Form: Part 1.

J.S. Bach - Church Cantatas BWYV 39 chorus - Recit (B) - Aria (A)

Part 2

Introduction & updates at melvinunger.com. Aria (B) - Aria (S) - Recit (A) - Chorale

NBA I/15; BC A96

1. S. after Trinity (BWV 75, 20, 39) J S . BaCh Symmetrical/Chiastic Form:

*1.Jn. 4:16-21 (God is love; we ought also to love) 4. B. Aria (New Testament)
*Lk. 16:19-31 (Parable of rich man and Lazarus) C 3 9 3. A Aria 5.S. Aria

Librettist: perhaps Christoph Helm. A Meiningen libretto. antata NO- 2. B. Recit 6. A. Recit

See side note. 1. Chorus (Old Testament) 7. Chorale

FP: 23 June 1726, 1st S. after Trinity (St. Nicholas);: Brich dem Hungrigen dein Brot

part of Bach's 3rd Leipzig cantata cycle. See side note.

For more on Bach's use of chiastic form, including
the literary parallels in this cantata, see side note.

3-Part
3/4. a.
a.
b.

a.
4/4. c.

3/8. d.

e.

Form of 39/1

Sinfonia: mm. 1-23. Gm

Ph. 1-2: 23-47. Choral
insertion. Gm

Ph. 1-2: 46-70. Fugato with
instr. acc. figures. Gm-Dm
Ph. 1-2: mm. 70-94. Dm

Ph. 3: mm. 94-100. Dm-Cm
Ph. 4: mm. 100-106. Cm

Ph. 5: mm. 107-137. Cm-Dm

(fugato with instr. partly doubling)

Instrumentation:
Flauto dolce I, Il; Ob I, II;
Vin I, I, Vla;

SATB; Continuo, Organo Prima Parte (performed before the sermon)
C 01'0.) 39/1.

(A d J ) eReligion acceptable to God helps the poor: Isaiah 58:7-8 (39/1).
n aante = 80.) chordal gesture is passed among 3 instrumental groups: recorders, oboes, strings (see later).
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NBA I/15; BC A96
1. S. after Trinity (BWV 75, 20, 39)
*1 Jn. 4:16–21 (God is love; we ought also to love)
*Lk. 16:19–31 (Parable of rich man and Lazarus)
Librettist: perhaps Christoph Helm. A Meiningen libretto. 
See side note.
FP: 23 June 1726, 1st S. after Trinity (St. Nicholas); 
part of Bach's 3rd Leipzig cantata cycle. See side note.
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●Religion acceptable to God helps the poor: Isaiah 58:7–8 (39/1). 
Chordal gesture is passed among 3 instrumental groups: recorders, oboes, strings (see later).
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Instrumentation: 
Flauto dolce I, II; Ob I, II; 
Vln I, II, Vla; 
SATB; Continuo, Organo
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Meiningen Librettos. 
From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year, and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos (1704, reprinted 1726), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). They also favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts. 
	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719,” Bach-Jahrbuch 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs,” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704 and republished in Rudolstadt in1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt.
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Form: Part 1. 
Chorus - Recit (B) - Aria (A)
Part 2
Aria (B) - Aria (S) - Recit (A) - Chorale
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Symmetrical/Chiastic Form:
		           4. B. Aria (New Testament)
	                3. A. Aria	   5. S. Aria
	        2. B. Recit	           6. A. Recit
	1. Chorus	(Old Testament)	7. Chorale
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For more on Bach's use of chiastic form, including the literary parallels in this cantata, see side note. 

Microsoft Account
Sticky Note
Bach often used chiastic (x-shaped / symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements often meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 48/4, 58/1, 63/4, 65/4.

Cantata 39 pivots on an aria that presents a biblical dictum (Hebrews 13:16), which links the theme of the foregoing aria (we give to meet others’ needs) with that of the following one (charity represents an offering to God, who needs nothing). The paradox is that the God who needs nothing wants something. 

Martin Petzoldt notes the following literary parallels:

4. Dictum (bass aria representing the Vox Christi or at least a voice of authority): Sharing pleases God.

3. Alto Aria: Showing mercy to others imitates God.
5. Soprano Aria: Charity represents an offering to God.

2.Bass Recitative: Instruction about charity
6. Alto Recitative: Prayer of commitment

1. Chorus: Helping the poor promises reward.
7. Chorale: The merciful shall receive mercy.

See Bach Kommentar, 1:46.
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3-Part Form of 39/1
3/4. a. Sinfonia: mm. 1-23. Gm
       a. Ph. 1-2: 23-47. Choral
           insertion. Gm
       b. Ph. 1-2: 46-70. Fugato with
           instr. acc. figures. Gm-Dm
       a. Ph. 1-2: mm. 70-94. Dm
4/4. c. Ph. 3: mm. 94-100. Dm-Cm
           Ph. 4: mm. 100-106. Cm 
3/8. d. Ph. 5: mm. 107-137. Cm-Dm
          (fugato with instr. partly doubling)
       e. Ph. 6: mm. 138-149. DM-FM
           (chordal)
           Ph. 7: mm. 150-166. Dm-B♭M
          (chordal) 
      d'. Ph. 8: mm. 167-210. B♭M-Gm
          (fugato)
          Ph. 8: mm. 211-218. Gm-GM
          (chordal coda)
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Bach began his first Leipzig cantata cycle on the first Sunday after Trinity, 1723, with BWV 75. A year later, he began his chorale cantata cycle with BWV 20. While no cantata has survived for this Sunday in 1725, it is possible that the Sunday held significance for Bach and that he therefore devoted particular care in composing BWV 39 (1726).

It is significant that each year, on the first Sunday after Trinity, a 1715 edict by August the Strong outlining measures to alleviate hardships of the poor was read in Leipzig. This tradition was recorded by the sexton of St. Thomas Church, Johann Christoph Rost (sexton from 1722 to 1738). The edict is recorded in Codex des im Königreiche Sachsen geltenden Kirchen- und Schul-Rechts: mit Einschluß des Eherechts und des Rechtes der frommen und milden Stiftungen. rev. ed. by Eduard Schreyer (Leipzig: Tauchnitz, 1864), p. 132.

For a list of cantatas comprising Bach's Leipzig cantata cycles, with discussion, see Christoph Wolff, J. S. Bach. The Learned Musician, pp. 270–285. Concerning the third cantata cycle, he writes, "With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727." See p. 281.
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& oboes play over-lapping scalar figures, mm. 14–16, then sustained chords, mm. 17–20 (see full score).
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Text painting: A broken text line and a chordal figure passed among recorders, oboes, and strings like "cori spezzati" (literally, "broken choirs"), depicts "breaking

bread with (or for) the hungry,"

reflecting the Gospel reading of the day (the parable of poor Lazarus, who longed to eat crumbs falling from the rich man's table).
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Phrases  1 & 2. Chorus inserted into sinfonia, slightly expanded.
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Text painting: A broken text line and a chordal figure passed among recorders, oboes, and strings like "cori spezzati" (literally, "broken choirs"), depicts "breaking bread with (or for) the hungry," reflecting the Gospel reading of the day (the parable of poor Lazarus, who longed to eat crumbs falling from the rich man's table).
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Albert Schweitzer writes, "Another example of Bach’s representation of movement is to be seen in the first chorus of the cantata Brich dem Hungrigen dein Brot (No. 39). The text runs thus: “Is it not to deal thy bread to the hungry, and that thou bring the poor that are cast out to thy house? When thou seest the naked, that thou cover him, and that thou hide not thyself from thine own flesh?” The music seems at first curiously disjointed. Spitta surmises that it is prompted by the conception of the breaking of bread. He feels bound, indeed, to add a saving clause; “how far,” he says, “Bach is from mere triviality is seen in the sequel, where the same accompaniment continues to quite other words. It simply gives the passage a peculiarly delicate and pliant character; it was this that Bach was chiefly aiming at.” Here both the explanation of the tone-painting and the excuse for it are wrong,—the excuse, because we could not reproach Bach with anything worse than retaining a picture in his music after the necessity for it in the text had gone by; the explanation, because no one who listens to the music can take it to be a picture of the breaking of bread. What then is the meaning of it? The monotonous instrumental accompaniment, with the regular crotchets in the bass, has more the character of a march. A certain unrest enters with the vocal parts; it is as if we heard uncertain, tottering steps defiling past us.... The music thus depicts the wretched ones who are being supported and led into the house. As soon as the words “führe in das Haus” have been uttered, the picture ceases in the accompaniment, which is now constructed of other themes."
See “J. S. Bach,” trans. Newman (Boston: Bruce Humphries, 1962), vol. 2, pp. 46–47.

Michael Marissen and Dan Melamed note, "The words 'in Elend' in older German can mean 'in misery' or 'in exile,' or both. The Calov Bible in Bach’s personal library glosses this part of Isaiah 58:7 with the comment, 'die in Exilio sind, und keine Herberge haben' ('[that is, those] who are in exile, and have no lodging')." See https://bachcantatatexts.org/BWV39.htm, accessed 10 October 2022. However, since the Gospel reading presents the parable of the rich man and Lazarus and since the "Bettler-Mandat" was read on the first Sunday after Trinity in Leipzig (see note above), the reference here is first of all to the poor.
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"in Elend" can mean "in exile" (older German usage).
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Chromaticism for "Elend" 
(misery or exile). As the reversal of fortunes in the
Gospel reading
shows, poor
man Lazarus
was (in a sense) an exile
while on earth; his true home was in heaven. This was a  common theme during the Protestant reformation.
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The biblical injunction to "break bread with/for the hungry" is turned musically into a plaintive cry, as if the speaker is poor Lazarus himself, begging for the broken crumbs that fall from the rich man's table, as recorded in the Gospel parable. 
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Word painting: "Sequential scalar 16ths to depict "leading the hungry into one's house."
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Phrases  1 & 2 (Fugato started earlier in the tenor) 
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Word painting: "Sequential scalar 16ths to depict "leading the hungry into one's house."

Microsoft Account
Typewritten Text
 

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Rec.

Microsoft Account
Typewritten Text
Ob.

Microsoft Account
Typewritten Text
Str.

Microsoft Account
Typewritten Text
Rec.

Microsoft Account
Typewritten Text
Ob.

Microsoft Account
Typewritten Text
Str.


J.S. Bach - Church Cantatas BWV 39

AL - F - F - + — 1
[ §.am W'l 1 - | } 1
ARV X iy L = |
¢/
0. !
12 3
[ 3
1 L
e/
; : o . . . )
AL Brich dem_ Hung. 4o T1-gen dmnB_rot.,undldle,soi 111__l E . - lﬁLnd_. i
.- o w am— + I 1 s -~ :j%? - !
Haus,und die, so—. in E . - lend sind, so in E - - lend
=1 Embellished descending chromatic tetrachord, bol of | .
.}'_‘}rL i g IC le racnhord, symbol O ament % - —]}
7 X 1 1 k|

D major G minor

‘4 "
A - L - N A R—— 1

fam W | .Y Y A |

1 L i?l*"“_‘*L__}
e .
Brich dem
H 1 e : \ T 4 A \ R s
v s T~ I T e k" W B S — : —

l.-n_m ¥ 371 Pyt D, S N I =T
JUN AR . iy G #{ ‘T._‘.—ﬂ-""

e, ——

L W LW W o 1 e L o UM g g Ty

N 7 NN PO ¥ VRANE RN A SN SN Y S AN M A P S
¥ 2 i -

g S——
I I g e
Lo [—

[ [

.

- — - » . . va

in E . lend sindjin E . lend sind, fiih - - -
Sighing motives '

— - ...

4~rr
I

| - | "l
- ¥
Y - - re—_ ins__ Haus, und die, so in
dg’&jiy - -+ — - 4¥i7 - i ——— i
B + - — 4



Microsoft Account
Typewritten Text
50.

Microsoft Account
Typewritten Text
54.

Microsoft Account
Typewritten Text
58.

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
A dim.

mpeau
Text Box
Embellished descending chromatic tetrachord, symbol of lament.

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
Sighing motives


J.S. Bach - Church Cantatas BWV 39
2.

6
J/ l, A e i - - ” _ e ; )
: i {0 S "
1 ¥ 1 174 1 . I T 1
¢ Haus,und die. 50 im E_. _lendsind, so in E _ - lend
: A
Ty 1 } Y ] 1 ‘,l\ m : T = i’\; ; } rL ‘} T —]|
1 I £ H ] | | L1 |
1 — i i .r,l’ = 3
e . . . ) .
, , — In E- -lend sind,fith . re ins_ Haus, und die, 50 in
y |E1 — 1 o " ) T K } 1 k 2
= —= q: = = s #7 ‘
sind, fih - . . .'re ins Hausunddie, so. in E. _lend

| — I

[

66.

- -
0 » i ol X !\1 q§ $ ks T— 1
d T & 1 [ | S 71 (] 1 ) NSy ql (] [ ] ] 1] ? " ’( _H_v___..
LAY 4 hh ri v ] i i | 4 ya i L T F
. & ‘ H ¥ 4 * 4
Dmajor © Kinor A7 . A7 e D minor G7 ;tc minor D7
— == } ﬁ'—?—kﬂr—-&:]
&g 17 1. N — 5 1 1 7 I L (1
o 1] i " 1 3 I 5 1 Iy 1t H
YRS FYi r 4 » } i 1 e 1 1 1 . |
S A : = = s — —
sind,und die, SO in - onolend—  sind,in E . - lend __
Al $Ighing motives i
B —————————— | : " T ]
o A x ; 5 - } I  —— e ; 1
:jj - ’g’l“ i Ld H qg = = | | q: ‘ .“i i_ } = |
" . - S~ Ld
E. Z - lend _ sind, 50 in E = - - lend
4.1 A \ :
.Y I ¥ 1Y . 3
By i 1 [ ™) s LI LN .Y )}
: ] 52 et
L " e’ . i A
sind, fith - - -'re ins Haus, und die, so . in E . lend
- o i T - » 2 —1 w a A
H 1 F ™1 i 1 ) L ) L] 3
1 ra 3 )| ) 17 ul r |
L'd 1] - L ¥ ;J 14 1 L] 4 : L) 1
N sind, fiith. - re ins Haus,und die, $0 in E . - lend

Ee=T e = = === >
f + ﬁ;1 - '__J L- = SR A

. Y ¥ k I I
[ L 7] o L f_ ™ [ Y2 L4
Fi ! L z ) i yi
V LI & # 3 -'I. li { TR |
- Ge A7
69. G minor S B # ~. D minor h;m E7
7 _|Phrases 1&2 : L.
F 1 1 |l )Y - L I | \Y [ N é\ 1 L & 3 : |
= R e e e e e e
- ) 1 yl I P4 I } 3
A sind, fiih - - - reins Haus! Brich de H‘ung‘.rigen dein Brot,
| . — — : 1
; e —
/O
v sind Ff"‘h Scales for "lead" ins H \ Brich d H . dein Brot
_ _ - 3] _T1me .
s o Sind, fi . re ins Haus ric em Hung.-rigen dein Brot,

Py R W T — - .. I 'L !l' {
f oo VLA N I S SR 1 8 T 1 b 1 = = ]
“'—:r'—::l=_ - M- ¥ r ¥ N Ir] r rlJ 1 A |

sind, fiih - - reins Haus!Brich dem Hung_rigen dein Brot,
S e e S Toossaan
= - + & —r 7 - - d" i L & —j

. - e r —
N - ,re ins Haus!Brich dem Hung-rigen dein Brot,

sind, fiih _

o o] 2oBe
Y.l A
ry D”If -_El—ﬁf\’-\, ’f_ ﬁr _‘l‘ k | ;\ ]k\ l\
"Lb_? | had Y' IYI L 3 ¥ ‘ !
l - b D minor  C#Hdim7 A7 5 7
A major A7


Microsoft Account
Typewritten Text
62.

Microsoft Account
Typewritten Text
66.

Microsoft Account
Typewritten Text
69.

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

mpeau
Text Box
Phrases  1 & 2 

Microsoft Account
Typewritten Text
Scales for "lead"

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
sighing motives

mpeau
Highlight

mpeau
Highlight


J.S. Bach - Church Cantatas BWV 39

73.
/8 1 . T
_F{I — f'\
“ y4 ~ i T N S T A ¥ # " A S I
- brich dem Hungrigen dein Brot, und die, so in___
A L i . i i
117 - 1 3 - ) . . KIS S o 1 L - |
' - T 4 ! ¥ w - *
2L brich demHungrigen , dein Brot, und die, so in
i ¥ | Y - 1 5 ey b 3 i 1. i l 1 b
S * +
brich demHung rigendein Brot, und die, so in
0 T T3 T —d l
) & — 1 L 1 1
I3 1. L. 5 I} S I S e - |
N brwh danung-ngcndemBrot und die, so in
F S = meet e T EEES
1 a1 T — P
3 a4
) — | | S 1 1 I S| | — I 1 T H 3
[N 'J;—*—qt)— &
: [ ™2 [ HEl ™} [ 7] [ 7] [ ] 4R T 1 [ "IN — ‘\ [ V] By
p | Y S ; L i 4 1 _L | I S A L i L 1 y i‘L i l‘\rl A“L L R Fi
——¢——o——
= ~ v
78 c7 D7 minor D7 G minor A7 D minor
. —} Y 1 — I -
v E._ - - - lend sind, so in E _ - - - lend
Jb |JL1 1 1 — Jriwy . oy et | T N ———— 1
: [ o
. ' t - 1
E - - = Zlend  sind, so in_ E - lend sind,
j ] } I e H p— J— -
& ¥ Y [ 4 k ORI e -l L i N o iy 4 < 3
: vi e T 1 ~ i
E - - lend sind, und die. 50— in . - - - lend
P 4 “' ﬂ"' "' tl & ; 1
5 EI 1 g n} _F‘ fL . . 1; K o 1' S ]
1w 4 74 - [ . A I X1 H |
v _!rv b1l ﬁJr T " ) ]
N 5 - lend sind,

=T 1 i
-} ! T i ) 73
.d T 117 y§

C major

A7

j s6 i
25 T TL { -1 i l I [ ; . . So—-1 —Tr— 1 — —_-E
= f——:ﬁF_—-F = =
. . - &
sind, so in E lend smd fuh - _ Recorders
I L L & oboes play
— e “L —— #——— over-lapping
‘ ¥~ T*t —1 + F——1 scalar
E . - - - lend smd,fuh - - . _ _ _ _ figures, mm.
! 85—87, then
_sustained
chords, mm.
88-91 (see
f full score).
; é)
p " L L L 1 # 7 7
g!t I ] A A HaY N I | o |
. |9 — - —
" —tn
7 v g+ F [

c(7) F major


Microsoft Account
Typewritten Text
73.

Microsoft Account
Typewritten Text
78.

Microsoft Account
Typewritten Text
83.

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C(7)

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
♮

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
Melismas for "lead"

mpeau
Typewritten Text
Recorders
& oboes play over-lapping scalar figures, mm. 85–87, then sustained chords, mm. 88–91 (see full score).


J.S. Bach - Church Cantatas BWV 39

by % 2 1 hJ
® = - * }' i
und
b } 3 h - 1
=" e
e
und die.
i - -
3 IS = ! —
S—s=— —
und die. S0
+ r — » —0
H— + } W — - e 1 t 5
el v ¥ 1 17 M A L ) . M 1
\ L L 4 T .

:1
90.
7/
'Jn | die, s0 in E . - - lend sind, fih - - - re ins
1 [

- + T .~ | fr— G T
= =

soin E . lend sindin E . lend sindfih . re,_ fik . re— ins

A= — - -

[ on Wl H H H P A . ) i
.331 i 1 U Y. 1' ;r 1 1 r; r’ } SR it r[ T il
in E- . lend sindyin E . lend sind, fih-re, fiilh-re ins
T O - #1’- T .}‘- oY ! - 1
i f ! ;rr }J E ‘-.‘yﬂ l: e e o v
N E . lend, in E . lend sind, fiith - - . re ins
Ty ¢ 1 T 1 ™ Y [T ﬁ%
— =~ ¥
1 1 L4 .
1 L] 7 19y 1
Y] - | I 5 L“%é! L i ' L I -
(B . ~— o i
Z E’- g T 1 ! L 1 1T i
. D minor
9j- C (Risoluto 4 - 72.)
g/ N ‘n-k-— 3-1The text phrase relates to K ﬁ\ e e
Fa b RE T TR t ) -l T B I -
)y —ic= the Gospel reading of the Y EH ne ,F L -
i i I 1 i .t . i -
v Haus! |day. inwhich the rich man is so klei _ - de— ihn,so klei - - - -
4 1 described as "clothed in X N N L
513 purple and fine linen.” — f — % +——h
| f o SN MRS . S N 1 FA H A
;j‘, v ) ! > 1= gi | - 1 i
Haus! [Phrase 3] so klei . - de ihn so du Einen nackend
JA | 5 (ll Y - i L b ! 3

Ll

| I
_— == T
oy % t . 5 — e e —
| | . | 'rl
.

L ] s o =
~ S I SR .. YO0 W, L 5 S S dnin U Y
RS EM S 7/ S 7 A A S A ).

C | ¢

D minor



Microsoft Account
Typewritten Text
87.

Microsoft Account
Typewritten Text
90.

Microsoft Account
Typewritten Text
94.

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
B-flat 7

mpeau
Text Box
Phrase 3

Microsoft Account
Text Box
The text phrase relates to the Gospel reading of the day, in which the rich man is described as "clothed in purple and fine linen." 

Microsoft Account
Text Box
Rec. and Ob have sustained notes for 4 mm. (see full score).

mpeau
Typewritten Text
A pedal...


J.S. Bach - Church Cantatas BWV 39

A1 ' — .
¥ o = y > —
MI’ » T
1 T T -
L -

© =
~

so klei . de_  ihn,

7 _Nb <4 b N e B

NP . I
:

] : 4 r f
>— ! = — ?—h}. e = —1
i | N j — Tt i T —
E-flat major o i
Ja J 100. homophonic G7 C minor
¥ 1 - ﬁ i
Fi_ w T
L £ oo Wt '
>3 ¥ —— ¥ ¥ . r LA
i - - - de_ ihn, und entzeuchdichnicht von deinem Fleisch,entzeuchdich
rg—"{‘nﬁi L= F K X o T i oY _'15‘_ ﬁj%_ 1:\L ]
ARV T 117 1 U7 w - I"J |
- - de ithn, und entzeuchdichnicht yon deinem Fleisch,entzeuchdich
AT : R — ;&q*j ) N ( 7 g £7 #‘tﬁ'—‘ﬁ;ﬁ'—j&}‘t;
I AR S VAR S H Y. ¥ i T ra l v . 1
@ﬁ e —F 1 ¥ e —
klei . - de  ihn, und entzeuchdichnicht von deinem Fleisch,entzeuchdich
Q! i;; - i i
e I 17 1 v -
by i i »
Lt —  — ¥ S P— R ¥
N klei. _de ihn, und ent_zeuch dich nichtvon dei-nem Fleisch, ent._
- [l vl
7_1 _jzbﬁ -/m J ; jjj j ] 1 :,fdﬁi j
T y
e e e
I A T ! —d 4 1 ol 1
I I el [ I T i
B T f oy Y
» y
R = = = —
oo *]'r,.- Agﬁﬁ j
F7 B-flat' major
7 +|/ n;j: 1T [ 2 N ¥} ! B; ﬂ 1'
a7 4 I 4 ) I— | " Y S— L Ivi ) I | 974 1
|i/ 1 [ ereres | T T T L |
und ent . zeuch dich nicht von dei. nem
1 i
- -
' ? . da r— ¥ —F—F —
nicht von dei - nem Fleisch, und ent . zeuch dich nicht von dei.- nem
g —i 1 e — e 1
Y wi F 73 Tr T I By X " 13 17 k|
%?ﬁfg’ld’YJ.V s =
nicht von dei-nem Fleisch, wund ent . zeuch dich nicht von dei.nem
Iy T 5 e, s . £e
. e 1T ¥ g 7 'V ’Y i [ ] RN i |
1 L lrl
zeuch dich nieht von dei - nem Fleisch,ent . zeuch dich
= M Y
C ]
e o ] [
(Y, = M
e —— 1
o J_ﬁ - i i P!
e 1 [
; t L4
) G minor -’\ C minor
A dim. D7 E-flat major

v


Microsoft Account
Typewritten Text
97.

Microsoft Account
Typewritten Text
100.

Microsoft Account
Typewritten Text
102.

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Text Box
E-flat major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
A dim.

Microsoft Account
Text Box
Phrase 4

Microsoft Account
Typewritten Text
homophonic


J.S. Bach - Church Cantatas BWV 39

104.
3 /_—_.-‘\

K/ 5.8 T p = 118 2
P—F =~ ; — r— a 7 { ! T i o
it 14 j:;ér——' 1 T 1 E==ﬁ5ﬁ===§ 1 i Y

Fleisch,ent- zeuch ___  dich nicht von dei - - - nem
i ey —— 5%

el iJ 17 ¥ - i £ dl 1

"y
—
@
[
w
-~
=
faslne
=
—+
'
i~
fev
-
0
=nf

dich rLi:ht von deil . - .- - nem

oy 1] |93 1 0
v ¥ Y. 1 4
LS 1 1

™

8
L

e
e

©’ Fleischent-zeuch dich nicht
; a eu—
3 17 1I{
2 = e
N\ nmicht von deir.nem Fleischent. zeuch
= ., N ™ 94b
r. L / &
' I :
+o) 1.—'—?
..-
E-flat major G7 C minor
106.
o ’L(f\llegro - 160)
B —— - I - ! - I - i o ] = ]
By : : : } : :
Fleisch! Fu
: gato
A b L3 ) | I T : ;|
"y [ T | ] ] | L (|
| £ 0w DA ™) e L )] J 1 T i | |
Sl F'e ) ’ i 1 1 T 1 1 |
| F1e¥sch! ‘ \ . NBA: herfiirbrechen . Long melismas for "dawn.” e
! W A— F=4'—?=4—F15, o g; 1
] 1 '-_"-_!_!_.--' ; 1 ILI i {
. 7 f. T . ' ¥ '. A -
v Fleisch! Als.dann wird dein Licht her.vor.bre.chen wie die Morgen.r6 . - - - -
D B e e i e = e —— ———— =
== F z : { : ! ;

N Fleisch!

D J , {d 4 EPpE g |

d o :
DiTe ; et ] = -
e T e =

2

|

s

N2

N
1)
1
|
[

Als_dann wird deinLicht hervar.bre _chen Ifvie die Morgen_ro6 - - - T . _

1 ! A | PR Y 1
| = ! gk Y ] :
| e e e

5
1
L}
L
L|
i
et
|

D minor D minor
G minor 9


Microsoft Account
Typewritten Text
104.

Microsoft Account
Typewritten Text
106.

Microsoft Account
Typewritten Text
113.

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
E-flat major

mpeau
Text Box
Phrase 5

Microsoft Account
Typewritten Text
Fugato

Microsoft Account
Typewritten Text
Long melismas for "dawn."

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

mpeau
Typewritten Text
NBA: Alsdenn

mpeau
Typewritten Text
NBA: herfürbrechen

mpeau
Text Box
NBA: Alsdenn

mpeau
Typewritten Text
NBA: herfürbrechen


J.S. Bach Church Cantatas BWV 39

NBA: Alsdenn NBA: herflirbrechen

} B ¥ . . T lﬁ h 0|
) ‘rr b T

4 "l '7 B " I _[ﬁ LJ_rI 11 o

. . 4
- - - the,alb dannmrdrielechther vor_bre. . -chen wie die Morgen-
™ T I T = 1 3
25 t — 1 S e S =
Gt ; ———— i ‘[ ¢ l
— :k’L N r* T r‘ , ‘ | 11 -
L] —— 3 .

-

(]
= e
Ll S—— T — —+ - = e —— - s e—
127 Dminor D7 g ¥y B-flat major D major G minor
/p

F o e L
o . e
— — ——t ] 1 s 1

Ak

S S DI i W T DA S W "R B -.—l.__-_ y
w1 gl g N1 g /g T My N Ty

g = A I "
0 - - - - the, als dann, als.dannwird dein Licht, dein
— NBA: Alsdenn
B4 Seim - — - — —-=-='-'-='..—-=-'=i==ﬁ=-.-—l’n‘ﬁ
K i i | Ll 1Y L 7_ N Ty ) ’Y | e SRR e S |
14 X L
N Als_da un\urddean ht h('r.vor_ bre.chen wie die Morgen.
A herfurbrechen .
= ==t
. P T -]
- A
‘ #* T — T o 7 g
. | I P 1P:L
’ 2 —-<,/ _J_
» & o ] g' i Py - &
< 4 4 . i 4}- Nl —
< [ 1 ] T L 1
 — i T — 1 I ; ™
B T - L il -
G minor " = r major A major )
134. C major D minor
' . — . . \
# ; " H Py 7 N\ T ]’\ - . __!5 ]
1 HEl o R 1 + 4
AN o4 - - . A I V v l ¥y
Y — R - Dramatic
- - - - - - - the, / \ und dei_ ne Bes - aerung rests under-
4 } h —— .PP' ra}s\eG yHomophanic score the
v T g} o o — j% 'suddenness”
" A AR - ~ i - - of health/
die Morgen _rd _ - - - - the, und dei- ne Bes . serung, recovery.
A [ b \ I
5 ™ | L)
1 e —a A s}
:j/ - | ) - — i ?7 ! j_'? 'II:/ " 3
Licht her.vor . brechen wie ie Morgen - ré - the, und dei. ne Bes . serung,
% - 1 t—4
. h 1 1 .
Ll - 11 i, od v i | i Y 12 — ! i
B = — - i
A ro - - . - - - . the, \/ und dei. ne Bes_se . rung,
- —of +—
JIT @y va T T i L)
Nl _E
G =="1"77
—
b g g he P
’ 3 -
on I r 1+ v
A o 1T 1
=== _——] . )
D minor D major D7 G minor

10


Microsoft Account
Typewritten Text
120.

Microsoft Account
Typewritten Text
127.

Microsoft Account
Typewritten Text
134.

mpeau
Text Box
Phrase 6

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
Homophonic

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Text Box
(homophonic)

Microsoft Account
Typewritten Text
A major

mpeau
Typewritten Text
NBA: Alsdenn

mpeau
Typewritten Text
NBA: Alsdenn

mpeau
Typewritten Text
NBA: herfürbrechen

mpeau
Typewritten Text
NBA: herfürbrechen

mpeau
Typewritten Text
Dramatic
rests under-score the 
"suddenness"
of health/
recovery.

mpeau
Oval


J.S. Bach - Church Cantatas BWV 39

140.
. hemiol —
ey e =
b i 1] 1 Y [ T I |
T ¥ L) 1 H
A\ ¥ )] 1 "7_ '/ II ] —
" dei-ne Bes - serung‘wxrd schnell schnell wach . - - - sen,
6 } I n T 3 "[\ - - ' |
= in n +——% ¥—1
T l/ 1 1 L} i |
Wit s &
und dei-ne Bes - serung ird schnell, schnell'wac - sen,
e
i I .
W——H——H—H—#—# = A e
7 .

ei_ne

Bes - serung wird schnell,

schnell wach -

H
.
: L ]
¥ s r = 11 . I 17 :IF A ’( 1}
A und dei-ne Bes.se - rung wird schnell, schnell wach - - - - sen, b
= e . 143
) -
‘ * - ] % =
| d — |P »
i - < .
.
5}:—5——%#—#——' » — % e = ;@
o =2 SSSTES o2
F major F7 B-flat major -C7 F major s F majorF7
/5 E
P AN 1 — —3
146 | fnb - { — F — +¥—¥
.\jl} | i 1 ¥ 7 —— 7
w und dei.ne_ Ge . rech. tigkeit,
. 3 I
é.‘ E—,-H = I - 1= L L ElPhrase 7] S—F—
:)_V i 1 1 1 -
Al homophonic und dei.ne_ Ge.
- - T r ] - —1 - =
1 } 8 1 1L L ) A S ki SN Sk
. i‘_)ll k| 1 ] 1 y L =
, und dei_ne_ Ge.
—t T 1 1 T T )
:&-rﬂ L r L_| i - | L_| ) A )
- 1 - 3 i . |
— L L 1 L ¥ | —
r— :
A E ! und dei-ne_ Ge.
‘ 4 1 H 1 "ﬁ'&h‘ - 5 ]
e/

152

) et <R

dei_ ne_ Ge.
i N E—

rech -

14
tech .

¥
tigkeit,

T
dei - ne_ Ge.

rleh tigkeit

wird¥op dir

her_ge _

==z,

SrrRill

| d.

! .V' ! - — l

— L ’: 1 - T - F_"—'_
it ——Co— w
C minor F major F7 B-flat major


Microsoft Account
Typewritten Text
140.

Microsoft Account
Typewritten Text
146.

Microsoft Account
Typewritten Text
152.

mpeau
Text Box
Phrase 7

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
F major

Microsoft Account
Typewritten Text
homophonic

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C minor

mpeau
Typewritten Text
NBA: für

mpeau
Typewritten Text
NBA: für

mpeau
Typewritten Text
NBA: für

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
hemiola
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J.S. Bach - Church Cantatas BWV 39
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eAbundant blessings are meant to be shared. (39/2.) This recitative lays out an extensive teaching on Christian stewardship. Like its counterpart in the
symmetrical structure (39/6), it features syllabic declamation without arioso (discounting the melisma at the very end).
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●Abundant blessings are meant to be shared. (39/2.) This recitative lays out an extensive teaching on Christian stewardship. Like its counterpart in the symmetrical structure (39/6), it features syllabic declamation without arioso (discounting the melisma at the very end).
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Allusion to Malachi 3:10: "Bring the full tithes into the storehouse, that there may be food in my house; and thereby put me to the test, says the Lord of hosts, if |
will not open the windows of heaven for you and pour down for you an overflowing blessing."
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39/3.

l'iﬂ.. eBeing merciful is to act like God & is a foretaste of heavenly blessing (39/3).
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Text painting: Continuous imitation between oboe and violin reflects the sentiment of the text: to be merciful is to imitate the Creator and is a foretaste of future
heavenly blessing. The idea is supported by the day's Epistle: "Love is of God, and he who loves is born of God and knows God" (1 John 4:7).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 


C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.

Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der  Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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I BWV 39 Part Il. 39/4 represents the turning point in a chiastic form. It presents a New
Testament dictum (Hebrews 13:16), which links the theme of the foregoing aria (we

ses God; do not neglect it: Hebrews 13:16 (39/4). give to meet others’ needs) with that of the following one (charity represents an
I'i'l offering to God, who needs nothing). As noted above, the central movements in
«. Bach's chiastic forms often present a paradox of some kind. The paradox here is that

the God who needs nothing wants something.
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Rhyme Scheme: AA-BCCB 39/5

Bipartite form:

Rit.: mm. 1-8. BO
Lines 1-2: mm. 9-26.

BO M-FM

Rit.: mm. 27-34.
Lines 3-6: mm. 35-42.

FM-Gm

Rit.: mm. 42-46.
Lines 3-6: mm. 47-59.

M

FM

Gm h

eGratitude; all we have is from God; he has need
A l'la..Of nothing (39/5)

1.

i

(Allegretto 4-- s6.)
42_2 )

M.
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has a concertante obblligato with a song-like voice part. The overall
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6th of 11 stanzas in "Kommt und lal3t euch Jesum lehren."

The closing chorale
reaffirms the theme
of the entire cantata
as a catechismal
response, set in
simple, 4-part
harmony.
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e"Blessed are the merciful; they shall receive mercy." (These

(Mel: ,Freu dich sehr, o meine Seele%) are Jesus words in Matthew 5:7 from the Beatitudes.) (39/6).
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