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NBA 1/9; BC A55a/b

Easter Sunday (BWV 4, 31, 249)
*1 Cor. 5:6-8 (Christ, our paschal lamb, has been sacrificed)
*MkK. 16:1-8 (The resurrection of Christ)
Librettist: Salomo Franck
FP: 21 April 1715 (Weimar Palace Chapel)

Performed again in Leipzig 9 April 1724 (St. Nicholas in the
morning and St. Thomas at afternoon Verspers), after the

St. John Passion on Good Friday. Also 1731.
In Weimar, it was notated in Tief Kammerton,
where A = ca. 390, so notated in E-flat major.

Instrumentation (changed in later versions, though
details are unclear. See Durr/Jones, 269):

Tromba I, II, 1l
Timpani
Ob 1, ad lib. Ob. d'al

the music is given
with 6/8 meter.
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BWV 31

Cantata No. 3
Der Himmel lacht, Die Erde

In contrast to the earnest beginning of Can

Form: Sonata/Sinfonia - Chorus - Recit (B) - Aria (B) - RECIT (T) - Aria (T) - Recit (S) -

Aria/Chorale (S) - Chorale

This is a chiastic form. For the significance of chiastic form for Bach, see note at

movement 5.

Bach composed this work after his promotion in Weimar to "Konzertmeister," which
required providing a church cantata every four weeks. For background, including
Vivaldi's influence on Bach during Bach's Weimar years, see side note.
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note.
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For additional notes on the cantata's literary theme, see side

ta 4, BWV 31 begins directly with the full joy of Easter. Trie 1ull

orchestration reinforces the mood of celebration, encompassing 3 choirs of instruments: trumpets and

timpani, double reeds (in 5 parts!), strings (with divided violas, likewise in 5 parts) with continuo. A unison
fanfare-like theme (very much like Vivaldi) leads into a second, more figurative one; next the two are
combined and, at the end, the opening sections reappear in reverse order (also something Vivaldi does). It
A]legro ends with the unison, Vivaldi-like theme. The movement is a kind of free concerto.
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C major (The work was conceived in C major at Weimar Chorton. The prevalence of
C major in the work is significant. See side note.
Theme 1: Fanfare theme is like a wakeup call, its rising theme perhaps a representation: of resurrection. All instruments in unison, like Vivaldi.
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The interplay inherent in concerto style suggests the comprehensive involvement in celebrating Easter, as referenced in the
libretto of the opening choral movement: heaven and earth rejoice.
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Easter Sunday (BWV 4, 31, 249)
*1 Cor. 5:6–8 (Christ, our paschal lamb, has been sacrificed)
*Mk. 16:1–8 (The resurrection of Christ)
Librettist: Salomo Franck
FP: 21 April 1715 (Weimar Palace Chapel) 
Performed again in Leipzig 9 April 1724 (St. Nicholas in the
morning  and St. Thomas at afternoon Verspers), after the
St. John Passion on Good Friday. Also 1731.
In Weimar, it was notated in Tief Kammerton, 
where A = ca. 390, so notated in E-flat major. 
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Instrumentation (changed in later versions, though
details are unclear. See Dürr/Jones, 269):
Tromba I, II, III
Timpani
Ob I, ad lib. Ob. d'amore
Ob II, or ob. d'amore ad. lib.
Taille ad lib.
Bassono ad lib.
Vln I, II
Vla I, II
Cello in ripieno
SSATB
Continuo
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Form: Sonata/Sinfonia - Chorus - Recit (B) - Aria (B) - RECIT (T) - Aria (T) - Recit (S) -Aria/Chorale (S) - Chorale 
This is a chiastic form. For the significance of chiastic form for Bach, see note at movement 5.
Bach composed this work after his promotion in Weimar to "Konzertmeister," which required providing a church cantata every four weeks. For background, including Vivaldi's influence on Bach during Bach's Weimar years, see side note. 
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Sticky Note
Written while Bach was in Weimar, and first performed there on Easter Sunday, 1715, Cantata 31 shows the influence of Vivaldi, “who exercised what was probably the most lasting and distinctive influence on Bach from about 1712–1713, when a wide range of the Italian repertory became available to the Weimar court orchestra. Bach drew from Vivaldi his clear melodic contours, the sharp outlines of his outer parts, his motoric and rhythmic conciseness, his unified motivic treatment and his clearly articulated modulation schemes” (Christoph Wolff in the online New Grove Dictionary). Several of these characteristics are obvious in Cantata 31: most immediately striking is the opening unison theme of the Sinfonia sounds particularly “Vivaldian.” Italianate melodies and an emphasis on major keys gives this Easter cantata—especially the earlier movements—an appropriately sunny character. 

The text is by Salomo Franck, court poet in Weimar. Using a wide array of biblical allusions, Franck expounds some theological dimensions of the Easter story. The first four movements celebrate the risen Jesus and the liberation of creation. In the following movement, the poet turns to the individual believer, who also must experience resurrection—by laying off dead works, sin, and the old nature, and allowing the life of Jesus to produce its spiritual fruit. In movement 7 the poet takes yet another literary turn: to enter Christ’s glory, the disciple must also suffer with him. This idea awakens a yearning for death, with which the work closes: the “final hour” signifies not only death but also future resurrection through Christ. This is confirmed in the final chorus. (See Alfred Dürr/Jones, The Cantatas of J. S. Bach, 268.) 

The libretto (movements 2 to 8) appears in Franck's Evangelischem Andachtsopfer of 1715, pp. 75–78. Bach made several of his own touches, however. He added movement 1 (the Sonata), gave the first vocal movement (labeled aria by Franck) to choir, and anticipated the final chorale with an instrumental quotation in movement 8. See Petzoldt, Bach Kommentar 2:680.

Martin Petzoldt interprets Franck's libretto as three thematic stages:

Nos. 3–4: Christological (the risen Christ)
Nos. 5–6: Anthropological-Theological (the new man)
Nos. 7–8: Eschatological (Eternal Life)
Nos. 2–9: Frame of Creation/Creator and Eternal Life/Blessed Hope

He notes Bach's symmetrical (chiastic) structure:

No. 5 (T Recit): Resurrection faith and the freed life of the believer

No. 6 (T Aria): God's new person
No. 4 (B Aria): Jesus, the Son of God

No. 7 (S Recit): Resurrection of the believer
No. 3 (B Recit): Resurrection of Jesus

No. 8 (S Aria with instr. chorale): Blessed dying of the created
No. 2 (Choir): Creation and Creator

No. 9 (Chorale): Summary
No. 1 (Sonata): Opening

The scale and instrumentation of Bach's Weimar cantatas vary widely. For high feasts, Bach composed large-scale works with festive scoring: Erschallet, ihr Lieder, BWV 172 (Pentecost 1714), Christen, ätzet diesen Tag, BWV 63 (Christmas Day, 1714), and Der Himmel lacht, BWV 31 (Easter, 1715). The last of these works employs three choirs of instruments: four trumpets and timpani, double reeds in five parts (three oboes, taille, and bassoon), strings likewise in five parts  (divided violas), and continuo. However, most of Bach’s Weimar cantatas are chamber-like works, whose modest forces are nevertheless employed in colorful combinations.

With regard to Bach's collaboration with the Weimar court poet Salomo Franck, Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach the Learned Musician, 165. “The cantatas from Franck’s 1715 text collection Evangelisches Andachts-Opffer distribute over [two] years with BWV 80a, 31, 165, 185, 163, and 132 apparently belonging to 1715 and BWV 155, 161, and 162 to the following year, toward the end of which Bach turned to Franck’s Evangelische Sonn- und Festtages-Andachten, published in 1717 (BWV 70a, 186a, and 147a). So for twenty-four minus three months, only twelve works have survived.” See Johann Sebastian Bach the Learned Musician, 164.

When Bach began his tenure in Leipzig, he initially presented two-part cantatas or double cantatas (the second part or the second cantata coming after the sermon). Cantatas that follow this pattern include BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, as well as BWV 22+23 (his Leipzig audition cantatas, repeated on 20 February 1724).  Not surprisingly, Bach sometimes drew on Weimar church cantatas and Cöthen secular works to meet weekly deadlines, along with Cantata 4, one of his earliest cantatas.
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In contrast to the earnest beginning of Cantata 4, BWV 31 begins directly with the full joy of Easter. The full orchestration reinforces the mood of celebration, encompassing 3 choirs of instruments: trumpets and timpani, double reeds (in 5 parts!), strings (with divided violas, likewise in 5 parts) with continuo. A unison fanfare-like theme (very much like Vivaldi) leads into a second, more figurative one; next the two are combined and, at the end, the opening sections reappear in reverse order (also something Vivaldi does). It ends with the unison, Vivaldi-like theme. The movement is a kind of free concerto.
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Theme 1: Fanfare theme is like a wakeup call, its rising theme perhaps a representation of resurrection. All instruments in unison, like Vivaldi. 
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Theme 2: Trumpets lead; the theme's busy, animated character suggesting excitement.
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16th-note theme passed to oboes and violins.
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Two themes are combined.
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Despite the full, festive orchestration,
the music is given a light character
with 6/8 meter. 

Microsoft Account
Text Box
The interplay inherent in concerto style suggests the comprehensive involvement in celebrating Easter, as referenced in the libretto of the opening choral movement: heaven and earth rejoice.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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For additional notes on the cantata's literary theme, see side note.
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Sticky Note
It may seem strange that an Easter cantata should end with a longing for death. Yet the ars moriendi (the art of dying well) was a common theme at the time. One wonders whether the librettist hoped the text would influence Duke Wilhelm Ernst (19 October 1662–26 August 1726), who, at age 52.5, must have been an unhappy man. 

Wilhelm Ernst had become reigning duke in 1683 and had married Charlotte Marie of Saxe-Jena (who had not yet reached her 15th birthday) the same year. The marriage was marked by conflict and was dissolved in 1690. Charlotte Marie died on 6 January 1703 at the age of 33. Wilhelm Ernst never remarried and died without heirs. 

The Duke was "rigidly conservative and zealously religious" (Christoph Wolff, Bach the Learned Musician, 119). In his rule, he was autocratic and even despotic. Ultimately, Bach also clashed with him and was jailed for about one month (6 November–2 December 1717) when trying to leave the post for Cöthen. 
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All intruments in unison on Fanfare theme (like Vivaldi).


The mood continues in the opening chorus, where Bach adds a vocal choir of 5 parts to the full orchestra. The opening words are set fugally. After some intervening
material, the opening music reappears for “Der Schopfer lebt” (“the Creator lives”). The tempo slows abruptly at “He who chose the grave for his rest...”), then returns
to allegro at “The most holy One cannot experience decay.” At the close, the instruments repeat the initial phrase (without voices) to round out the structure.

2. Loro oResurrectlon of Christ: Heaven and earth rejoice (31/2).

31/2. IPermutatlon Fugue Subject Part B

Rhyme Scheme: Soprano 1
ABABCC

Der Him . mel lacht die Er. -
[Permutation Fugue Subject Part A | - the earth .

Text painting: Melisma for "laugh.”

Musical Form (bar form with reprise but
relatively independent sections like a
motet):

A (mm. 1-21, text lines 1 & 2).
Permutation fugue Seprano Il
with free polyphony at end

A (mm. 22-42, text
lines 3 & 4). Fugue section repeated

B (mm. 42-50, text lines 5 & 6).
Adagio, mostly homophonic

Der Him . mel lacht, der Him . mel lacht,
The heavens re. joice, the heavens re . joice,

C (mm. 51-63, text line 6). y f - =
Allegro, canonic texture Alto . { —
A" (mm. 63-71). —* A . . .
Reprise of mm. 1-8. Der Him . mel lacht, Five-part choral writing is unusual in Bach's cantatas.
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pendent but do not lead in the vocal
: A
sections. X * o T —
See Diirr/Jones 269-70, Tenore AT — & } = .
. AN # rDr v - T )
Y Der Him . mel lacht,
The heavens re_ joice,
— -
Basso e ——r T— = 1
—H f 1 -——
Der Him _ mel lacht,
Tke heavens re. joice,
Allegro
o 72
! 3 - 1 L
" = -y :
1 € 'l' L_I ol : o 7—
Trba. I, 11, 11T, Timp. l'* ;_ gy f r
Ob. 1, I1, 111, Taillc, Faz. tutti connnuo ; ‘? oo =
Viel. I, 11, Va. I, 11 1
Ve, I, 11, Continuo — + t
E g e

B
|

. de ju . b1 - he - . . . - e - . ret,der Him . mel lat
is filled with glad - - mess, the heavens re . joice,

¥ ¥ T L4
die BEr. _de ju . bi . lie.ret,der Him . mel lachtdie Exr. .de ju . bi.
the earth__ is filled with gladness,the heavens re _ joice, the earth__ ts filled with

- = % . —
R > A A N1 ) A | T
—1 B} Ty ek e
#l & \\ e
der Him _ mel lacht,
the heavens re _ joice,
— —= ey 3
1 J'J —— i - =
der Him . mel lacht,
the  heavens re . joice,
= I - —_— = ]
¥ = = —
der Him . mel lacht,
the  heavens re _ joice,
r
& T — t 4 - 7 . ] — 7 x -_I—
y i - - [ . - 4 [ ! ! d_
foy iﬂ?}_ = % » =t —=p: - 1
S T e——— 7 r ,
v J__ i < "b
- 5 T e . = £
7= : L= e
Lm--l-\-—lJ Lt g —_ ? Jr i L-—H’_
(A7) D minor 'l'
D7

C major


mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
(A7)

mpeau
Typewritten Text
D minor

Microsoft Account
Typewritten Text
.

Microsoft Account
Text Box
The mood continues in the opening chorus, where Bach adds a vocal choir of 5 parts to the full orchestra. The opening words are set fugally. After some intervening material, the opening music reappears for “Der Schöpfer lebt” (“the Creator lives”). The tempo slows abruptly at “He who chose the grave for his rest...”), then returns to allegro at “The most holy One cannot experience decay.” At the close, the instruments repeat the initial phrase (without voices) to round out the structure. 
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●Resurrection of Christ: Heaven and earth rejoice (31/2).
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Rhyme Scheme:
ABABCC

Musical Form (bar form with reprise but
relatively independent sections like a 
motet):
A (mm. 1–21, text lines 1 & 2). 
   Permutation fugue
   with free polyphony at end
A (mm. 22–42, text 
   lines 3 & 4). Fugue section repeated
B (mm. 42–50, text lines 5 & 6).
   Adagio, mostly homophonic
C (mm. 51–63, text line 6).
   Allegro, canonic texture
A' (mm. 63–71).
   Reprise of mm. 1–8.
The instrumental parts are partly inde-
pendent but do not lead in the vocal 
sections.
See Dürr/Jones 269–70,
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Five-part choral writing is unusual in Bach's cantatas.
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Fugues in Bach's Weimar cantatas are often of the permutation type (BWV 21/6, 21/11, 31/2, 54/3, 71/3, 71/7, 150/6, 196/2, 182/2, 182/8, 63/7, 152/1, 165/1).
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17 Text phrase 2 (free polyphony).
A o~ — b ——— TN
& e e e e e e e 14 . —
.de ju-bi-le. . . . . . .. - retundwassietrigtin jh . . rem Schof,
— 1§ filledwithgiad - - - - - - . ness,and all cre-a-tion shouts . for joy, .
A feme—— \ ' R H 4 el
i Saaat B SE Ry [y e e sy s s L PRL RSy = =it
S . eemp—— 14 - -— oy S n——
- - - - ret,dieEr. . _de_ju . bi.lie.ret und was sietrigtin ih . - rem_
- - - - mess,itheearth____ is._filled with gladness, and all cre-a - tion showts . for.
= = e g T e
Y me—— ot g I  m— T {53
T —— - s
lachtdie Er . - de_ ju.bi . lieT——=——=—"" . ret und was sie triigtin ih - - rem-
Jjoice,the earth is._frlledwith glad - - - Tness, and all cre.a- tion shouts___ for_
£ T /’?m-j\l 'y ey M~
=] — ey~ =Y s — :=:::5=-—='H§E
L“-_Ezr e 1A ['J A ::: y Hi= ,_: = -
die Er.de_ ju-bi . lie. . . . ret und was sie triigtin ih - - rem
the earth is_ foilledwith glad - - - hess, and all cre.a- tion shouts—— Jor
/’_—_‘\\ | —
T = ] 2 SEaa
Ld I} Y L1 ? 1 .
N lachtdie Er- de ju - - bi - - e . - - - ret und was sie triigtin ih . - Tem
Jotece,the carthis filled — with glad - - - 7ess, and all cre-a - tion shouts._... Jor

( ¥ =TT S =
A minor D7 G major G7 C major D7

Text painting: 4 lower voices set homorhythmically against S1 to depict what

20 the earth "carries in her bosom," perhaps a reference to Christ in the grave. Fugue repeats with text lines 3 & 4 (mm. 1-21 =
A~ oy g P grave mm. 22-42). —_ =
s —=———~—= e e S :
[Py 1 T v —— — "Rl . s 1l i ) Y | . K | I
. 1 —-— 1 i + 1~
" T 1l N 1 4 F_ v
— und was__. sic trigt in_. ih . rem SchoB; der Schop-fer lebt,
, — andall_____ c¢re-a - - . ton shouls for jJoy. The Savr-iour lives,
= === 5 X = S '
. I R - LI N i3 b Al y 2 -3
(s — o ——— &y : r . 1%@"1’“—_'
' + | 1 o] L] [} Al 1 — lrl YU - - )
Schol3, und was sie trigt in ih . rem Scho8; der Schop.fer lebt,
Joy,__. andall_______cre . a.tion shouts for joy. The Sav-iour lives,
7 ————— e - I T - 1 % K K r - |
s — — S x ﬁ—i{ 7S P P o .
K\;\"!' - ‘l" Al ) 3 c 1 - - 1 |
SchoB, ____ und was sie trigt in ih - rem SchoB; der Schép.fer lebt,
JOYsundall______cre . a . tion shouts for joy. The Sav-tour lives,
= === Pt —t— g 3 X i :
T _—— i B —— B T e — T g_"""——l—‘ﬁ eI |
. v, } T . - Ly = . V i . L I'J rJ e b ) |
— » - e
!9" SchoB,____ und was_______sic trigt in ih . rem SchoB; ~der Schop-fer lebt,
oy, _andall____cre - a - tionshouts for joy. The Sav-iour lives,
¥ T - . I i F} T - |
-~ = T "
Schof, und was sie triigtin__ ih. rem SchoB; der Schop- fer lebt,
Jjoy» andall______ cre- a . tion shoulsjfor joy. The Sav-iour lives,

,——ﬁ L2 — Trb. B

# ]l

y 3
e e, : —a :
= s _—

C major



mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
G7

Microsoft Account
Typewritten Text
Text phrase 2 (free polyphony).

Microsoft Account
Typewritten Text
Fugue repeats with text lines 3 & 4 (mm. 1–21 = 
mm. 22–42). 

Microsoft Account
Typewritten Text
Text painting: 4 lower voices set homorhythmically against S1 to depict what 
the earth "carries in her bosom," perhaps a reference to Christ in the grave.


J.S. Bach - Church Cantatas BWYV 31
23
—_—

der Hoch. .ste tri.um.phie. . . . . . . ret,derSchb'pfer
o glo. - ry He as- cend . - - - - - eth,the Sap-iour

2 - _ : g
N K — 1 'Y
— = T e e |

= ' " 2N S S
der Schopfer lebt, der Hoch . ste tri-um. phieret,der Schopfer
the Sav-iour lves, to gio- - ry He as.cend-sth,theSaviour
% = : = = ——
der Schopfer
the Saviour
4 T I
s — 3 = = gy,
| Ipy2 ¥
¥ der Schopfer
the. Saviour
E = ! = =S s
r
R der Schopfer
the Saviour
r
0 y FJe
—4 "
: —
¢« = _..i * ....: _3
F . e
- = = t l‘
C major G major G major D minor G7 C mai
major
o -::: ~— 2 ” y - S S—
o r eaer R PR e g e e gt © ]
=TT e W ' '
lebt, der Schép.fer lebt,der Hoch . . ste tri.um.
lives, the Suv - jour lives,to  glo _ -1y He as .
n } X e e mT I e e o e e e e e e
A #e ——
lebt,der H6ch . ste tri-um - phie - - - - . - - - - - . - -
lives,to glo . ry He as . cend . - - - - - - - - - - - -
F
lebt, der H6ch. _ste tri. um . phie . - - - . -
lives, to gio - -ry He as - cend - - - - -
A
lebt,
ltves,
-

—_
Q B
g [T
-
k:
i,
M
y
-JF
1
Pttt
1

fives,
—_ ‘j g -l- ‘ T IL\
¥ P t jl- Al ] j'i :.'i 5
“d Pt i 2 == = :
H l - p. : \‘_--——’/L - i
O & } 1 1 : t 1
: - e —— "‘r———c = L —@ ]
LJI-A - L_ TF | |l .P — [ >
C major ' D7 G major A7 D minor G7


mpeau
Typewritten Text
C major

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G major


J.S. Bach - Church Cantatas BWYV 31

iy
)
[
WLl

plue.ret derSchopfer lebt der Schop - hr lebt,
cend-sth,theSav-iour lwes,the Sav - iour lives,

=‘— —A 'y Y :w F— y A r—w ¥ b .|
3 59 « : 3
. ret,der Schopfer lebt, der Schép. fer lebt,
- eth,theSav-tour lves the Sqv - tour Iives,
l— -"--'.—.J—I-" — B, L Jl
. ret,der Schopfer lebt, der Schopfer lebt,
- eth, the Sav-tour lives,the Sav-tour Ilives,
o ¥ — ‘1.\, st T—T w_____l
¥ der Schépfer lebt, der Schopfer lebt, . der “Hoch -
the Sav-iour lves, the Saviour lives, o gio -
:: r—-———'— . I B '..: = FalW T Nal o) l=
der Schiipfer lebt, der Hﬁch - ste tri.- um- phle - -
the Saviour lives, . to glo. .ry He as-cend . -

— i f r = -
sy - A
O VvV 0 =
! .l { 37 4 —J——-——"
__-?p . # ﬁ
— — _m
C major L D major
C major G major - (A7)
32 D minor
s — ! — " — |
| A 5h) L —— ]
)y
!-':,. — ;;
der Schopfer lebt,
the Saviour [hves,
]
der Schép.fer  1lebt, der Hoch - ste tri-um.
the Sav-iour Ilives, to glo - ry He as.
:"',':3.—_-:=-?.=?:.=====. = et e
v, — Y ¥ 4 ’ I—I __'_.—--—_--"1 g = — SN o]

. ste tri.um. pheret,derSchop-fer lIebt, der Schop - fer lebt,
- vy He as.cend.eth,the Sav - jour lives,the Sav - iour lives,

e [ e (Y "

L&) - ] 1 I % N . ¥ J T 1 ¥

s ! 1] T
} N AN W W I .",-_—...-- g g Yy I_‘I—I—_I-'l--—l-'_._-
| Mo = = M — —— SUMBRE > S— A =z el Y Ty 7

A - - - - ret,der Schop.fer lebt, der Hochste  tri.um.phie _ ret,der Schépfer
- - - - ethitheSop -four lives,________ to glo.ry He as-cend. eth,the Saviour

—_ { <
¢ 3
7T 7 7

C major
G major



mpeau
Typewritten Text
(A7)

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major


J.S. Bach - Church Cantatas BWYV 31

35 37.

i .
der Schop fer lebt,
the Sav- iour lves,

i A 4 4 .
1 = N n I 1. %
E il' ﬂ 4 \' .Y e —_ .l

2 4 A V

T —— e — T
Hoch - - ste tri. um _ phieret, derSrhop fer lebt der Hoch . - ste tri.um -
- ry He as . cendeth the Sav-iour lives,to  gio - - ry He as .

i
1
1
I

. - -ret,derSchop-fer lebt,der Schop - fer lebt,
. eth, the Sav -iour lives,the Sav - Tour lives,
—F —
der  Schop.fer lebt,
the  Sav-iour lives,
T aia. ., v oE ot ¢
¥ i" v L4 14 o §
Iebt,der Hoch.ste tri.um _ phie . ret.der Schop.fer lebt,der Schopfer lebt,
lives,to glo- ry He as_ cend . eth,the Sao - tour Lves,the Sav-tour Lves,

Ll e | ] ]
. 1 1 =
R e
D minor G7 E—/ (D7)
C major C major
37 Text line 4.
A T —
Z:_ > I - 1 14 -
— der Hoéch . . ste  tri. um. phie - = = - " retund ist von
—_— to  glo . -ry He as - cend. - - - - eth, triumphant
s e e e v ‘=—=£
B T—— T - N ‘_tﬁﬂﬁzi
. it ¢ ¢
phie - - - - - - . retder Hoch . - bte tri.um. phieret und
cend - - - - - - - ezic, to glo . - ry He as.cendeth, i -
i 'y =
ol [ ] L HY Y 1 A = i)
“; Y ! . B I~ L - I\' I! 1 I 14 L .Y o d—ﬁ
- —r ¥ =
der Schip.fer lebt, der Hoch . . ste tri.um . phie. - - ret und
the Sav-iour hves, to glo - - ry He as - cend- - - eth, iri .
4 o Emmme—— -
s e e e s T
* lr] 'I/ ¥ - X }
der Hoch. ste tri.um . phie. - - ret und
to glo.ry He as . cend. - . eth, r: -
[ 7] - I § L ‘[ | T"'IL Ti
h . V il
der Schép.fer lebt, der Hoch.ste tri - - um .
the Sav-iour lives, to glo.ry He—_ as .

‘%M

__Z h(Va. coll’ Alto)
7 - i
- —T rﬁ‘f-p q'#*—‘i-&};

A minor G major G7

E7 12 D7



mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
37.

mpeau
Typewritten Text
(D7)

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Text line 4.


J.S. Bach - Church Cantatas BWYV 31

40
_— - i — R - 1
H 1 r 4 i
—a—o——
: - T ¥ o Lt
To . des. ban._ - den los, und ist von To. . des.ban.den los.
¢ - ver death and hell, —_____ tri_.um . - phanto . - verdeath and hell.
+ = ¥ 2!
T —m— 1 14 T m—— =
ist von To.des.-ban. . den los, und ist von To.des.ban _ den los.
um-phant o - ver death and hell, fri. wm . . phant o_ver death andhell.
ist :‘von "To_des_ban™ .den los, _____und ist von To._des.ban . den los.
wm-phant o - ver death arnd hell,____ iri_ um . . phant o_ver death andkell.
t A T T - Iy — 1 |
? — r_{l & > V } -
¢ ist von To.des.ban. - den los, und ist von To. desban .den los.
um-phant o - ver death and hell, tre. um . - phant o . verdeath andhell.
. "' oo el y.
ist von To.des_ban._ . den los, und ist von To_des banden los.
um-phant o - ver death and - hell, iri_um . - phant o _verdeathand hell.

C major

D7 G major G major

43 Martin Petzoldt notes that the altar in the St. Nicholas church (until 1789) had an altar with the inscription "Requies ejus gloriosa," a phrase
D baged op Isaiah 11:10 ("his rest/resting place will be glory"). See "Bach Kommentar" 2:681-82. Adagio, with instruments doubling (motet-style)
a,glo used to depict the grave.
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Allusion to Psalm 16:10 "[O Lord,] thou dost not give me up to Sheol, or let thy godly one see the Pit (KJV: "neither wilt thou suffer thine Holy One to see

corruption”; Luther 1545: "daR3 dein Heiliger verwese"), to which Peter refers in his Pentecost sermon (Acts 2:31): "[David] foresaw and spoke of the resurrection of
the Christ, that he was not abandoned to Hades, nor did his flesh see corruption."

" e e " 48. . :
‘==E=;=E—_—=-.==:E: T \ “ AlL. " ;==..__ ]
| — kannnicht ver - we . P - - sen,d{ar Hei . . lig . ste kann nmicht
d — Aathnow a - ris- - - - - em, the King o Kingshath noo_.
:E..ﬁ P — —V=E=‘.='—#i-.—_=ail——.l_ .
Eunv‘_' ” ¥ e - _— l
g ste kann nicht. ver. we . - - sen, der Hei.lig - ste kann nichf ver .
| Kings hath now. a. ris - - - en, the King of Kingshath now a -
e R Ty X
! 1 i L8 13 L n
ro—= F"E + = 3
'! ste kann nicht ver. we . - - sen, der Hei - lig - ste kann
| Kings hath now a - ris - - -~ en, the King of Kings hath
,-,‘ - o T s
i.',‘-—._"—.‘—u“_'_-" I - :
F—t g ¥ ¥ o ——
l ste kann nicht ver.we . - - sen, der Hei . lig - ste-— kann___
| Kings Aath now &« - ris - - - en, the King o Kings hath ___
i F & O T T -
i vo— ¥ T +— N—1¢= — R
B 2 === = i o2

ste kann nicht ver- we . - - . sen, der Hei . lig  ste kann

hath now a - ris - - . - en, theKing of Kings hath

D minor
For the significance of D minor, see side note.

f 14
sen, der sich das Grab zur Ruh

er - le . - Ben,
ri8 . em, nolong_er 15 the grave His___  pris. - on.
i
e — e e e
— i1\.I —7 z ',, * s J‘j.)._j_l —& = s By
- 8en, der sich das Grab zur Ruh er. le . . sen,
5 - - - en, no longy _ er t8  the grave His pris . - on.
— i ¥ 1 s o } %
—==—==—=— ===
b + + n | I - ¥ Y .
¥ F ]
nicht ver . we .  sen, der sich das Grab zur Ruh er. le . . gen,

no long_ er is the grave His pris _ - on.

p
et

A ..
o AT LN . I S -

der sich das Grab zur Ruh er.

ver.-we ls .

a-ris - ém, no long _ er 18 the grave His  pris. - on.
nicht ver . \?" - s;n, der sich das Grab zur Ruh er. le . - sen,
now a4 - Tis -  em, no long. er te the grave His pris _ - Oh.
y L
; ——

e
ol
s

| )
D minor G major


mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
C major

Microsoft Account
Text Box
Allusion to Psalm 16:10 "[O Lord,] thou dost not give me up to Sheol, or let thy godly one see the Pit (KJV: "neither wilt thou suffer thine Holy One to see corruption"; Luther 1545: "daß dein Heiliger verwese"), to which Peter refers in his Pentecost sermon (Acts 2:31): "[David] foresaw and spoke of the resurrection of the Christ, that he was not abandoned to Hades, nor did his flesh see corruption."

Microsoft Account
Typewritten Text
48.

Microsoft Account
Sticky Note
D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).

Microsoft Account
Typewritten Text
For the significance of D minor, see side note.


J.S. Bach - Church Cantatas BWYV 31

Bach expounds repeats the last line of text, repeating it in an allegro fugato. The opposition to the natural process of decay (as referenced in the
E text) is depicted with accents opposed to the meter: syncopated accents on beats 2 and 4. The fast tempo suggests life in opposition to the
51 Allegro natural decomposition of death. The order of entries is downward, until the last, extended statement in the top voice.
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Bach expounds repeats the last line of text, repeating it in an allegro fugato. The opposition to the natural process of decay (as referenced in the text) is depicted with accents opposed to the meter: syncopated accents on beats 2 and 4. The fast tempo suggests life in opposition to the
	      natural decomposition of death. The order of entries is downward, until the last, extended statement in the top voice.
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After 5 entries (in descending order), the soprano enters
a final time with an extended statement.
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After 5 entries (in descending order), the soprano enters
a final time with an extended statement.
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Instrumental coda: The opening repeats without voices (only minor alterations), perhaps to depict the wordless rejoicing of creation (heaven and earth) referenced in the opening text.


The alternation of fast and slow tempos continues in the lengthy and imaginative (even operatic?) recitative for bass, reflecting the antithetical concepts expressed
in the text (continuo recitative with arioso sections). Allusion to Revelation 1:8, 11, 17-18, 22:13, Colossians 1:18, etc. o )
R . Text painting: 16th-note melismas for
eResurrection: Alpha & Omega has keys to death & hell (31/3). "happy" treated imitatively between
3' Reclta'tlvo continuo and_singer.

5 Baggo - X t Allegro >
ErwiinschterTag! Sei,See. le, wie.der froh, sei wie . dey froh,
O wel.comeday!/ My heart nowsings with joy, now stngs yith joy,
Jn Ll é ™ I A= | i - |/- r iy JI
W________: = ;.5 ¥ '\ 4 __g} —
T e
co‘f;gno, UConti::o alone. r r LL{M p L
3 Fem = r'f—}i ﬁ
C major C7 F major
Adagio

ErwiinschterTag!Sei,See_le,
O wel _ comeday! Myheartnow

7 e
) A
[ 4 1 K 4
& " &
[ '- H ;\ }\ A
r 4 1 17
.Y |
>~ . '! = g e ] i ¥ e E
wie.der froh! , Das A und O, der Erst’'und auchder Letz_te, den
sings with joy. TheFirstand Last, theBe.ginning and the End.ing, who
9 ' i 1 | — T 1 , T
é’i “_} éé_
AN N S £ -
|
ﬁ r Fanfare-like allusion to passages such as Revelation 22:13: "l am the Alpha and
G : 1 ———the Omega, the first and the last, the beginning and the end." ]
- & g L% ) ¥
C major E7 A minor
10 Allegro .
v - 4 } i L K A ==
S
bl J_% | VA lrl 'V 1 _‘v’ L8 L. i L 1 !
uns . re schwe_re Schuld in . - des . ker _ker setz . te, ist nun ge.
bore our heuwv_. y sin and suf. fered on the cross, s now a -
P A 1 N
@ — l 1 . 1 4
J 3 12 T,g Chromatic nflection of é
=z romatic inflection o
\-4' r‘ F "'death's dungeon.” ® e
== = == —
2 ]
g o
Text painting: Fast ascending octave #L ,3(;# dim7 z I
scale for "torn from the grave"; fast A7 Ad . D minor
descending 12 agelo
scalein e Ty ____Aadaglo 2
continuo ot 3 e
leading to IVA 14 t < —= T u{; } L ”:
"the Lord was . . .
dead." ris - . sen aus der Not. DerHerrwartot, und sieh! er le . betwieder;lebt
A 7S - - en from the tomb. He who wasdead, be . hold! nowlives for ev_er. Our
Bt k I l’ {' 4 < é 7
) r &
: 7 hr 4 . T T
Allusion to Revelation 1:18: "l died and behold | am alive..."
5 i +— 1 r 4
L | W —
de 1 g
e -
Text painting: Continuo shudders downward. E7 E7 A minor

18


mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
C7

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
C# dim7

Microsoft Account
Typewritten Text
●Resurrection: Alpha & Omega has keys to death & hell (31/3).

Microsoft Account
Text Box
The alternation of fast and slow tempos continues in the lengthy and imaginative (even operatic?) recitative for bass, reflecting the antithetical concepts expressed in the text (continuo recitative with arioso sections). Allusion to Revelation 1:8, 11, 17–18, 22:13, Colossians 1:18, etc.
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Text painting: Canons between singer & continuo (with figura corta) to depict that the resurrection of Christ (head) is followed by

! Anda,nte that of his members ("Glieder"). For word-for-word translation see Unger "Handbook."
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Text painting: Canons between singer & continuo (with figura corta) to depict that the resurrection of Christ (head) is followed by that of his members ("Glieder"). For word-for-word translation see Unger "Handbook." 
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Figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244). It could be long-short-short or short-short-long (this latter is like a written-out ornament). Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The bass vocalist continues with a da capo aria, which is accompanied by a lively continuo line alone—repeated as an “ostinato” for the sake of unity. The rhetorical
significance of the aggressive “jerking” rhythm played by the instrumental bass may be inferred—Bach used it in the St. Matthew Passion to signify the action of

scourging (by the soldiers); here it appears to depict the triumph of a princely warrior. The very presence of recitatives and arias in this work makes it more “modern”
than Cantata 4, composed some seven or eight years earlier. The style seems operatic in its exaggeration.

MO“O ada.gio e Christ exalted because he suffered and died (31/4).
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The bass vocalist continues with a da capo aria, which is accompanied by a lively continuo line alone—repeated as an “ostinato” for the sake of unity. The rhetorical significance of the aggressive “jerking” rhythm played by the instrumental bass may be inferred—Bach used it in the St. Matthew Passion to signify the action of scourging (by the soldiers); here it appears to depict the triumph of a princely warrior. The very presence of recitatives and arias in this work makes it more “modern” than Cantata 4, composed some seven or eight years earlier. The style seems operatic in its exaggeration.
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Contrasting B section poses 3 rhetorical questions depicting the cross as the path to Christ's glorification (essentially, Luther's theology of the

10 Cross).
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Text painting: Ascending scale for "ladder of the cross."

Martin Petzoldt argues that the "ladder of the cross" alludes to Jacob's ladder in Genesis 28:12 and that Luther already made that connection. Furthermore, Petzoldt
notes that the theologian Johann Olearius interpreted the stone that Jacob used as a pillow as pointing to Christ, the cornerstone of the church. See "Bach
Kommentar" 2:684.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 

Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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After 3 movements accompanied by continuo alone, the strings (in 5 parts) join the tenor in an aria. Aspects of symmetry and inversion (e.g., material in the first two
mm. is freely inverted in the following two, and the overall structure of this 2-part aria reveals symmetrical correspondences) perhaps symbolize the textual idea of the

divine image reflected in humankind. Style:

e Spiritual resurrection after
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in Christ (31/6).
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Martin Petzoldt argues that "soll der neue Mensch genesen" is an allusion to Jacob's speech after wrestling with God: "I have seen God face to
7 Aface, and yet my life is preserved" (Luther 1545: "meine Seele ist genesen." (Genesis 32:30). See "Bach Kommentar 2:685.
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Generally, the sentiment alludes to biblical passages such as Colossians 3:5, 9-10: "Put to death therefore what is earthly in you...seeing that you
9 have put off the old nature with its practices and have put on the new nature, which is being renewed in knowledge after the image of its creator."
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The sentiment alludes to biblical passages such as Romans 6:11: "So you also must consider yourselves dead to sin and alive to God in Christ Jesus."
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In the soprano recitative, the soprano introduces the thought of the necessity for the believer to identify with Christ in his death and resurrection.

The poetry changes
to the first person
perspective.
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Werner Neuman (“Johann Sebastian Bach Samtliche Kantatentexte," 117), notes that the sentiment of the risen Christ as the head drawing his members occurs
in the second stanza of the chorale "Jesus meine Zuversicht" (in the Abgesang of the chorale).
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The soprano now sings a mystical aria of yearning for death. In contrast to the warm accompaniment of strings in the earlier tenor aria, this aria—uwith its
accompaniment of oboe d’amore, high vocal range, and textless chorale played by strings in low range—achieves an otherworldly, mystical tone (Durr/Jones, 270).
The words of the chorale would have been imagined by Bach’s listeners: “Wenn mein Stiindlein vorhanden ist” (“When my final hour is come”). Petzoldt suggests the
same stanza as that for the final movement, where the chorale is sung.
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Martin Petzoldt suggests that consonances between the aria text and the chorale's last stanza (the one used to end the cantata) suggest that it is this same stanza
that should be imagined here (more below). He argues that the biblical source for both texts (whose theme is to die blessedly) is the Nunc dimittis (Luke 2:29-30:
25 ~ "Now let thy servant depart in"peace..." See Petzoldt, "Bach Kommentar" 2:687—-88.
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Line 5 repeated several times, Allusion to biblical passages such as Matthew 22:30: "In the resurrection they...are like angels in
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Martin Petzolgtilotes the correspondence between a blessed death, in which "Christ opens heaven's gate" (chorale text), and "becoming like the angels” (aria text).

See "Bach Kommentar" 32690. o - 1 - /%
= SS=rrers =
O — - : — Ih_ L1 ! < : :
becommg e me© laB_mich En - - ] . geln &hn . lich sein, laB mich
angels. come, bright an . - - - gels, lead me homecome, bright
— AT
—— o~ o~

o~

——

1 i

oo S e, B oo

]

—‘ﬁ)
¢

der
T f  —
1 i 1 1 ‘
i i ___.J ‘ d_
* P [He
— T — —_ G major
%rR] T 5 1’ r 2 i s\ 1’ -]
N } ! r 1 ‘A L L-J } T'
En_ . geln &hn_lich,mich En _ geln &hn_lich sein! Letz_te Stun . de,
an . . gels, lead me bright an . gels lead me home. Soon iy jour . ney
~ —~ o~ — . - #‘Final line of text (6 rhymes ﬁh 1).
' ] ] 1 l | I
= ey T
= 'g 5 CEE
wird  grianedie mim— rnels— tur r;m\ tn, forte piano
d | B! ! | ol |
O —_— K‘.'i Ll ® Td * -
F' la . T T '_‘F—'-'_”" .
a————— [ —1 r T Is\-\___/f\_‘_/
will heaven's ~ gate open,] G major G pedal
C major D7 G major pedal...
96
:ﬁ-—#——R——_L_’ > t ™ Y + o {
'@4""'—‘ -t I I R | 1[ i. —9-—
) e o ————
brich her . ein, letz . te Stunde,brich her. ein, letz - tov. Stun - de,
will be  done soon my journey will be_ done.Death’s darkshad . ow
= e e o B B —— ] A
= —
14 d
F H ¥ F [)
Mic%'mhm rzum er pilano
’ |
— ! FY S & = - - z F F # ;
> g. ‘ ] 1 - . f : : i ]
V\__ﬂ__-__/
G7 C major C major C major

E major

A minor


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Denn                        Je-      -     sus

Microsoft Account
Typewritten Text
Chris-       -       tus,         Got-       -      -  tes  

Microsoft Account
Typewritten Text
Sohn,

Microsoft Account
Typewritten Text
[Than                        Je-        -    sus        Christ,                              God's                               son,]

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
der

Microsoft Account
Typewritten Text
wird                   die             Him-        -        -     mels-      tür

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
auf-       -      tun,

Microsoft Account
Typewritten Text
[He

Microsoft Account
Typewritten Text
will                                  heaven's                                 gate          open,] 

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Mich                                      führn                   zum     e-     -

Microsoft Account
Line

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
The Abgesang of the chorale starts early, 
highlighting the word "denn," which serves to 
point to the foregoing ideas. Martin Petzoldt 
notes that the word in this case means "other than." See "Bach Kommentar" 2:688, 690. 
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Petzoldt argues that the 5-fold repetition of the "letztze Stunde" figure occurring at just the point where the last stanza of the chorale has "eternal life" supports his
contention that it was this stanza that Bach was implying with the instrumental citation. See "Bach Kommentar" 2:688.
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Having been prepared in the previous movement, the listeners now hear the chorale again, set in simple four-part harmony with “celestial” N/

descant by trumpet and violin, depicting the transfigured soul (becoming like the angels as referenced in the previous movement). The chorale serves a catechismal
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Petzoldt argues that the 5-fold repetition of the "letztze Stunde" figure occurring at just the point where the last stanza of the chorale has "eternal life" supports his contention that it was this stanza that Bach was implying with the instrumental citation. See "Bach Kommentar" 2:688.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G pedal...

Microsoft Account
Typewritten Text
...

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Ending on the third of the chord suggests anticipation.

Microsoft Account
Oval


J.S. Bach - Church Cantatas BWYV 31

S o~
. - Y 5. | L e |
= = e ——, E——— -
_ ! 1
Chri . stus, Got . fes Sohn, der —wird die Him. mels -
o\ R
N—p—t—oit —1  ——— i T —1
e — g — e
4 - $
ly Son of God, Jor us_ the_. way of
N
£ * ==
Got _ tes Sohn, der wird die__ Him . mels.
= SO\ —t 1 e o 1
=t ———
Him . self, the. on . ly_ Son @ God, | jfor us  the way of
, FR s T re ® 2 .ebd WL o flrg F ,
@ | Se—{ i | — 1  wma— 1 {L ) B— 1 p wem— | h} - . 1 ;| I é
oJ
N
# o ! & [ ) J 2 ! ] 1
A - A —r # l’
T = SWp [tIlF
5 S — _1i_ - . ’ . T m
:E’E‘—F——i ; == — = : === !
= e C major D7 G major
Text painting: Martin Petzoldt notes that "entrance to eternal life" is depicted with an animated web of voice-
leading (especially in the bass) supporting the [normal] elongated soprano line, while the descant holds a note,
8 : then ascends to high C. See "Bach Kommentar 2:690.
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