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Tromba I, II, III
Timpani
Tbn I, II, III, IV
Oboe
Vln I & II
Vla
Fagotto, Viloncello, Violone, Organo
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Dürr Jones, Cantatas, p. 50: “Only in nine cases are additional copies preserved for Bach’s singers, over and above the concertist’s copy: BWV 21, 29, 63, 71, 76, 110, 195, 201, and 245." See also Parrott, The Essential Bach Choir, p. 61, Table 3a.
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Vln I and Oboe lead in concerto-like fashion.
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Martin Petzoldt outlines the symmetrical form of the cantata's earlier version, perhaps for a memorial service on 8 October 1713 in Weimar for Aemilia Maria Harres (1665–1713). 
(The early version began with what is now movement 2.)
Movement 2: Motet-like choral movement (Soul's distress/God's comfort)
Movement 6: Motet-like choral movement (Soul's sadness/God's comfort
Movement 3: Aria for soprano (Heart's "death")
Movement 5: Aria for tenor (Weakening of spirit and life/Prowling around of adversary) [Unger: Overwhelming waves of affliction]
Movement 4: Recitative for tenor (Lamentation about the absent God)
See Bach Kommentar, vol. 1, pp. 75–76, 79.


J.S. Bach - Church Cantatas BWYV 21

0\ ~______—D-flat major T
F# dim. 7
Dramatic pauses here (mm. 15 and 16) and near the end.
fah h A S — [ —
15. =
. b PN —
Iy oy iy — N o W g0 .'-r-r---— —
S 0 ruw

F minor F# dim. 7


Melvin
Typewritten Text
Dramatic pauses here (mm. 15 and 16) and near the end.

Melvin
Typewritten Text
10.

Melvin
Typewritten Text
12.

Melvin
Typewritten Text
14.

Melvin
Typewritten Text
15.

Melvin
Typewritten Text
17.

Melvin
Typewritten Text
19.

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
D-flat major

Melvin
Typewritten Text
F# dim. 7

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
E dim. 7

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
G7

Melvin
Typewritten Text
C7

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
F# dim. 7

Melvin
Typewritten Text
C minor


J.S. Bach - Church Cantatas BWYV 21 wolif: "Bach'’s largest pre-Leipzig cantata chorus, “Ich hatte viel Bekiimmernis,” BWV

Traditional concerted
motet in 2 main
sections separated in
m. 38 with the word
"aber" (but), marked
adagio, followed by
vivace.

See above for
Mattheson's objections
to this movement. See
also Petzoldt, "Bach
Kommentar," vol. 1, 76.

Sectional beginning,
later "noodling."

Instrumentation:

Oboe

2 Vins

2 Vlas

Continuo with Bassoon

21/1, is a nine-part score of 58 measures, with a 20-measure instrumental sinfonia." However, Petzoldt suggests this the

earlier version of the cantata began with this choral movement. See "Bach Kommentar," vol. 1, p. 76.
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(Andante con moto J 72) "Hammering quasi-fugual theme"
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? ’ ? Vivaldi’'s Concerto in D minor, Op. 3, No. 11, which Bach also transcribed for organ (BWV 596). See
Lord my God,Richard Jones, "Creative Development of Johann Sebastian Bach," 1:251, who cites Alfred Durr

“Studien tber die frihen Kantaten Johann Sebastian Bachs,” 186; Martin Petzoldt “Bach
Kommentar,” vol. 1, p. 78. In addition, Jones writes, "No less evident however, is the cantata
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Luther's original of "ergétzen" (delight) has been replaced by "erquicken" (revive).
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"Noodling" of universal sixteenth notes for "erquicken"
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54. Sectional structure characteristic of Bach's earlier cantatas.
/ . Anda.nte (J 56.)
- = ‘; ‘ : ‘:\ EL’J ij i_ 4 r/ — gg'é
v . le, meine See. le, dei_ne Trostungen,del-ne
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Wolff, p. 166: "The recitatives and arias [of Bach's Weimar cantatas] demand from the

J S BaCh - ChurCh Cantatas BWV 21singers no less technical proficiency than the instrumental parts require of their players.
21/3. ) ) Italianate melodic declamation and phrasing with emphatic expression (BWV 21/3: “Seufzer, Tranen,

Aria . 'telianate cantabile.  Kummer, Not’) prevails from 1714 on. Expansive vocal duet structures occur in some movements

J (BWV\{ 21/8...Christ and Soul in dialogue)."

50. el amentation: Sighings, tears, etc. fill my days (21/3).

One of Bach's first arias
in the Italian style with Weg
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Oboe accompanies the voice using the

J ’ second part of ritornello.
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17. Second part of the aria follows the pattern in the first part, but shortened.
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214. Reeitativo.

Recordings of 21/4 and 21/5 are either for tenor or soprano.
ePrayer: God, why have you turned from me? (21/4). Allusions to Psalms such as 22:1-2, 39:12, 42:3, 9.

1. Tenore.
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Question 1: Wije, hast du dich,mein Gott, in meiner Noth, m memerEucht und Za_gen, denn
CmtoCM Why hast Thou then, my God, in this my need, my fearand trep - i - da - tion, thus
G F D E-flat C A-flat F-sharp A
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BWV 148/6 and 188/6. See
"Bach Kommentar," vol. 1,
p. 78.
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J.S. Bach - Church Cantatas BWYV 21 pal segno/da capo aria.

. Vivid word painting of waves, minor inversion chords, 16th notes.
21/5. Aria. -
( F} e\Waves of affliction overwhelm my boat (21/5).
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Possible allusion to Psalm 42:3: "My tears have been my food day
and night, while men say to me continually, “Where is your God?”
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Text painting: Very low A-flat 4/2 chord for "abyss."
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Italianate solo-tutti
division specified,
but sectional

(older, motet-style);
polyphony and
homophony
alternate.
Instruments include
Ob, Strings, Fagotto,
Continuo.
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Dal Segno. 5

21/6 C Form: Prelude and Permutation fugue (in C minor). Compare 21/11, which ends Part 2 (fugue there is in C major. See Chafe,
: oro. 'Analyzing Bach Cantatas," 64-65. Permutation fugue ("das er meines...") has instruments taking independent role at times.

. f oExhortatlon to soul: Why are you cast down? Ps. 42:12 (21/6).
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To illustrate the unrest of the text, the music moves through 2
diatonic circles of fifths. See Chafe, "Analyzing Bach
Cantatas," 55. Text painting includes syncopations (accents

12. on beat 2) and descending scalar motion..
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Sectional structure characteristic of Bach's earlier cantatas.
Abrupt stop.
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T | ‘J, j i hamd ﬂ} h |7 *
N 1 u —r r s (7w > e
- \‘__—_—/ — —
r =3 Z-

4 mm. pedal in continuo recalls long note of "harre"; syncopated
melody in oboe.

Transition of 6 mm.: Hymn-like homophony in lower voices, song-like soprano.

/ : be a5 g & bop .
oy — e %___‘uzgqbzﬁ ‘:'t:a“*.:.—:‘;q:h; g
' denn ich wer_de ihm noch dan . ken, demn ich_ wer.de ihm nochdan. .

I will praise His name ev - er - more, I will_ prgise His name ev - er -

o denn 1ch wer_ de ihm noch dan ken,denn ich wer. de ihm noch danken,

I will praise His name ev - er - more, I will  praise His name ev - er-more,
—_ - .
~ I' — 1. :l
A% = + B e B M w—— p— 1 —H—V + =
o denn ich wer. de ihm noch dan . ken,demn ich wer_de ihm xnoch dan. _
I will praise His name ev - er - more, I will  pragise His name ev - er - -
. . N k,i i r A —
1 = 17 —1 g—_d'——tﬂ_b'
hl 1 L | AN I 1 T . 1 I .! 1 1 .' - —r b —L
denn u:h wer_ de ihm noch dan - ken,denn ich wer_de ihm nochdan. .
I will praise Hisname ev - er - more, I will  prgise Hisname ev - er - -
b L be JJ ). é . -
_r ¥ L{i f”’ .
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Sectional structure characteristic of Bach's earlier cantatas. Here permutation fugue (A-B-C sections); begins with

solo voices (A-S-B-T). "Hammering" fugue theme opening.
3, ABI (Moderato o -ss.) SOLO.
@ ¥ { - j .
vy 1 g i L7 EV4 1A 17 L - 4 | 4 3
'y, r—F r——r 4 - icht
ken. Descending C minor fugue theme contrasts with the ascending dass er melines An._ge - sicltes
C major fugue theme that ends Part 2. See Chafe, "Analyzing Bach i )
more, Cantajtas,"g(SS. yzing He it is that doth up - hold me,
SOLO. e tr . 4
| % I 4 2 I ST 1N 1 — - L - N | % Ky IS 1
% i gl g7 1Y h L i !-"'—.—_-——-—\—.\‘-I"-=-"_ir'." LA
Q) & _‘} 3} _-——-;—h‘—-l=r"t'
dass er meines An_gesichtes Iil.fe und mein Gott ist,dass er meines An _ ge_sichtes
He it is that doth up-hold me, He my God, my— Lord God, He it is thatdoth up-hold me,
g r 1 — — ¥ —— } - =
T — |
! 1 1 : |
¢ ken,
more,
A e— i == = —= !
= 1 1 J
A ken,
more,

¢
1
N
) C’“,L
%)
3
3
h

(9]
[
| 1281

C minor

46.
&
/ =t T—k ,;\ g T - 0 —
f “}- ‘1(4; Iy 7 —p ¥ —i,f— + é
¢ Hilfe und mein Gott  ist,dass er mei.nes An  ge_sich tes Hil _ - fe_
He my God, my— Lord God, where-forewill I ev - er praise Him, Him my-..

o
' W’ R N
¢ Hil . - fe_und mein Gott ist, dass er mei_nes An_ge_sich_tes Hil.fe
He my_God, my Lord God, where-fore will I__  ev - er praise Him,Him my
41
7.5 = ; = s
(¥
. SOLO. L 1 %\ ‘/'
Lo = 7 —r— ——a
3 dass er mei_nes An.ge . sich_tes Hil-fe —und____
He it is that doth up - hold me, He my God,

B

G minor ;
C minor
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49,
/4 1
1 i ﬁ
h\E ¥4 1 Ul I K ¥ [ L él} l
'y} Vo ) . 4 4 . V : P . ’ . .
und mein Gott ist, dass er mei_nes An_ge _ sich.tes_Hil.fe und mein Gott
God, my Lord God, He it is thatdoth up - hold me, He my God, my Lord
4 1 . .
AT e T e £ ;
e - g —+ $ .
und mein Gott  ist, mei . nes An._ge . sich.tes_Hil.fe wund mein Gott
God, my Lord God, is that doth up - hold me,_He my God, my Lord
4 | SOLO. . . s
S = S
o T 1’7* ;/ }J 1'1 xr 7 lrl ‘rj {4;:’ &+ Tx 1 |
dass er mei_nes An . ge_sich.tes Hil_fe wund mein Gott
where-fore will [ ev - er praise Him, Him my God, my__Lord
Di= et e Ert—r—r
‘ ¥ — ] St  — r——i— "
N —_ memGott ist, dass ér mei_nes An . gesich.tes Hil . - fe_und mein Gott
my Lord  God, where-forewill I ev - erpraise Him, Him my_God, my Lord
PUE o [ |
1 l : — -
il
i | 3 -
. P. F
| —— ] —+ _llT 31 I ! E . 1 1 1 i i S

51
/A.. ilz N -y = - ——r—t T
} LT 1L r A
o — F—LF T
ist, mei - -nes An_ge. sich.tes Hil.fe und mein Gott ist,
God, is that doth up - hold me, He my God,my Lord God,

H
H

v
orl
L
L 1Ak
P

ist,dass er meines An. ge. sich tes Hil. fe__und mein Gott,meinGott ist,
God, He it is thatdoth up - hold me, He my.God, my God, my Lord God,
g b K b b T * —_ T
S - = = H
¢ ist, dass er mei . Hes \n _ gesich_-tes Hil _ - fe_und mein Gott ist,
God, He it is that  doth up-hold me, He my_God, my Lord God,

Com 1 my i h— } —— 3
25— — Yt —— == 4
ist, dass er mei.nes An.ge. sich_tes Hil.fe undmein Gott ist,

God, He it is  that doth up - hold me,_He my God, my Lord God,

2 2 === ' e
=7 3 1%1 - =4
L= ——— i
C minor
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J.S. Bach - Church Cantatas BWV 21 Sectional structure characteristic of Bach's earlier cantatas.

Y 54.
0.8 T T
S } i . -_ 1 - v
- 1 I ~—— i
N/ L - T T o |
1 - L — - 1 L —1
| 1 . - 1
7 1 1 T ]
a. 1
H . |
1 - 1 - I - —~
{ i ) S —
X I g o "
0 1 - 1 -r } - —
1 I - ]
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1
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G minor
57.
/A 1 C
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La 1 ¥ —
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/] 1'3 1 T 4
y - 1 L I - —
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17 I L
4 1
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- - } - I - 3
dan o I I —
h\17.4 | L 4 |

Second exposition tutti: B-T-A-S.
TUTTI. b
= ol oy |

1L 1/ L v
1t 4 b &

dasser mei_nes An . ge.sichtes
He it is that doth up-hold me,

T
|

C minor

G minor
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60.

s
3% + — —
- —F -r 1 —a ]
3% - i 1 —
TUTTL.
# - T . } - ﬂ 4 -}
S L = i 17 1 7 4 L7 74
Ld L4 71 . . T .
dasser meines An_ge.sichtes Hil_fe und ntein Gott
He it is that doth up-hold me, He my God, my_Lord

L i i 1 0 ‘4 LZ "4 —L | 7 4 . Y

. — . T . . ’ .
Hil.fe und meinGott  ist,dasser meines An - éesmhtes Hil . fe undmein Gott
He my God, my_Lord  God,He it is that doth up-hold me,He my God,my Lord

63.
1# — TUTTL
O ‘J{ ,l l# Irl —ITJ lr‘l
dass er meines
He it is that
g 1 TUTTL . e

17 i N L | N L "I Y N 1 l‘] . } _ 4 -~ 1

ref : ; T & ; . ;
dasser  meines An_ge. sich.tes Hil.fe und mein Gott  ist,dass er meines
He it is thatdoth up -hold me, He my God, my— Lord God,He it is that

- ; . lr
ist,dass er mei_nes An - gesirch.’ees Hil - - fe_und mein Gott ist, dass er
God,He it is thatdoth up-hold me, He my_-God, my Lord God, He it

ml e e e %MM;
]
S
| — 1 12 1z
1 ) 7/ A P S A —F

: A S R = : . .
ist, dass er mei_nes An_ge._ sich_tes Hil.fe undmein Gott ist, mel.
Gad, He it is that doth up - hold me, He my God, my Lord God, is

4 .Iv ; g E“ - L\ | | ] | —
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4 > - o e ¥ , -
v An ge . sichtes Hil.fe und mein Gott ist,dassermei - mes An . ich tes
doth up - hold me, He my God, my_ Lord God,He it is  that doth  uphold me,
e —f— e —— e ¢ &
: = et =1
An _ gesichtes Hil . - fe_und mein Gott ist, dass er mei_nes_An_ge.
doth  up-hold me, He my-God, my Lord God, He it is  that doth up-
— ]
», e 4 1 L4
mei.nes An. é'e_s{ch tes Hil_fe undmein Gott i‘st, mei . -nes_ An_ge.

is

that doth up -hold me, He my God, my Lord God,

that doth up -

— . -
N nes An._ge. smh tes Hxl fe undmem Gott 1st dass____ er meines An_ge _ sich_tes
that doth up-hold me, He my God, my Lord God, He it is that doth up - hold me,
- ¥ } ) d__d [ be o
b ?
-p. G minor
), 68.
\ 1 1 1/ R | .| VA 17 v Tt | P |
¢ Hil . _ fe_und mein Gott ist. dass  er mei _ nes_ An_ ge -
He my God, my Lord  God, He it is that doth up -
4 1 L \ N
_ : === _L___ﬁ:g*_-,_ﬂzl
sich_tes_Hil_fe und mein Gott ist, mei . - nes_ An_ge .
hold me, He my God, my Lord God, is that doth up -
I !i L) ¥ | ¥4
> sich _tes_Hil _fe und mein Gott ist, dass er mei_nes -ge - sich_tes
hold me, He my God, my Lord God, He it Is that doth up - hold me,
r =
- ———gi—F—F—F ¥ Y s —
‘ LS ll U I — T T —1
N Hil . fe__ und mein Gott mein Gott i1st, dass er mei . nes An _ ge _ sich_tes
He my God, my Lord, my Lord God, He it is that doth wup - hold me,
1 J/ 4 | —" g’ s J_J -
] I ;!i:‘—_‘—g"i ¥ T
) o "% :ﬁ
e e * b‘E : -[
r ] C minor
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70.
jrd r& - ¥ H“"‘“—‘H—H bﬁ |
RS e e e ==
sich . tes__Hil . fe  und mein Gott iSt. dass er mei . nes  An _ ge . sich-tes
hold me,_ He my God, my Lord God, He it is that doth wup - hold me,
ey —

a ﬂ-:t - ; 5 L e "

e TR 3 --"— . ‘J; - 3 -"l
sich.tes_Hil - fe und mein Gott ist, dass er meines An _ge . sich._tes
hold me,_. He my God, my Lord God, He it is that doth up - hold me,

141 L " i + L )
s e e |7 e== e
Hil .fe_" und mein Gott, nlein Gott  ist, mei - . nes .ge .
He my_ God, my God, my Lord God, is that doth up -
r —# "H ﬁ“‘ﬂ-—————hﬂ : ﬂ I ﬁ' ]
ChEm = et U
Hil_.fe und mein Gott  ist, dass er mei . nes  An . ge.sich_tes
He my God, my_. Lord God, He it is thar doth up-hold me,
., 2 g d D d 2 =
B i — ! - ‘
[ 4 1 . w
’—'§ T N 1 l r
e e
: ‘ [ —— ;
7 ‘_k“_
f l‘ F_ v ' * g‘
G minor
Coda
72. .
/ . Adagio. — & ~
75&’?_9 = —fF T —0p s I = ——
G = e T 1T ] { i
v Hil_fe und meinGott  ist, und  mein Gott ist.
He my God, my-. Lord  God, yea my Lord God.
d L 1 ;\, Py H % ‘]L i' ﬁ L + X 1 1 T e U
T b ——
T E AN
il 'fe_" und mein Gott,mein Gott  ist, und mein__ Gott, mein__ Gott ist.
He my-. God, my God, my Lord God, and my —— God, my Lord_ God.
=L —7 F—F == o i H
sich_tes_Hil _fe und mein Gott ist, und mein Gott ist.
hold me,_. He my God, my Lord God, yea my Lord God.
#- # ’h ' !?3 ‘—frl/_—\ — £
Srb—t =P t——F F = ﬁﬂ
N Hil . . fe__und mein Gott ist, und mein Gott— ist.
He my God, my Lord God, yea my Lord God.
& Adagio. tr
, b g S 10810 b ]
. T Z
e et
4 —be 3 o
£ o : -
C minor
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J.S. Bach - Church Cantatas BWV 21
d f Idh b f d "sub
Seconda Pal'te. Sgé?un?gggg (;Ftlg:%aevggrjmona,\éjeurirelgr:hpeerEgrcrr?:riset‘)Sinstjeipzig.

Italianate, theatrical love duet recitative between Christ and Soul;(perhaps Pietistic influence? Ends with flourish in bass.

. . Jones: "Bach composed four ‘dialogue’ cantatas for just the two voices following the second cycle (See
217. Reeitativo. Canaias 57, 32, 49 and 58...)"

1. Soprano. eDialogue (Christ & Believer): Feaz:/s. Comfort (21/7); allusion to Song of Solomon 3:1, 5:6.
AL J; L . a
e L=t

o % SRS E— N &rz T 7 At ¥

Ach Je . su, mei_ne Ruh, mein Licht, wo blei_best du?

Ah, Je - sus, my.__ re- pose, my  light, where art Thou now?

Part 2 begins in the more hopeful key of E-flat major. See Chafe, "Analyzing Bach Cantatas," 56.
Basso.

e = - = ¥ —
String accompaniment, leaps for emotional emphasis and coloring; O
fagotto plays with continuo. But

/-————\\

- g | ! H S
T b2 7 =1 2

Fo i
[} hd Y i

£ s E =
i‘-’.i {:' X f. I’ i :’?L

. : T ———

E-flat major B-flat major

B major ascending scale in Violin 1 against E-flat major descending scale in continuo illustrates the antithesis between the perspectives of the two speakers. See
Chafe, "Analyzing Cantatas," 57.

4.
1 . L
w2 ‘;. | § ™~
+ - 7 T R Eﬁ_,
L N V4 Y 1
-V ™ 1 S ¥ 1 2 ) 1 <
(¥ r r

Bei mir? hier ist ja lau_ter Nacht! Mo noteforNacht
Thou here? here all i  ut - ter dark!

B e

i ) A 11 1 1.1 ¥ |v

2 ¥ e e e K
See_le, sich! ich bin bei dir. Toh
look, O soul! for I am here I

/

L~
10— ”
S — T
D— = =
) ?—. - b-_
= lr B
| -+ + 1
o) h—+ 7 i 3 T
AR — | ve 77
7 L7 K] L%~ P L
e o
E""Wr A-flat major
represents security (see
Chafe, "Analyzing Cantatas,"

7 57). Word painting in strings for "Schalken" (rogues).
AL .
£ = = = 7

i Brich

. f N Shine
TFI‘M’ﬂ_*_ﬂ:—ﬁL‘—A_ R S P ——

7/ M 17 T T
L —— V- o ¥ @——ﬁ

-
-
=

b———F—F = = . ¢
—F !
bin dein treu_er Freund, der auch im Dunkeln wacht, wo lau _ter Schal . ken sind.
am thy faith - ful friend through-out the night I watch, to keep thee safe  from harm.
Al
> ‘ e
AL f

E-flat major

33


Melvin
Typewritten Text
Italianate, theatrical love duet recitative between Christ and Soul;(perhaps Pietistic influence? Ends with flourish in bass.

Melvin
Typewritten Text
21/7.

Melvin
Typewritten Text
Jones: "Bach composed four 'dialogue' cantatas for just the two voices following the second cycle (See Cantatas 57, 32, 49, and 58....)"

Melvin
Typewritten Text
Low note for "Nacht"

Melvin
Typewritten Text
Word painting in strings for "Schalken" (rogues).

Melvin
Typewritten Text
String accompaniment, leaps for emotional emphasis and coloring;
fagotto plays with continuo.

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
●Dialogue (Christ & Believer): Fear vs. Comfort (21/7); allusion to Song of Solomon 3:1, 5:6.

Melvin
Typewritten Text
4.

Melvin
Typewritten Text
7.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major
represents security (see
Chafe, "Analyzing Cantatas,"
57).

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
Part 2 begins in the more hopeful key of E-flat major. See Chafe, "Analyzing Bach Cantatas," 56.

Melvin
Typewritten Text
B major ascending scale in Violin 1 against E-flat major descending scale in continuo illustrates the antithesis between the perspectives of the two speakers. See Chafe, "Analyzing Cantatas," 57. 

Microsoft Account
Typewritten Text
Second part of cantata would have been performed as "sub communione" (after the sermon, during the Eucharist) in Leipzig.


J.§O. Bach - Church Cantatas BWYV 21

" —h——] -
g — 1'1 Y T ‘:‘
T . r K Y r . T ]
doch mit dei_nem Glanz und Licht des Tro_stes ein!
forth, with bright-est  ray, to light me on my way!
T ke S
“;}V - - : _# 0
| & j A rl/ rV 1
Die Stun.de kom.met schon, da
The ho - ur is at hand, when
Vox Christe outlines C major triad.
_— — B S
L ?‘;— & i‘;‘ O
o 0\ 'F ———— I —
e T
— “©
j ) | ™)
r=e = R A
{© =z I ——e—]
G major\ —_— C major

"The completion of the circle of fifths with which this dialogue ends comes with
the E-flat duet that follows." (Chafe, "Analyzing Bach Cantatas," p.62.)

13.

b ~
P = = = S|
v Ends with flourishes.

» P - ~
S S e i s
e r ! ! - I
deines KampfesKron' dir wird________ ein sii_ - -i - sses Labsal sein.

and rest Is... won,

all thy strug-gle done, thy crown . of  peace

~ —_ — rypr! g

— 1 — N -
(v T T |=—— f'
e )
— &
~—sw 1 —® ] r 1 =
*II ‘ J —
F7 B-flat major # # z
: &
B-flat major
Long Italianate love duet/dialogue (aria): Despair vs. Comfort.
218, Duetto. o e duetidialoguie (arfa): Desp
Sectional with different time signatures.
(Andante J = 63.) eDialogue (Christ & Believer): Despair vs. comfort (21/8).
P Soprano. & .
(L T I S — -.‘-.- -—-= & S
'_‘__=—=:-_--—’-.4-'l l al § ‘A
[3) r Bmm— rr .
Komm,mein Je . su,und er - quik.ke,
Come, my__ Je - sus and re - store me, -
Mattheson criticized this movement: the repetitions of the opening words separated by rests. See NBR No. 319, BD II, No. 200.
Basso Vox Christe:
s =
17 g - 4
X7 P- % VI
L X ’T ¥ ¥
Ja, ich__kom_meund er .
(Andante.) Yea, I____ come and will re -
Al 2 ! 2 [ ——
o ‘} ] 1
| f 1
o 3§
Continuo alone; no Fagotto.
P
po— 1
¥ 1
| =
=T 1
E-flat major =
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3. &
o3 =] e £
v r - -
und er.frew’ mit dei. nem_. Blik ke, komm, mein
shed thy grace and glad -ness—_ o'er me._ . come, my
» <
M 1 y 1‘ a_ - 7 . 7 3
& 2 r ==
?mcke dich mit mei_nem Gna.den . blik_ke,
store thee, shed My grace and glad - ness o'er thee,

= - s
P E = o
W - 3

S r——te s =— —

6.
¥ r a—

o

Je_su, komm, mein Je. su,__ und er_quicke, und er. freu’
Je - sus, come, my Je -sus,__ and re - store me, _ shed Thy iace
D% J el T r ) H I, ¥ !
—b—4& Y i — 7—7 - O -
T
ja, ich komme, ja, ichkommeunder. quicke dichmit meinem Gnaden.
Yea, I come and, Yea, I come qnd will re - store thee, shed My grace and glad- ness
o bg o2 ) s
s ——r 1§
Sy hl 11 I s [ i
v r

%'Wrb,;:—“%‘i“"‘ .
g S==

-

1

. . & ]
B-flat major E-flat major A-flat major E-flat major
8.
S L
& = - - ¥
mit deinem Blicke!Die_se Seele, die soll ster_ben,
and glad-ness o‘er me This my spir-it soon will per - ish,
. o Pey
| S A
17 . A ra & 4 i | "l ¥ F
- r—4 & r——=% H:Q
blicke,dichmit mememGnaden.bhcke Dei_ne See.le, die soll__
o'er thee,shea‘My grace and glad-ness o’er thee., Nay, thy spir - it I_ will _
Al e
) |
t | =
: - o -—F—F'_r' =
| == =it ==
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11

A-L

ri .o » .h 3
%‘b + . / a_q 3 & - EHJ = ¥ i s
o r-
die . se See_le, die soll ster _ benund nicht le . ben,die.se
this my spir-it soon will per - ish,soon will per - ish,_ this my
e %:::P—' ¥ I hr ; g }Q ﬂ D - i L /i
i i e & ¥ 12 — =
le _ ben, dei_ne See_le, die soll le . benund nicht ster.ben, deine
cher - ish, nay, thy spir-it I will cher - ish, I will  cher - ish, nay, thy
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See . le, die soll ster. - - - -benund nichtle_ben,und in__
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See.le, die soll - ben und nicht sterben,
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18.
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der_ben? Ich muss stets in Kum_mer schwe . - - - -
slave me? I must drink the cup of— sad - - -
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sollst du __ er. ben. Heil! durch die . sen Saft der_
Sav - iour_save thee, Nay, I bring  the wine of-—
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The bass singer's text has Eucharistic imagery that relates to the "Weinen" - "Wein" reference in 21/10.
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ben, ja, achja! ich__bin ver . lo. ren, ja, ach ja, ach
ness, Yea, ak yea, Thou wilt re - ject me,_ yea, ah  yea, ah
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ben, nein,achnein!du__bist er . koren,nein, ach nein,
ness, Nay, ah nay, I _will pro- tect thee,nay, ah nay,
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26.
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ja! ich bin ver_lo_ren, ja, achk ja! nein, ach
yea, Thou wilt re - ject me,_yea, ah  yeaq, Nay, ah
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nein, ach nmein, achnein'du bist er_ko_ren, ja,
nay, an nay, ah nay, I will pro-tect thee, Yea,
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nein, ach nein! du has_ sestmich, nein, ach nein!
nay, ah nay! Thou hat - est me nay ah nay!
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1 - ﬁ ‘ ; )| ] 1
o SEESEE :
T T ¥
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34.
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nein, ach nein!du__hassest mich, nein, achnein, achnein!du__hassest
nay, eh nay! Th%_ hat-est me, nay, ah nay, ah nay! Thoyu_ hat-est
Le 2o
& 1 1.7
S O e e i e S g
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ach ja! ich__lie_be dich, ja, ach ja, ach ja, ich__lie_be
ah  yeal I__ care for- thee, yeaq, ah yea, ah  yea, I____care for
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J F minor
Sectional structure characteristic of Bach's earlier cantatas. Richard Jones calls this a rustic dance.
37. (Allegrett() J.; so,) Parallel 3rds and 6ths for theatrical sweetness. 3/8 rustic dance.
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mich. Ach Je. su,durch_sii_sse mir See.le._und Her. ze,
me. Lord Je - sus, Thou bring-est me joy and sal - va - tion,
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dich. Ent_wei_chet,ihr Sor_gen, ver.
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(Allegretto.)
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ent _ wei_chet,ihr Sorgen, ver_schwinde,du Schmerze, ent.

39
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51.
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sii . ssemir See_le_ und Her. ze, ach Je. su,durch._sii- - -sse mir
bring - est me joy and_ sal - va - tion, Lord Je - sus, Thou bring b* - est_me_
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wei.chet, ihr Sor_ gen,ver_schwinde,du Schmerze, ent _ wei_chet,ihr Sor. -
thou for_ thy sor - rowwilt find con-so - la - tion, soon thou for thy sor - -
' g&xpﬂ‘ %t,:.zt" L St
. 5 iz 1 - . 1 -
L4 ¥ {1V v p‘ ' r f
| presmm———
T I - ' i pm—— — p—— —
%ﬁ_" }Lil:l *ﬁ—% ‘lk} - ‘:i }’JL j. = = o iy
) - i C minor |
58.
%‘v‘ — 1 = k: b i
- T S T E
Sl L L2 1 i H .\ ri 4 r
'y, ; f 1 1 )
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See.le._ und Her_ze,ach Je . su,durch_s@i . ssemir See_le_und Her.ze!
joy ,and- sal - va - tion,Lord Je - sus, Thou— bring - est me joy and_sal - va-tion!
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schwinde,_ du_Schmerze, ent _ wei. chet, ihr Sor_gen, ver.schwi
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Opening material returns.

7. Tempo 1.
r - '
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Komm, meinJe_su,und er _ quicke,
Come my__Je - susand re - store me. #g .
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Schmerze! Ja, ich__komme und er -
la - tion. Yea, I__ come and will re -
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komm,mein Je . su, komm, mein Je . su._ und er . quik ke
come my Je - sus, ome my Je - sus_ and_ re - store me— e
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quik_ke, ja, ich komume, ja, ich kom.me_ und er . quikke dich___
store thee, yea, re - store thee,yea, I come and_ will. re - store thee shed —. ..
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mich, komm,mein Je . su, und er.quicke michmit dei.nemGna_den blicke, mit
Je - sus, and re-store me shed thy grace and glad - ness o er me, thy

come, come my
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— mitmei.nem Gna .
— My grace and  glod -

-den _blicke, mit mei ..
- ness o'er thee, My grace___
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81.
T
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dei. - - nemGnaden_blicke!
orece e and glad-ness o ‘er me.
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- nem Gna . _den_blik . ice!

— and- gled - - ness oer— thee.
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E-flat major

Long chorus with two stanzas of a chorale as cantus firmus. This 1657 hymn by Georg Neumark was apparently one of Bach's favorites. Vs.
2 in tenor (sung tutti), Vs. 5 in soprano with oboe doubling. Italianate solo-tutti distinction. Long chorus, not segmented like earlier chorus
(21/2), so perhaps from a different source?

219. Coro.

y 1. S()(}?I‘L?I?)egg;% J.(;l)r)&') eComfort extended to the soul: Ps. 116:7 (21/9).

I + } d

No instrumental . et +— = - 1 |
doubling at first. o j o ] — - 1 1:’ 0 :
Seinun  wie.der zu - Frieden, zu . frie . den, mei_ne See._ - le,
Comea - gain and be rest-ed, be rest - ed, O__ my spir - - if,
_ ‘ Alto. SOLO. .
No instrumental - . - T - 1 - + - 01—t
doubling at first. 0 1 1 e -  ——
e/ . .
Sei nun wie.der zu-
Come a - gain and be
A Tenore.
No instrumental M - E L —— - ! - I - t - i - 1
doubling at first. o 1 1 I I i - |

Thematic material is built from rising and descending scales, perhaps derived from the chorale tune. Eric Chafe notes that the result is a
dualism of descending and ascending lines (see Chafe, "Analyzing Bach Cantatas," 64).

Basso. £ o
No instrumental -8 Y. 133 - » -
doubling at first. | :

N

Accompanied by Continuo alone.
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Sei nun wie_der zu . frie_den,mei - ne See _ le,

Come a - gain and be  rest - ed, O my Sspir - it
(Moderato.)
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8/47.
/4
— i it 1 o i
sei nun wie.der zu . frieden,zu . frie _ den, mei_ ne See_le, zu . frie_den, mei.
come a - gain and be rest- ed, be rest - ed, O___ my spir-it, be rest- ed, O__
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*  frie. -den, mei_ne_.  See. - - - - -le, zu _ frie_den, mei.
rest - -ed, O_. my.. spir - - - - - - it, be rest - ed, O_—
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sei nun wieder zu - frie _ den, mei . ne Seele,
come a - gain and be  rest - ed, O my spir-it,
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Y] . Ll 70 | /i I\_______/r Q:IE:F:
»r
”F_g o2 1 .
ji T 1 1 1 i | 1 1 T 4
e m— e~ e e e s
— T 1 T i 1 i 1 ¥ T
! ¥ T T ¥ | T
C minor
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v F'ne See . le, sei nun wieder zu _ frie . den, sei nun wieder 7u.
—_—my spir - it, come a - gain and be rest - ed, come a - gain and be
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-ne See _ le.meine See _ le, sei nun wieder zu - frie . den, mel . ne
—my spir - it, O my spir - it come a - gainand be rest - ed, O— my
Chorale cantus firmus sung by tutti tenors, with no instrumental doubling: Vs. 2 of "Wer nun den lieben Gott l&aRt walten."
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Was hel . - fen uns die schwe . - Tren
Was hilft es, dass wir al . . le
How prof - - - it - less our bit - - ter
what do we 2ain each drear - -y
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e e e
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N sei pun wieder zu . frieden,zu. frie _ den, sei nun wieder zu _ frie . den,
come a - gain and be rest-ed, be rest - ed, come a - gain and be rest - ed,
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/22/61.
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frie _ - -den, mei. ne See. - _le, mq¢i - me See " le,
rest - - -ed, O_ my spir - - - i, O my spir - it
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See - - le, zu _ frie . - den,zu _ frie.den, mei . ne See . le, sei nun
spir - - it, be  rest - - ed, be rest- ed O my spir -  it, come a -
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sei nun wie.der zu _ frie . den, mei . ne See.le,__

come a - gain and be rest - ed, O___ my spir-it,—
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F major - D minor da capo continuo aria. The A section has major scalar and arpeggiated figures somewhat like early Heinichen or maybe Vivaldi.

21/10. Aria. eSorrow turned to joy; water of weeping into wine (21/10).

(Allegro moderato O- 120)
| N e

First triple meter } I

movemen s ——
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A continuo aria for tenor, with a quasi-ostinato bass, which unifies the movement. An initial ascending 4th appears regularly. Jones 249: “Vocal solos, duets or

F major
trios with continuo accompaniment in the early cantatas were usually held together by a basso quasi ostinato.” Jones 102, fn. 14: “Examples of basso quasi
continuo [in the early cantatas] are legion.”

The final two movements were not part of the earlier, nine-movement version. Martin Petzoldt notes that text links to the end of movement no. 8. See "Bach

Kommentar," vol. 1, p. 81.
Movement 8: (S) "Ach Jesu, durchsii3e mir Seele und Herze!" (B) "Entweichet ihr Sorgen, verschwinde, du Schmerze!"

Movement 10: "Erfreue dich. Seele, erfreue dich, Herze, Entweiche nun, Kummer, verschwinde, du Schmerze!"
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"The Soul's Entweiche nun, Kummer" text parallels Christ's "Entweichet" at the end of 21/8, and the "Weinen" - "Wein" reference in the second half of this aria
relates to the Eucharistic imagery in 21/8.
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The second part of the aria alludes to the 16th (last) stanza of the chorale "Ach treuer Gott, barmherziges Herz": "Daselbst wirst du...mein Kreuz...in Freud und Ehr
verwandeln; da wird mein Weinen lauter Wein, mein Aechzen lauter Jauchzen sein...,"which itself relied on "Gebet um Geduld in groRem Creutz" from
"Paradiesgartlein" 1ll, 23, by Johann Arndt (1555-1621). See Martin Petzoldt, "Bach Kommentar," vol. 1, pp, 81-82. See side note for translation.
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F major Hemiolas cease in the second half.
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The second part of the aria alludes to the 16th (last) stanza of the chorale "Ach treuer Gott, barmherziges Herz": "Daselbst wirst du...mein Kreuz...in Freud und Ehr verwandeln; da wird mein Weinen lauter Wein, mein Aechzen lauter Jauchzen sein...,"which itself relied on "Gebet um Geduld in großem Creutz" from "Paradiesgärtlein" III, 23, by Johann Arndt (1555–1621). See Martin Petzoldt, "Bach Kommentar," vol. 1, pp. 81–82. See side note for translation.
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Chorale by Paul Gerhardt (1607–1676) "Ach treuer Gott, barmherziges Herz" (Ah, Faithful God, Merciful Heart)
Stanza 16: "Daselbst wirst du...mein Kreuz...in Freud und Ehr verwandeln; da wird mein Weinen lauter Wein, mein Aechzen lauter Jauchzen sein...," (There you will transform my cross into joy and honor; there my weeping shall become pure wine, my groaning sheer rejoicing.)
Original source: "Gebet um Geduld in großem Creutz" (Prayer for Patience in Great Cross [suffering]") from Paradiesgärtlein, III, 23 (Little Garden of Paradise, III, 23) by Johann Arndt (1555–1621).
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Compare Handel "Worthy is the Lamb." Theme is C major rising arpeggio (C major = Christ?) Motto/chordal opening almost like Handel. Permutation fugue starts
solo then tutti. Running 16ths for countersubject, something like Heinichen's "Heilig." 3 trumpets and timpani enter.

elLamb is worthy to receive all honor: Rev. 5:12—13 (21/11); Allusion to last verse of the Sunday's Epistle, 1 Peter 5:11: "To him
21/11. COI'O be the power forever and ever. Amen."

Grave (J 80 ) Form: Prelude and Permutation fugue (in C maJor) Compare 21/6 (which ends Part 1: Prelude and Permutation
fugue (fugue there is in C minor). See Chafe, "Analyzing Bach Cantatas," 64—-65.
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- Rev. 5:12: Seven attributes of the Lamb are listed. In the fugue there are 14 entries of
‘] S Ba‘Ch ChurCh Cantatas BWV 21 the subject. This may allude to Christ as "Alpha and Omega" of Rev. 1:8, these being

4. the first and fourteenth letters.
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gIO - and praise. Cantatas," 65. Ascending contour of Subject Part A and ascending order of entries
(B-T-A-S) suggest ascending praise.
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