J.S. Bach - Church Cantatas BWV 155

Introduction & updates at melvinunger.com.

NBA 1/5; BC A32

2. S. after Epiphany (BWV 155, 3, 13)

*Romans 12:6-161 (Diversity of gifts, exemplary conduct)

*John 2:1-11 (Jesus attends wedding at Cana)
Ends at “men of low estate.”
Librettist: Salomon Franck (see side note).

FP: 19 January 1716 (Weimar court chapel);

performed again 16 January 1724 (Leipzig: St. Thomas

Form: Recit (S) - Duet (alto/tenor) - Recit (B) - Aria (S) - Chorale.
The text alludes to the day's Gospel account of Jesus turning water into wine at the

wedding in Cana after the wine runs out. The poet turns this story into a metaphor of despair
transformed into trust and hope with allusions to such biblical passages as Psalm 6:2-7: "Be
gracious to me, O Lord, for | am languishing...But thou, O Lord—how long?...I am weary with

my moaning; every night | flood my bed with tears," then later, passages such as 1 Peter 5:7:

"Cast all your anxieties on [God], for he cares about you" and Matthew
J S BaC 11:28-30 [Christ]: Come to me, all who labor and are heavy laden, and |

"The poet has drawn from the Gospel text a single idea:
Jesus keeps Himself hidden, for His hour has not yet come,

will give you rest. Take my§)ke upon you...for my yoke is easy, and my burden is light."
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Biblical Allusion: Isaiah 38:17: Lo, it was for my welfare that | had great bitterness (Luther 1545: um Trost war mir sehr bange)...
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NBA I/5; BC A32
2. S. after Epiphany (BWV 155, 3, 13)
*Romans 12:6–161 (Diversity of gifts, exemplary conduct)
*John 2:1–11 (Jesus attends wedding at Cana)
Ends at “men of low estate.”
Librettist: Salomon Franck (see side note).
FP: 19 January 1716 (Weimar court chapel);
performed again 16 January 1724 (Leipzig: St. Thomas Church)
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●Lament: My cup is filled with woe, joy’s wine fails (155/1).
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Weimar Cantatas with Salomo Franck’s librettos
Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. “The cantatas from Franck’s 1715 text collection Evangelisches Andachts-Opffer distribute over both [two] years with BWV 80a, 31, 165, 185, 163, and 132 apparently belonging to 1715 and BWV 155, 161, and 162 to the following year, toward the end of which Bach turned to Franck’s Evangelische Sonn- und Festtages-Andachten, published in 1717 (BWV 70a, 186a, and 147a). So for twenty-four minus three months, only twelve works have survived.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 164.

In Bach's cantatas for the Weimar castle chapel (the Himmelsburg), "beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185)." See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166.
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Form: Recit (S) - Duet (alto/tenor) - Recit (B) - Aria (S) - Chorale.
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D minor (For the significance of D minor, see side note. Here a throbbing D pedal reflects the anxiety and fear referenced in the text.)
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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	The text alludes to the day's Gospel account of Jesus turning water into wine at the wedding in Cana after the wine runs out. The poet turns this story into a metaphor of despair transformed into trust and hope with allusions to such biblical passages as Psalm 6:2–7: "Be gracious to me, O Lord, for I am languishing…But thou, O Lord—how long?…I am weary with my moaning; every night I flood my bed with tears," then later, passages such as 1 Peter 5:7:
		 "Cast all your anxieties on [God], for he cares about you" and Matthew
		   11:28–30 [Christ]: Come to me, all who labor and are heavy laden, and I
 will give you rest. Take my yoke upon you…for my yoke is easy, and my burden is light." 
			    "The poet has drawn from the Gospel text a single idea:
			     Jesus keeps Himself hidden, for His hour has not yet come,
				   but the soul may hope that, at the right time, He will
				    be at hand with His solace." (Dürr, "The Cantatas of J. S. Bach," translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 193.  
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All 4 voices are given solos in the cantata. The soprano represents the despondent soul, whom the other three voices address with words of comfort. 
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Note: On this Sunday as well as on the second Sunday after Trinity, it was mandatory to read the 1632 Marriage Ordinance by Johann Georg I.
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The autograph score is entitled "Concerto." The cantata begins with a highly dramatic recitative.
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Biblical Allusion: Isaiah 38:17: Lo, it was for my welfare that I had great bitterness (Luther 1545: um Trost war mir sehr bange)…
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Biblical Allusion: Psalm 80:4-5: O Lord God of hosts, how long wilt thou be angry with thy people’s prayers? Thou hast fed them with the bread of tears, and given
them tears to drink in full measure.

14. bass does not stop.

G minor
Word painting: Energized melisma with arpeggiated 16th notes in the strings for "joy's wine." But because the wine is depleted, the pulsing
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Word painting: Energized melisma with arpeggiated 16th notes in the strings for "joy's wine." But because the wine is depleted, the pulsing bass does not stop.
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Text painting: A descending line, which slips downward in halting and syncopated rhythms for more than an octave, depicts the sinking 
of all hope referenced in the text. It falters to an end before the final chord is reached.
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The day's Gospel account of Jesus asking the servants to fill the wine jugs with water, then turning
it to wine becomes a metaphor for God turning the ever-increasing tears into the wine of joy.
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Biblical Allusion: Psalm 80:4–5: O Lord God of hosts, how long wilt thou be angry with thy people’s prayers? Thou hast fed them with the bread of tears, and given them tears to drink in full measure.
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The bass finally changes at "the measure of my tears is full."


The second movement has "one of the most virtuoso bassoon parts in Bach'’s entire output of cantatas...The duet...is probably one of the most original that Bach ever wrote. At the very outset the obbligato bassoon,
supported by lightly touched continuo chords, covers the interval of a thirteenth...and it continues this wide-ranging figuration throughout the aria, at times ornamenting it with rapid runs. The vocal duet parts sing in a
largely homophonic texture, only lightly broken up into polyphony, and almost rapturously euphonious." Alfred Durr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 193.

Da capo D uett() . ®Faith in adversity: Hope in God and wait for him! (155/2).
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Virtuosic obbligato bassoon outlines a lament-like chord progression. Its mechanical rhythm suggests the passage of time,
perhaps intended to point to the text of the B section: Jesus knows the right time to intervene...
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Unger: amazingly agile, jaunty obbligato bassoon. Repetitive, sequential ritornello. Expresses duality of glauben and hoffen. Except for long melismas on a few
words, it's syllabic. This is quite a remarkable movement.
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The second movement has "one of the most virtuoso bassoon parts in Bach’s entire output of cantatas…The duet…is probably one of the most original that Bach ever wrote. At the very outset the obbligato bassoon, supported by lightly touched continuo chords, covers the interval of a thirteenth…and it continues this wide-ranging figuration throughout the aria, at times ornamenting it with rapid runs. The vocal duet parts sing in a largely homophonic texture, only lightly broken up into polyphony, and almost rapturously euphonious." Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 193.
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Virtuosic obbligato bassoon outlines a lament-like chord progression. Its mechanical rhythm suggests the passage of time, perhaps intended to point to the text of the B section: Jesus knows the right time to intervene...
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The alto and tenor comfort the despondent sould with sweet parallel 3rds and 6ths.
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Unger: amazingly agile, jaunty obbligato bassoon. Repetitive, sequential ritornello. Expresses duality of glauben and hoffen. Except for long melismas on a few words, it’s syllabic. This is quite a remarkable movement. 
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Word painting: Long melisma for "gelassen" (composed/resigned) suggests patient waiting.
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) The B section alludes to Jesus' words in the Gospel reading of the day: When the wine gave out, the
'ﬁ — mother of Jesus said to him, “They have no wine.” And Jesus said to her, “O woman, what have you to do

;j’ with me? My hour has not yet come” (John 2:3-5). The text also alludes to the Epistle of the day: Rejoice
in your hope, be patient in tribulation (Luther 1545: Triibsal), be constant in prayer (Romans 12:12).
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The B section alludes to Jesus' words in the Gospel reading of the day: When the wine gave out, the mother of Jesus said to him, “They have no wine.” And Jesus said to her, “O woman, what have you to do with me? My hour has not yet come” (John 2:3–5). The text also alludes to the Epistle of the day: Rejoice in your hope, be patient in tribulation (Luther 1545: Trübsal), be constant in prayer (Romans 12:12).
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Text painting: Long melismas (often in sweet parallel 3rds & 6ths) and a bassoon part that is even more virtuosic, for "to gladden you with his help."
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Lamentations 3:31–33. The Lord will not cast off for ever, but, though he cause grief, he will have compassion according to the abundance of his steadfast love; for he does not willingly afflict or grieve the sons of men.
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eCast all your cares, your sorrows’ yoke, on God (155/4).
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The dotted rhythm and harmonic
progression sound much like Handel.

The soprano, representing
the soul, was despondent
in the opening aria. Now it
has been comforted and
exhorts itself to cast itself
into God's arms.
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Note: If the dotted rhythms are kept intact, the piece suggests a processional walk with Jesus after "casting one's yoke
onto his shoulders," as referenced in the text. On the other hand, if they are adjusted to the later triplet rhythm, the piece
evokes an image of carefree skipping by the soul—entirely appropriate to the text. See side note for more.
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Possible allusion to Mary's instruction to the servants in the Gospel reading, "“Do whatever he tells you.” The language echoes that of the chorale "Was Gott tut, das ist wohlgetan…drum laß ich ihn nur walten."
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The soprano, representing
the soul, was despondent in the opening aria. Now it has been comforted and exhorts itself to cast itself into God's arms. 
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Note: If the dotted rhythms are kept intact, the piece suggests a processional walk with Jesus after "casting one's yoke onto his shoulders," as referenced in the text. On the other hand, if they are adjusted to the later triplet rhythm, the piece evokes an image of carefree skipping by the soul—entirely appropriate to the text. See side note for more.
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The dotted rhythm and harmonic progression sound much like Handel. 

mpeau
Sticky Note
Ulrich Leisinger observes, "The question whether dotted rhythms should be matched to simultaneously sounding triplets has been discussed controversially. No clues can be found in the notation of the original score; however, the frequent use of 32nd notes in the continuo may be regarded as an argument against matching the rhythms throughout." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 434 (Ulrich Leisinger, translated by David Kosviner). 
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"Zuletzt": Allusion to the Gospel reading (see side note).
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John 2:1, 3–5, 7–10. On the third day there was a marriage at Cana in Galilee…When the wine gave out, the mother of Jesus said to him, “They have no wine.”And Jesus said to her, “O woman, what have you to do with me? My hour has not yet come.” His mother said to the servants, “Do whatever he tells you.”…Jesus said to [the servants], “Fill the jars with water.” And they filled them up to the brim. He said to them, “Now draw some out, and take it to the steward of the feast.” So they took it. When the steward of the feast tasted the water now become wine, and did not know where it came from…[he]…called the bridegroom and said to him, “Every man serves the good wine first…then the poor wine; but you have kept the good wine until now.”
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Significance of F major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 


Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
For the significance of
F major, see note.

Microsoft Account
Sticky Note
Significance of F major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Biblical allusion: Matthew 11:28-30: [Christ]: Come to me, all who labor and are heavy laden, and | will give you rest. Take my yoke upon you, and learn from me;
for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light.
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Biblical allusions: 1 Peter 5:7: Cast all your anxieties on [God], for he cares about you. Psalm 55:22. Cast your burden on the Lord, and he will sustain you; he will never permit the righteous to be moved. Philippians 4:6. Have no anxiety about anything, but in everything by prayer and supplication with thanksgiving let your requests be made known to God. Matthew 11:28–30: [Christ]: Come to me, all who labor and are heavy laden, and I will give you rest. Take my yoke upon you, and learn from me; for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light.
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Biblical allusion: Matthew 11:28–30: [Christ]: Come to me, all who labor and are heavy laden, and I will give you rest. Take my yoke upon you, and learn from me; for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light. 
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Triplets suggest a light-hearted, gamboling/skipping, perhaps pointing to the sheep carried by the shepherd as alluded to in the last line. Yet the minor mode suggest sadness or resignation.
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Biblical allusion: Isaiah 40:11: He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead those that
are with young. At "Gnaden," the voice sustains a note against the dotted rhythm/triplets, to depict resting one's yoke on Jesus' shoulders as referenced in the text.
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Biblical allusion: Isaiah 40:11: He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead those that are with young. At "Gnaden," the voice sustains a note against the dotted rhythm/triplets, to depict resting one's yoke on Jesus' shoulders as referenced in the text.
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Major vs. minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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This is the 12th stanza of the 1524 hymn "Es ist das Heil uns kommen her" (which has 12 regular stanzas plus an additional 2 stanzas of rhymed doxology and
Lord's Prayer) by Paul Speratus (1484—1551). This stanza follows one dealing with hope—waiting for God's appointed time. See side note.

o . «y\ (Seealso 9/7, 186/6.)
155/5. ChOI‘dl. (MPI:,,ES ist das Heil ) eBelieve his Word rather than appearances (155/5).
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Translation: Though it appear as if he were not willing, let it not alarm you. For where he is most present, there would he not disclose it. Let his Word become more
certain to you. And though your heart say only “No,” yet let yourself nevertheless not be terrified.
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This is the 12th stanza of the 1524 hymn "Es ist das Heil uns kommen her" (which has 12 regular stanzas plus an additional 2 stanzas of rhymed doxology and Lord's Prayer) by Paul Speratus (1484–1551). This stanza follows one dealing with hope—waiting for God's appointed time. See side note.
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Translation: Though it appear as if he were not willing, let it not alarm you. For where he is most present, there would he not disclose it. Let his Word become more certain to you. And though your heart say only “No,” yet let yourself nevertheless not be terrified.
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Es ist das Heil uns kommen her.

11. Die Hoffnung wart’t der rechten Zeit,
was Gottes Wort zusaget;
wenn das geschehen soll zur Freud,
setzt Gott kein’ g’wisse Tage;
Er weiß wohl, wenns am besten ist,
er braucht an uns kein arge List;
deß soll’n wir ihm vertrauen.

Hope waits for the right time
what God’s Word promises;
[but] when that shall happen to [our] joy,
God sets no certain days.
He knows well when it is best,
he uses no cunning guile against us,
for that we shall trust him.

Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758), p.198.
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It was common practice for organists to play short interludes at chorale fermatas, giving the congregation time to breathe and prepare for the next phrase. See George Feder, “Decline and Restoration.” In Protestant Church Music, 319–404. Friedrich Blume et al. New York: W. W. Norton & Company, Inc., 1974, p. 341 and Joseph Herl, Worship Wars in Early Lutheranism: Choir, Congregation, and Three Centuries of Conflict. Oxford; New York: Oxford University Press, 2004, p. 138–139, cited in Han Mi Kang, “Kittel’s Organ Works in Der Angehende Praktische Organist: A Musical Shift to the Galant Style, DM diss. (McGill University, Montreal, 2012).
Johann Christian Kittel (1732–1809), one of Bach’s last students, demonstrates chorale interludes in Der Angehende Praktische Organist (Erfurt, 1808). For example, on pp. 26–27, he offers three-beat interludes at the fermatas of the chorale “Jesu, meine Freude.”





