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NBA I/15; BC A90Trinity Sunday (BWV 165, [194], 176, 129)*Romans 11:33–36 (O the depth of the riches and wisdom and knowledge of God!)*John 3:1–15 (Discussion between Jesus and Nicodemus: You must be born anew)Librettist: Salomo Franck (see notes).FP: presumably 16 June 1715 (Weimar Palace Chapel) Performed again in Leipzig on 4 June 1724 (St. Thomas inthe morning and St. Nicholas at afternoon Vespers). See note.
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●Baptism by Spirit & water brings us into kingdom (165/1). 
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Instrumentation:Vln I, IIVlaSATBFagotto (no independent role)VioloncelloContinuo
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Form: Aria (S) - Recit (B) - Aria (A) - Recit (B) - Aria (T) - Chorale.
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Sticky Note
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck LibrettosAlfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:1714: BWV 182, 12, 172, 21, 61, 63, 1521715: BWV 80a (?), 31, 165, 185, 163, 1321716: BWV 155, 161, 162, 70a, 186a, 147aNote: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715.[1] The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985.  Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726)As to the cantata’s instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and after the sermon). Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 
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Text Box
Word painting: The flowing melismas and cross relations between F (which signals C major) followed shortly thereafter by F# (sliding the tonality back to G major) suggest the pliant waters of baptism. Imitation between singer and violin I refelcts the duality of "baptism by water and Spirit," as referned in the text.
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A. Lines 1–2.
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Form (Rhyme: ABBCDDA)Fugal Exposition (mm. 1-9) GMA. Lines 1-2 (mm. 9-13) GM-DMFugal Exp. (12[overlap]-18) DMB (Inversion). Line 3 (18-25) DM-EmFugal Exp. (25-29) EmC. Lines 4-5 (29-34) Em-AmFugal Exp. (33 [overlap]-36) AmB’ (Inversion). Line 6 (36-41) Am-CMFugal Exp. (41-46) CM-GMA’. Line 1 (45 [overlap]-49) GMFugal Exp. (49-57) GM
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Permutation Fugue (Flowing fugue subject = water of baptism).
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Because the Gospel for Trinity Sunday recounts Jesus' words to Nicodemus, "Unless one isborn of water and the Spirit, he cannot enter the kingdom of God," theologians of Bach's day	            focused on Trinitarian baptism ("baptism in the name of the Father, Son, and	            Holy Spirit"). For Alfred Dürr's comments on the cantata, see note. 		             In the opening movement, the inflexibility of Jesus' statement is		             reflected in the fugal rigidity of the instrumental episodes, while 		             the duality of Jesus description ("baptism by water and Spirit") is			             depicted through imitation between singer and violin. The formal sequence of ascending subject - inversion - ascending subject - inversion may symbolize the act of baptism (lifting the water, then letting it pour down; more metaphorically, rebirth), while also serving to frame the central statement C, which summarizes the significance		     of "baptism by water and Spirit"—a "flood that drowns all iniquity		       through its miraculous power."
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Alfred Dürr writes, "The text, drawn from Salomo Franck’s Weimar cycle of texts for the church year 1715, Evangelisches Andachts-Opffer, is closely associated with the Gospel reading. The rebirth from the spirit which Jesus discusses with Nicodemus is granted to the Christian in baptism (no. 1). It nullifies the ‘sinful birth of damned Adam’s legacy’ and puts Christians into a state of grace (no. 2). Yet the covenant of grace needs to be renewed throughout my whole lifetime (no. 3). For the ‘old serpent’s bruise’— that is, Adam’s Fall—means that even the pledged baptismal covenant keeps being broken and the Christian constantly requires renewed forgiveness (no. 4). The freely versified text closes with a prayer for the realization that Christ’s Death on the Cross has brought us salvation (nos. 4 and 5). The fifth verse of the hymn Nun laßt uns Gott dem Herren by Ludwig Helmbold (1575) then follows as a confirmatory concluding chorale. 	The formal structure of the text is clear and visible at a glance. Of the outer movements, no. 1 sets the theme and no. 6 unites what has been expounded and refers back to the opening. In the inner movements, reflection in a recitative is twice followed by prayer in the form of an aria. The first of these sequences, nos. 2–3, deals with baptism as the salvation of the Christian, the second, nos. 4–5, with the consecration of the baptized Christian until death. Several phrases in Franck’s text refer directly to the Gospel reading: for example, ‘What is born of the flesh is nothing but flesh’ (no. 2; cf. John 3:6) and ‘Blood-red serpent’s image, lifted up on the Cross’ (no. 4), which, together with ‘my serpent of salvation’ (no. 5), may be understood with reference to John 3:14–15: ‘As Moses lifted up the serpent in the wilderness, even so must the Son of Man be lifted up.’	Bach’s setting employs only modest means: four voices, strings and continuo. It is all the more remarkable how the composer was nonetheless capable of producing a succession of movements full of diversity and rich in contrasts."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 372–373.
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The only surviving copy is in the hand of Johann Christian Köpping, produced for the Leipzig performance. See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 38 (Frauke Heinze, translated by David Kosviner). 
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The fugue subject is presented imitatively by singer and Vln I.
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Word painting: Energetic melisma for "[Book of'] Life."
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B. Line 3 (Theme inverted).
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C. Lines 4–5 (Theme derived from m. 2).
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As is typical with Franck's librettos, the text alludes to various biblical passages (see note for examples).
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Colossians 3:9–10. …You have put off the old nature with its practices and have put on the new nature, which is being renewed in knowledge after the image of its creator.Revelation 21:27. Nothing unclean shall enter [the heavenly city]…only those who are written in the Lamb’s book of life. (Also Revelation 3:5, 13:8, 17:8, 20:12, 15.)
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Malcolm Boyd writes, "Each phrase is for the most part melodically independent of the others…and each one starts from a different key centre, but the whole is held together mainly by recurrent motifs from the fugal ritornello…" See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 331.
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Word painting: Neapolitan 6th inflection colors "Missetat" ("iniquity").
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Vln I responds with theme from C inverted.
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Rhetorical emphasis of "alle" (all) with melismas.
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Word painting: Long, energetic melisma for "[Book of] Life."
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●Baptism by water & Spirit heals us of sin’s disease (165/2). 
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The bass is often the voice of authority.
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Bach's early recitatives often approach the style of arioso. See Dürr, The Cantatas of J. S. Bach, 373–374.

Microsoft Account
Text Box
The recitative captures the great contrast between a universally inherited sinful nature deserving of God's wrath (death) and the imputed righteousness of Christ (put on like a garment in baptism).
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Extravagant word-painting colors "gebieret Gottes Zorn, den Tod und das Verderben" ("gives birth to God's wrath, death and perdition)."
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●Prayer: May my baptism’s healing purpose ever be realized (165/3). 
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The vocal line is related to the continuo line and, in the course of the segment, inserted into it (Vokaleinbau).
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Alto is often the voice of faith. See Martin Petzoldt, Bach Kommentar 2:110.
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Form (Rhyme: AABCCB)(The end of each vocal section is inserted into a statement of the ritornello.)Ritornello (mm. 1-3) EmLines 1-3 (3-7) Em-GMRit (7-8) EmLines 1-3 (8-11) Em-BmRit (11-13) BmLines 4-6 (13-17) Bm-F#mRit (17-18) F#m-DMLines 4-6 (18-23) DM-EmRit (23-25) Em

Microsoft Account
Typewritten Text
The ritornello (a large leap followed by a undulating melody in a flowing 12/8 meter) informs the entire aria, appears to symbolize the healing waves of baptism, especially if practiced as immersion. 
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The text alludes to biblical passages such as Galatians 3:27: As many of you as were baptized into Christ have put on Christ. 
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8th notes in continuo for emphasis.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Alfred Dürr writes, "With its full string accompaniment, the second recitative, no. 4, is still closer to arioso than the first. Not only does the voice part contain numerous melismas, but the instruments accompany the words ‘Hochheilges Gotteslamm’ (‘Most Holy Lamb of God’) motivically at an ‘adagio’ tempo, and their held notes are so often broken up into melody that the threshold between free recitation and metrically regular delivery is constantly transgressed."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 374.
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Genesis 3:9, 11–13. [After Adam and Eve had eaten of the forbidden fruit in the garden of Eden], the Lord God called to the man, and said to him, “…Have you eaten of the tree of which I commanded you not to eat?” The man said, “The woman whom thou gavest to be with me, she gave me fruit of the tree and I ate.” Then the Lord God said to the woman, “What is this that you have done?” The woman said, “The serpent beguiled me, and I ate.”Romans 5:12, 19. Sin came into the world through one man and death through sin, and so death spread to all men…by one man’s disobedience many were made sinners…Romans 7:15, 19–20. I do not understand my own actions…For I do not do the good I want, but the evil I do not want is what I do. Now if I do what I do not want, it is no longer I that do it, but sin which dwells within me…Numbers 21:5–9. The people [of Israel] spoke against God and against Moses, “Why have you brought us up out of Egypt to die in the wilderness? For there is no food and no water, and we loathe this worthless food.” Then the Lord sent fiery serpents among the people, and they bit the people, so that many people of Israel died. And the people came to Moses, and said, “We have sinned, for we have spoken against the Lord and against you; pray to the Lord, that he take away the serpents from us.” So Moses prayed for the people. And the Lord said to Moses, “Make a fiery serpent, and set it on a pole; and every one who is bitten, when he sees it, shall live.” So Moses made a bronze serpent, and set it on a pole; and if a serpent bit any man, he would look at the bronze serpent and live.*John 3:14–15. As Moses lifted up the serpent in the wilderness, so must the Son of man be lifted up, that whoever believes in him may have eternal life. (Also John 12:32–33.)
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Alfred Dürr writes, "The third aria, no. 5, unites the violins in an obbligato part whose theme is evidently inspired by the phrase ‘Daß du mein Heilschlänglein seist’ (‘That You are my serpent of salvation’): the ritornello is formulated in continuous semiquaver motion, and numerous leaps of a third or fourth, together with rising or falling movement, convey the impression of a coiling serpent. The overall form of the aria—no less unusual than that of the first movement—originates in the uninterrupted sentence structure of the aria text, which virtually excludes the possibility of intervening episodes. Bach therefore divides the text into four passages of two lines each which follow one another without intervening ritornellos. By way of compensation, each passage is prefaced by the first line as a motto and then by an instrumental episode. The number of bars and their allocation are identical in all four passages:      Motto   Episode   Text passageBars:   1 	1              5            = 7Moreover, since the first and second passages are musically identical andthe third and fourth similar, an exceedingly rational overall form emerges of 8 + (4 × 7) + 8 bars."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 374.
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The singer, apparently too tired to finish as he sings "wenn alle Kraft vergehet" ("when all strength fails"), "dies out" first, followed by the upper strings, leaving only the continuo to play the final bar. To emphasise the intended effect, Bach marks the upper strings of the penultimate bar pp, and the continuo part "senza accomp," so that the movement ends with a lone bass note played by the continuo. The long note with fermata allows for contemplation. 
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The day's Gospel reading includes Jesus' statement, "As Moses lifted up the serpent in the wilderness, so must the Son of man be lifted up, that whoever believes in him may have eternal life." (John 3:14–15).  
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To identify the Lutheran origins of the "Heilschlänglein" metaphor (i.e., Christ as the "serpent of salvation") Martin Petzold quotes passages by the theologianJohann Olearius (1611–1684), whose commentary was in J. S. Bach’s personal library—see Martin Petzoldt Bach Kommentar 2:1065.
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This is the 5th stanza of 8 in the 1575 chorale "Nun laßt uns Gott dem Herrn" by Ludwig Helmbold (1532–1598). 
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Martin Petzold suggests that this setting appears to use a Thuringian melodic version. See Bach Kommentar 2:1067. By contrast, Bach sets the tune in triple meter in 194/12 and 79/6.
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While "Unfall" can mean any accident or calamity, here it becomes a keyword for the entire cantata, encompassing all of the adverseconsequencesof the Fall,(resulting in a universally inheritedsinful nature). Meanwhile, baptism appears to be represented here with flowing eighth notes.See Petzoldt, Bach Kommentar 2:1067. 

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
C major




