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Introduction & updates at melvinunger.com.
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NBA I/8; BC A48
Estomihi (Quinquagesima) (BWV 23, 22, 127, 159)
*1 Cor. 13:1–13 (In praise of love)
*Lk. 18:31–43 (Jesus and the twelve go to Jerusalem, 
healing of a blind man)
Librettist: Unknown
FP: 7 February 1723 (St. Thomas. This cantata, along with 
BWV 23, was submitted as 
audition piece for position in 
Leipzig. It was repeated 
20 February 1724.)
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Instrumentation:
Oboe
Vln I, II
Vla
SATB
Continuo


mpeau
Typewritten Text
 Tenor/Bass Arioso & Chorus (fugue)
●Jesus foretells his death: Lk. 18:31, 34 (22/1).
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22/1.
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Form: Aria/Chorus (T/B)-A (A)-RECIT (B)-A (T)-Chorale.
As one of 2 audition pieces for the position in Leipzig, this cantata was perhaps intended to demonstrate Bach's range of technique and musical expression. The Sunday before Lent was treated as a kind of Passioin
	      Sunday, so first movement is set like a Passion-like
	      sequence: introduction (Evangelist), lamenting arioso with
		 Vokaleinbau (Vox Christi), and animated choral
		  permutation fugue (the disbelieving and confused
		  disciples). 
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Tenor acts as the Evangelist (narrator).
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Rising pattern depicts the text "we're going up to Jerusalem," a text that is repeated in both vocal sections.
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Ob & Vln I exchange
sighing figures.
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Rising sequence in Continuo is combined with falling 16ths, probably to depict the
coming crucifixion.

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
Ob.

Melvin
Typewritten Text
Vln I

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
Vln 1 foreshadows the texts 
"we're going up" & "it will all happen..."
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Oboe motive foreshadows the 
texts "we're going up" and 
"all of it will happen..."

Melvin
Highlight

mpeau
Typewritten Text
Falling sequence and chromaticism represents Jesus' impending death.
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Sticky Note
Bach auditioned in Leipzig for the position of cantor of St. Thomas Church and city music director on 7 February 1723 (the Sunday before Lent) with BWV 22 (Jesus nahm zu sich die Zwölfe) and BWV 23 (Du wahrer Gott und Davids Sohn), the two librettos having been sent to him (see Wolff, Bach, the Learned Musician, 221). Since BWV 23 closes with a setting of the German Agnus Dei (‘Christe du Lamm Gottes’), it was probably performed second, during communion. The two works illustrate Bach’s mastery of a wide range of forms and expression while employing a limited array of instruments suitable to the penitential context of the Sunday in question—BWV adds only one oboe to the usual complement of voices, strings, and continuo, while BWV 23 adds two. 
	BWV 22 explores the contrast between divine and human perspectives on suffering. It opens with a gospel narrative in which Jesus foretells his impending death. Bach sets this account as a Passion-like sequence: introduction (Evangelist), lamenting arioso with Vokaleinbau (Vox Christi), and animated choral permutation fugue (the disbelieving and confused disciples). These opposing perspectives collide in the work’s central movement, an accompanied bass recitative in which the singer observes that flesh and blood naturally choose glorification (represented by Christ’s transfiguration on Mount Tabor) to suffering (represented by his crucifixion on Mount Golgotha). This observation encapsulates Luther’s distinction between the theologia gloria (theology of glory) and theologia crucis (theology of the cross)—a distinction that Bach would explore further after arriving in Leipzig. Here he marks the pivotal statement ("Fleisch und Blut...wollen beiderseits...eine feste Burg auf Tabors Berge bauen") with a melodic allusion to Luther’s famous hymn. 
	The central recitative is framed by arias for alto and tenor, respectively. The first one, a prayer for Jesus to draw the disciple onto the right path, demonstrates Bach’s ability to craft a highly expressive oboe obbligato along with an imaginative approach to word-painting: the word "ziehen" is set as a series of melodic anticipations followed by double appoggiatura-like neighbor tones (above and below). 
	The mood changes completely with the second aria, a pretty love song in a dancing 3/8 meter with swirls in the violin 1 part. The exuberance continues with the closing four-voice chorale. While re-emphasizing the need for personal self-denial ("crucify the old nature so that the new one may live") it is nevertheless overtly joyful, with violin 1 and oboe playing an obbligato of swirling sixteenths, which continue as interludes between chorale phrases in a perpetual motion of excitement. 
	In personal correspondence to Melvin Unger, Peter Smaill wrote, “The theology of BWV 22, emphasising personal reformation, would have appealed to the Pietist elements on the Town Council; whereas the emphasis on the Eucharistic image of the Lamb would have attracted the absolutist court party.”
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Richard Jones writes, "It has been observed that the first four Leipzig cantatas, BWV 22, 23, 75, and 76, all appear to have texts by the same librettist, possibly the Leipzig Burgomaster Gottfried Lange. [Helmut K. Krausse, ‘Eine neue Quelle zu drei Kantatentexten J. S. Bachs’, BJ 67 (1981), pp. 7–22.] In addition, three groups of cantatas have been identified on the basis of similar text structure, which may point to common authorship of their librettos. Altogether it is thought that for Cycle I Bach might have collaborated with at least four librettists, whose identity is perhaps to be sought among the local clergy.” See Jones, The Creative Development of Johann Sebastian Bach, vol. 2, pp. 119–120.
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Bass acts as Vox Christe.
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Text painting: Rising pattern depicts the text "going up to Jerusalem."
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Oboe foreshadows the text "it will all happen..."
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Continuo bass punctuates "as was written..." rhetorically. 
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Shiver motive depicts fear.
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Text painting: Chromaticism to portray impending suffering, frequent diminished 7th chords.
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"Vokaleinbau": Bass arioso is embedded in instrumental fabric.
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Opposing scales represent the two antithetical perspectives
ultimately explored in the central recitative. 
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Text painting: Ascending scale="up to Jerusalem"; Descending scale=Christ's impending abasement.
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Christ repeats the text, to emphasize it. Still, as noted in the following choral fugue, the disciples did not understand.

Melvin
Typewritten Text
Text painting: Descending chromatic lines depict coming crucifixion.
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Vln 1 imitates Ob.
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Jesus' title "Son of Man" is repeated 3 times. For the significance see citation at the 
end of the second vocal section.
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In full score this is up an octave.
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Continuo bass punctuates "all will be fulfilled..." rhetorically. 
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Chromaticism portrays impending suffering. 
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Chromaticism portrays impending suffering.
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Martin Petzold suggests that mentioning Jesus' title "Son of Man" three times may allude to Christ's identity as a member of the Trinity. See Petzoldt, "Bach Kommentar," vol. 2, p. 604.
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The chorus represents the disciples, singing a permutation fugue, whose subject has 3 parts. Successive entries of the subject do not follow the traditional tonic-dominant pattern; instead on B-flat, F, C, and G. The progression toward sharps is perhaps symbolic of the coming cross. 
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The third part of the fugue subject fugue takes up the rhetorically punctuated rhythm for "what had 
been said," representing Jesus' spoken words. The rests perhaps also signify "nichts."
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Instruments silent except Continuo.
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This is an editorial keyboard realization.
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The fugue permutation fugue results in textual confusion, since three sets of words are sung simultaneously. It is also characterized by harmonic confusion in which a new key is often established on weak beat 2, then soon abandoned. Presumably, this is a picture of the disciples' contusion.
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"Spoken" rhythm now sung homo-rhythmically by lower 3 voices.
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Second Exposition: Instruments begin doubling 
fugue subject.
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marked tutti
+Ob & Vln I
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●Accompanying Christ to his passion as his disciples did (22/2). A highly expressive oboe line struggles ("pulls") upward, reflecting the prayer that asks Christ to draw the believer after Him. 
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C minor (Bach often uses
C to represent Christ.
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           The concept of "ziehen" (pulling) is depicted by several means: a figura corta figure in which two 16ths on the beat act as a double appoggiatura from below, frequent melodic anticipations (some tied), bi-planar melodic passages where the upper notes ascend or descend by step against a static 2-note figure in which an initial, non-chord neighbor tone “pulls” from below, and drawn-out
		          notes on important words.
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Martin Petzoldt notes that Bach often uses the alto voice to represent Mary's faith, the church, and also the Holy Spirit. 
See Petzoldt, Bach Kommentar, vol. 3, p. 143.
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Text painting: Drawn-out note illustrates the "pulling" described in the text. 
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Text painting: Rising scale for "going up to Jerusalem."
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C-flat N6
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Text painting: Unexpected flatted (N6) chord plus chromaticism for Christ's impending suffering.
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=positive outcome.
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Rising E-flat scale in the bass. 
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Opening material reappears.
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Text painting: Unexpected flatted (N6) chord plus chromaticism for "suffering."
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●Flesh & blood understands Mt. Tabor but not Golgotha (22/3). The recitative continues the prayer for Jesus to draw the believer.
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Text painting: Melisma for "run."
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In Bach's formal structures, the central movement often provides the crux of the matter at hand, a point where antithetical ideas meet. In 22/3, the opposing perspectives of divine and human perspectives on suffering collide in the work’s central movement, an accompanied bass recitative in which the singer observes that flesh and blood naturally choose glorification (represented by Christ’s transfiguration on Mount Tabor) to suffering (represented by his crucifixion on Mount Golgotha). This observation encapsulates Luther’s distinction between the theologia gloria (theology of glory) and theologia crucis (theology of the cross)—a distinction that Bach would explore further after arriving in Leipzig. Here he marks the pivotal statement ("Fleisch und Blut...wollen beiderseits...eine feste Burg auf Tabors Berge bauen") with a melodic allusion to Luther’s famous hymn.
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Reference to the Mount of Jesus' transfiguration where disciples wanted to build huts/booths (=glorification), contrasted with Mt. Golgatha, the place of Jesus' crucifixion (=abasement). See earlier side note.
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Mt. Tabor represents glorification; Mt. Golgatha represents abasement. The center point of the recitative (the point where Luther's "Theology of Glory" and "Theology of the Cross" meet) is marked by C# dim.7 chords.
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Allusion to the chorale "Ein feste Burg."
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●Prayer: Draw me to Thee (mystic union), after fleshly desires are cruciified (22/4).
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Text painting: Arioso with melisma for "thousand joys" followed by a flurry of notes in Vln I.
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Gigue dance
rhythm and the
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rhythm to express
exuberant joy.
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Ritornello motive
derived from vocal
opening.
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The mood changes completely with the second aria, a pretty love song (cantabile) in a dancing 3/8 meter
with swirls in the violin 1 part to emphasize the ideas of "ewiges Gut" and "Freude."
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1 Cor. 15:28b (Luther 1545): "Auff das Gott sey alles in allen." See also Eph. 1:23, Col. 3:11.
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Text painting: Melisma for "all."

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C7



J.S. Bach - Church Cantatas  BWV 22

22

mpeau
Typewritten Text
Text painting: Sustained note (=calm) for "peace."
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●Prayer: Crucify the old nature so the new nature
	 may live (22/5).
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(See also 96–6, 132–6, 164–6.)
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Text painting: Sustained note for "eternal" with figura corta in Vln I (which occurs also in the subsequent vocal melisma) to depict the joy of possessing Jesus ("ewiges Gut").
.
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The chorale represents
the voice of the 
Church. Bach embeds
it in an instrumental
fabric (Instead of
having the instru-
ments simply 
double the voices), 
characterized by 
motor rhythms
to continue the 
mood of 
exuberance
established 
in the 
previous 
movement. 
See side 
note.
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The exuberance continues with the closing four-voice chorale. While re-emphasizing the need for personal self-denial ("crucify the old nature so that the new one may live") it is nevertheless overtly joyful, with violin I and oboe playing an obbligato of non-stop, swirling 16ths, which continue as interludes between chorale phrases in a perpetual motion of excitement. 
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Bach repeats the music for the 2 Stollen of the chorale's bar form.
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