lineage was destined to spring
in this last time,
through whom God wanted to set up
his kingdom, Christendom.

6. Er wechselt mit uns wunderlich,
Fleisch und Blut nimmt er an;
und gibt uns in sein's Vaters Reich
die klare Gottheit dran.

He makes a wonderful exchange with us,
he takes on flesh and blood
and in his Father's kingdom gives us,
in return, pure divinity.

7. Er wird ein Knecht, und ich ein Herr;
das mag ein Wechsel seyn!
wie könnt es doch seyn freundlicher,
das herze Jesulein?

He becomes a servant, and I a lord,
what an exchange that is!
How could it be kinder,
dear little Jesus?

8. Heut schleußt er wieder auf die Thür
zum schönen Paradeis,
der Cherub steht nicht mehr dafür:
Gott sey Lob, Ehr und Preis!

Today he again unlocks the door
to the beautiful paradise,
the cherub stands no more in front,
to God be glory, honor, and praise!

Martin Petzoldt traces word-for-word correspondences between the chorale and the cantata recitative. See Bach Kommentar 2:148.
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Regarding the significance of F major, D minor, and C, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 

Concerning C major (Ionian), he writes, “Der Ionius ist vom Luciano lustig / vom Apulejo aber geil getauffet / da er doch in Warheit der allernaturlichste / unschuldigste / und nicht der geringste under den Modis ist.” (p. 234)

Translation: Luciano called Ionian merry, but Apuleius called it lascivious; truthfully, though, it is the most natural, innocent and not the least among the modes.

C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.

D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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note for 
more. 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]

Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

[F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.”] 

C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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This half of the B section (mm. 29–35), which repeats text lines 2–6, was apparently added later; in the autograph score, it is written on the bottom two staves. See Stephen Crist's essay in "J. S. Bach. Oxford Composer Companions," ed. Malcolm Boyd, p. 132.
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●Prayer: Receive and bless Christendom, grant a peaceful year (40/8).
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The closing chorale stanza is a prayer, appropriate for the Christmas season, asking God to bless all Christendom with a peaceful year. The stanza is the fourth of four in the Christmas hymn. Note: This is not the same chorale as "Freut euch ihr Christen alle, Gott schenkt uns...." 
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to highlight and accent
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as a catechismal 
response to the cantata
text as a whole. See 
"Bach Kommentar" 
2:145, 155.
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Martin Petzoldt argues
that several keywords 
connect the chorale to
foregoing movements:
"Glieder," "Brüder," and
"Christenschar" to 
"Christenkinder"
(Christian children) of 
no. 7 and "mensch-
lichen Geschlecht" 
(human race) of no. 2
(thus establishing the 
ecclesiological
observations of the 
day's Gospel reading);
"Freude" (joy) connecting
to sentiments in nos. 2, 
6, and 7; and Christ's
"Leidabwehr" (warding
off all sorrow) repre-
senting a restrained 
formulation of the 
cantata's overall theme.
See "Bach Kommentar" 2:155.
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Bach animates 2 phrases particularly, with running 8ths in the bass. Petzoldt suggests that this could be a comforting gesture intended to contrast with the "works of the devil" [i.e., the snake]. See "Bach Kommentar" 2:155. Bach's harmonization moves contantly between minor and major modes. See side note for more.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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