J S BaCh _ Church Cantatas BWV 137 Chorus/fantasia - Aria/chorale (A)—duet (S/B) - Aria/chorale (T) - Chorale.

Introduction & updates at melvinunger.com.
NBA 1/20; BC A124

12. S. after Trinity (BWV 137, 35) Perhaps intended also for Feast

of St. John the Baptist (June 24).
*2 Corinthians 3:4-11 (The new covenant shines
than the old)

*Mark 7:31-37 (Jesus heals man who was deaf and mute.)

Librettist: Chorale (Joachim Neander)
FP: 19 August 1725 (St. Nicholas)
This cantata is the first in his 3rd
Leipzig cantata cycle. See side note
for more.
137/1.
Concertante interplay
among trumpets,
oboes, and strings. 4,
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more brightly

Lobe den Herren, den méachtigen Konig der
VCI'S 1. COI‘O- (Chorale Verse. 1) ePraise the Lord, the mighty king, with psaltry & lyre (137/1).

(Allegro moderato 4 =92.)
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Cantata No. 137

It is possible that Bach intended this chorale cantata to fill in a liturgical gap in his chorale
car cycle (Cycle Il, see side note). It is noteworthy that Cantata 37 has no recitatives. Like
Cal 107, "Was willst du dich betriben," from Bach's chorale cantata cycle, Cantata 137 is
of the “per omnes versus" type, in which all movements quote hymn strophes verbatim. It
was perhaps the first cantata of this type since BWV 4, some 20 years
Bachearller For others, see note. Bach makes use of all 5 stanzas of the

1679 hymn text by Joachim Neander (ca. 1650—-1680). Bach also makes use of the tune
(somewhat different in its original forms) in each movement.
The form is symmetrical with the middle movement treating
E): Each movement is in triple meter,

providing a dance-like character

ren appropriate to the text.

the tune in the most individual manner (see side no

Figura corta (see side note).
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text; perhaps suggesting the dance of the
healed man in the Gospel reading.
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12. S. after Trinity (BWV 137, 35) Perhaps intended also for Feast 
of St. John the Baptist (June 24).
*2 Corinthians 3:4–11 (The new covenant shines more brightly 
than the old)
*Mark 7:31–37 (Jesus heals man who was deaf and mute.)
Librettist: Chorale (Joachim Neander)
FP: 19 August 1725 (St. Nicholas) 
This cantata is the first in his 3rd
Leipzig cantata cycle. See side note 
for more. 
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in nos. 2, 3, 4.
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Cantata Cycle III, (Third Jahrgang)
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Christoph Wolff, J. S. Bach. The Learned Musician, pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.
	Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician, 283.

Regarding Cantata 137, Robin Leaver notes, "Such a useful cantata based on this thanksgiving hymn, that could be used for a variety of different occasions, must have been repeated several times over the years. There is evidence for a performance in 1746/7, when a few modifications were made to some of the instrumental parts." See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 270.

Uwe Wolf notes that, while the autograph score is lost, a 1755 copy in the hand of Christian Friedrich Penzel (1737–1801) exists. It assigns the cantata to St. John's Day (24 June). He writes, "It can no longer be clarified whether this can be traced back to Bach's score. However, the generally laudatory character makes this cantata suitable for  various occasions." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 12, p. 382 (Uwe Wolf, translated by David Kosviner). 
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It is possible that Bach intended this chorale cantata to fill in a liturgical gap in his chorale cantata cycle (Cycle II, see side note). It is noteworthy that Cantata 37 has no recitatives. Like Cantata 107, "Was willst du dich betrüben," from Bach's chorale cantata cycle, Cantata 137 is of the "per omnes versus" type, in which all movements quote hymn strophes verbatim. It
		      was perhaps the first cantata of this type since BWV 4, some 20 years
		      earlier. For others, see note. Bach makes use of all 5 stanzas of the 1679 hymn text by Joachim Neander (ca. 1650–1680). Bach also makes use of the tune
			        (somewhat different in its original forms) in each movement.
			        The form is symmetrical with the middle movement treating the tune in the most individual manner (see side note). Each movement is in triple meter,
						   providing a dance-like character
						   appropriate to the text.  
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As Christoph Wolff notes, Bach “began filling in gaps [in his chorale cantata cycle] as early as in the summer of 1725 (BWV 137), added BWV 129 in 1726, and thereafter several others, among them such magnificent works as BWV 112 and 177. The chorale cantata cycle was, nonetheless, never brought to completion, at least not according to the surviving sources.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000), 280.

For supplements to the chorale cantata cycle, see Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 125, 147–48.

8 Cantatas to fill liturgical gaps
BWV 177, “Ich ruf zu dir, Herr Jesu Christ.”* 4th Sunday after Trinity. 6 July 1732
BWV 9, “Es ist das Heil uns kommen her.” 6th Sunday after Trinity. 1 August 1734
BWV 137, “Lobe den Herren, den mächtigen König.”* 12th Sunday after Trinity. 19 August 1725
BWV 80, “Ein feste Burg ist unser Gott.” Reformation Festival. 1728–1731 & 31 October 1739
BWV 140, “Wachet auf, ruft uns die Stimme.” 27th (last) Sunday after Trinity. 25 November 1731
BWV 14, “Wär Gott nicht mit uns diese Zeit.” 4th Sunday after Epiphany. 30 January 1735
BWV 112, “Der Herr ist mein getreuer Hirt.”* 2nd Sunday after Easter (Misericordias Domini). 8 April 1731
BWV 129, “Gelobet sei der Herr, mein Gott.”* Trinity Sunday. 8 June 1727

3 Later supplements: 4 chorale-text-only cantatas without liturgical designation
BWV 117, “Sei Lob und Ehr dem höchsten Gut.”* 1728–1731
BWV 192, “Nun danket alle Gott.”* ca. 1730
BWV 100, “Was Gott tut, das ist wohlgetan.”* ca. 1734
BWV 97, “In allen meinen Taten.”* 1734 (autograph date)
*= Chorale text only, no madrigalian poetry
Christoph Wolff notes, “In Bach’s choral library, these four chorale cantatas were apparently kept separate from the de tempore chorale cantatas, that is, those designated for a specific liturgical date, and therefore were not included in the inheritances of Anna Magdalena and Wilhelm Friedemann.” (See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 354n10).
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Figura corta (see side note).

mpeau
Sticky Note
The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Alfred Durr writes, "Bach’s setting… revolves around the chorale more fully than most comparable cantatas. Its melody is audible in all movements, being sung by the soprano in the first and last and by the alto in the second [an alto aria]; in the third, its two opening bars are heard as a head-motive in the vocal duet parts; and in the fourth, a tenor aria, it is heard complete again on trumpet or oboe. Bach thereby creates a symmetrical five-movement structure in which the given melody takes on increasingly individual characteristics towards the middle: in the outer movements, it is heard in full texture, sung by the choir; in the intermediate movements, in concertato settings for a few parts only; but in the centre, it is expressively remodelled and recognizable only in allusions."
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 505.

Martin Petzoldt outlines the symmetrical form of the cantata.
(Cf=cantus firmus; Bc=basso continuo):

3. Quintet with S, B, 2 Ob, Bc. God guides kindly, even in adversity.

4. [Trio] Cf in trp, virtuosic T, Bc. God sustains through his governing.
2. [Trio] Cf in A, virtuosic solo Vln, Bc. God blesses in loving abundance.

5. Chorale. Praise of God in the Covenant of Abraham
1. Chorus. Praise of God in music

See Bach Kommentar 1:318.

Chorales of per omnes versus type. 4, 137, 129, 112 (1731), 177 (1732), 117, 192, 97, 100.
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The perceived juxtaposition of duple and triple meters in movements 1 & 2 reflects the joyful text; perhaps suggesting the dance of the healed man in the Gospel reading.
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(MB. Der Cantus firmus:,, Lobe den Herren® im Sopran.)
Soprano, Chorale Phrase 1 (A-T-B fugato based on thematically independent instrumental theme).
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Chorale Phrase 1 (A-T-B fugato based on thematically independent instrumental theme).
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Chorale Phrase 2 (A-T-B fugato based on thematically independent instrumental theme; the music repeats). 
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D 81 Chorale Phrase 5 (T-A-B fugato based on thematically independent instrumental theme,

music of the two Stollen is refashioned).

- 1 - I -r 1
[ TN } { :
ﬂ - 1 — } ] : 1 Y ;|
o j == ]
e S — .
las . set die
mu - Ssic and
n /‘-\T r / -|'. T 4
e f =re=m ..
1 1 ¥ 1 !u |r'1 ]FL }/ lr'l 1 FJ ¥ } 3 3 -
las .  set die Mu.si.cam ho - - - ren,lasset die Mu.sicam
mu - sic and  songs of Thanks-giv - - - ing, mu-sic and songs of Thanks-
# - i - 1 - —]
= 1 1 |
1 T ;lliu II i 1 71\ | a e ! f .
Eii aid s Lr r
| | y -b ﬁ
o . » = is . . e
I 1 l'_ ] T
T e :
G major r G7 C major cr
/ p 84
i i 1 -]
o)
ﬂ i
. T |
v swiel NG P oj‘_ |
Mu.sicam ho - - ren,las - setdie-Mu.sicam ho . - - -
songs of Thanks-giv - - ing, mu - sic and songs of Thanks-giv - - - -
A » .
) Y N | A
f + 1 3 I 15
[ R A P § » | A A
hs . - - - rem,]as . setdie Mu.sicam ho - ren,die Mu.sicam
gv - - - - ing, mu - sic and songs of Thanks-giv - ing, and songs of Thanks-
. _ . _
# - { ’—-q? i ﬂ-—-ﬂ'—ﬂ—ﬂ T - *-~i
— i | ¥ —F e, % - i
las _ set die Mu.sicam ho - - -
mu - sic and songs of Thanksgiv - - -



mpeau
Typewritten Text
81.

mpeau
Typewritten Text
84.

mpeau
Typewritten Text
Chorale Phrase 5 (T-A-B fugato based on thematically independent instrumental theme, music of the two Stollen is refashioned).

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major


J.S. Bach - Church Cantatas BWV 137

/A 87. %
p A T 4{ T | S S
ey = === s r—FF =
3 l. _L.;_ !. R | G l%
& las _ set die Mu - - si_cam hey . . . ren!
mu - sic and songs of Thanks - giv - - - ing.

)./
ren,Jas - setdie Mu.sicam ho - - - - - - - ren!
ing, mu - sic and songsof Thanks-giv - - - - - - - ing.
144 74 Y | 4 I'/ 1 [ - I 4 )4 X/
T Y ’ ﬁ N L 4 - 1
v héren,lasset die Mu- sicam hd - . rendie Musicam ho - - ren!
giv-ing, mu-sic and songs of Thanks-giv - - ing,and songs of Thanks-giv - - ing.
¥ 1 11 1 3 L2 |
i I
— <&
ren, I -sicam ho . - - - ren!
ing, mu - sic and songsof Thanks-giv - - - - - - - ing.
*
i —

Trio (like its counter-
part in the chiastic
structure).

Instrumentation: A,
o - 13722. (Andante con

solo violin, continuo.

Text painting: The solo
violin's arpeggios
suggest the sweep of
an eagle's wings,
bearing its young, as
referenced in the text.
The compound meter
reinforces the effect.
Bach later reworked this
aria for organ, BWV 650,

\.
-
|

%

Vers 2. Aria, (/02 Vs 2 Dal Segno.

ePraise the Lord who bears you on eagles’ wings (137/2).
moto - = 66,

|6/8 meter is superimposed on 9/8.

a
v

L 18

18
L 18

o

== — Ti— T

1.
PR

ry 4

rs)

fo ]
[V

. e
Ritornello

e

SR
.

[
!

.

|
|
(] .
g

L

f =

3

G major

|

the last of the 6 Schibler Chorales. There it is associated (only) with the 1667 Advent hymn text, "Kommst du nun, Jesu, vom Himmel herunter auf Erden" by Kaspar

Friedrich Nachtenhofer3

o ——=&

o

N
1 p.4
7

4

- o J :=;Z : i . g
. T 1 i 7 » ¥ i : :
— ] i i Y f o — é—i 4
D7 G major E" G7


mpeau
Typewritten Text
87.

mpeau
Typewritten Text
137/2.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
3.

mpeau
Typewritten Text
(Chorale Vs. 2)
●Praise the Lord who bears you on eagles’ wings (137/2).

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
7.

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
Text painting: The solo
violin's arpeggios
suggest the sweep of 
an eagle's wings, 
bearing its young, as 
referenced in the text. 
The compound meter
reinforces the effect.
Bach later reworked this 
aria for organ, BWV 650,
the last of the 6 Schübler Chorales. There it is associated (only) with the 1667 Advent hymn text, "Kommst du nun, Jesu, vom Himmel herunter auf Erden" by Kaspar Friedrich Nachtenhöfer.


Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Text Box
Trio (like its counter-part in the chiastic structure). Instrumentation: A, solo violin, continuo.

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Text Box
6/8 meter is superimposed on 9/8.


J.S. Bach - Church Cantatas BWV 137

0. @ e —
| t _i‘I__t
1
p——e= 9
[y —_— ¥ [
:]@ ! qﬁ ’m 4.
| y . = =
ﬁ?"‘ ﬁ T it i— [’ TP l'
=l — — —— T —
C major o b7
11. ——
= J J i . JI‘ b...-‘- . -hiJL‘_‘ ‘ '
%& < Ted SILE e “$
5 *’{q i | ! E
B ! —fE ———p—f e —
) e— ==
G major C# dim.7 D7 G major
13, Alto .
ﬁ ; — e
» 2 w7 ——
Lo . be den_____  Her . - . rem, der
Pr;ls‘e ye the Lord, who so____
%:ﬂ . e EE s e r—3
Y - . r o r—— :
. : * b r
2E ,EL}%ET f J? E 1T » I =
’ b | = I |
v.
G major
15
- T — — = - —
. e, = - ™ a— 4 .
Al - - - les so herr - - lich re . -
might - - 1 - Uy i rules all cre -
| | — pESRRlPES O y v 3
1 ) & ) T > 4
ﬁm w2 EEr e =Y
o= " agd 77
Ridsgiiii
/‘\ :
/""':\J P $ ] S ! | —
' { = ‘1 il_ » g } E— r‘ =
D7 o
17.
PE \
1 i & 4
o ¢ £ ¢
33 .
gie . - - - - . ret,
2 . - - - tion,
# 1 *" hlr 1'\ p— ::
¢ a1 ’_.Li.‘__f " : I __‘r i _'q_.:
re » = i Cannsnan 'u'.'L T
nf | 7
YA |
et e—g-oe L : 5
: —— e : P
Dl7 G major v G major r:\_’/ G7



mpeau
Typewritten Text
9.

mpeau
Typewritten Text
11.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
15.

mpeau
Typewritten Text
17.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C# dim.7


J.S. Bach - Church Cantatas BWV 137

o
R e - 7
g i

| M] "?tr‘* "fﬁng

= — ———— =

C major

” F—F =
= ! =
C# dim.7 D7 G major
23.
%ﬁ ! . ——
& f w/ o
o) {
der A . - . de - lers
on pin - - - ions He
= Sess=ecsesimEe
e 9 — _'_d &
J f: 1 7 | b
: : s s
= . : 1 —

1 1 It
G major The reference to God bearing up his children like an eagle alludes to biblical passages such as Deuteronomy 32:11: Like an
eagle that...flutters over its young, spreading out its wings, catching them, bearing them on its pinions. (Also Exodus 19:4,
o5 Isaiah 40:28-31.)

. =5 ﬂFE
a I‘l é‘ * i‘.

—
¥
Fit . - - ti - gen

leads 1 fo - _ -
=————nDEY] jij - l ;

- o L !J_L -’J D)

— 1 d L - 7 :El ;_...

S J
ﬁ‘.’#p S r— r__;:g
— =F = 1 i
[ ——|

\

1 1

. I——

cgﬁ
ASREL 5
| 8
P
B

fiih - - - - - - - ret,
va - - - tion.
. ut arannl ==

ny

1

==

j P

N7 3 & . [

gga g = =

D7 G major G major

12

|
e
L i



mpeau
Typewritten Text
19.

mpeau
Typewritten Text
21.

mpeau
Typewritten Text
23.

mpeau
Typewritten Text
25.

mpeau
Typewritten Text
27.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
The reference to God bearing up his children like an eagle alludes to biblical passages such as Deuteronomy 32:11: Like an eagle that…flutters over its young, spreading out its wings, catching them, bearing them on its pinions. (Also Exodus 19:4, 
Isaiah  40:28–31.) 


J.S. Bach - Church Cantatas BWV 137

=

A minor
33.

=

; ——‘f 7

?z P

35. E minor
i EJ r!
- - W
5, d | p T
b J——t
T
T I t ';Jgi
3 BL;—_J—-’ E minor
it =
D der
Our
wsmsHyyamni—.
o ¥ 7 f 35 ﬁ
i . wh
= —— ==
39. Adt dim.7 o E minor E minor C major
o B ]

2

h'a'.lt, Word painting: Extended note for "erhalt" (to preserve or sustain).

r

T

| ; g J ;!':‘jj o L=
e
— 9 g 3|
e e e
i [ .
A minor D7 \———"'/I I l


mpeau
Typewritten Text
29.

mpeau
Typewritten Text
31.

mpeau
Typewritten Text
33.

mpeau
Typewritten Text
35.

mpeau
Typewritten Text
37.

mpeau
Typewritten Text
39.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
N6

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
Word painting: Extended note for "erhält" (to preserve or sustain).


J.S. Bach - Church Cantatas BWV 137

41,

-M‘
5 9 — -

L= = =
wie es dir sel . ber ge - -
ey - - er He harks to our

1 = !j { + | f A
2 St s—————
LAmmm— P77
+ + T — E :
g s
G major G major
43,

Yl
plea;

1 = a— ‘ | b ‘% vy 1

! { i | ‘ l - i ,_‘I,'
[v - . )
o e LI ]
e e e e e
A7
45,

T = -

- “ it

T e e |

: p—Fﬁ ' 2 ——
s t ya e — } I
D major
47. #
—+ - & 1 I 1 et
gw *"j & ] -t _i'j—i —

I3
-
it
_;‘h) .
)

: J J

e

G# dim.7 A7

D major D7



mpeau
Typewritten Text
41.

mpeau
Typewritten Text
43.

mpeau
Typewritten Text
45.

mpeau
Typewritten Text
47.

mpeau
Typewritten Text
49.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D7


J.S. Bach - Church Cantatas BWV 137

s

137/3 (Moderato J - RS )oPraise the Lord who fashions you, covers with wings (137/3).

This is the central
movement in a

%, 7

1.ObI —J_-Ji

51.
: T " 1
e
!j ‘ # . L-—-F_ﬂ‘[
hast du nicht die . . 5es ver - .
praise Him in deep ad - 0 -
t s
ﬁ = — T
i » : —].- - v}
L y o _FI ':5:? ! P 7
7 = L‘" | h.dl_
W.—— T i 1 o 2
1| i H [ Lued (™)
== m——r 1T — ;
- G major E minor B7 E ;ninor D7
. ' ‘ %
1. 1 1
s ; F: & 1
F , * ‘ f
spi . - - - - . - ret?
ra - - - - - tion.
— ——
. —== + ? J ]
7 & +* e
: —F i — e
3 : SN, T
[ H lF = — 7 — 1
B ’ 7 —
| — | e
G j 3
VCI'S 3. Duetto. (Chorale Verse 3) maor Dal Segno. %

g ~
faip s

symmetrical i # = . I —
e N—4& ! 1 " g
(Chlas.tcljc) form.f (y) Ritornello (ornamented r i ' ] - =
See side note for mf bass ogening). g _;_,__——..\J‘ _J__
more. © Ol 1l = X —_
Instrumentation: - e .
S, B, 2 oboes, T 3 s =
continuo. v L. i ¥ 1
E minor 5 "P' Amajor (87)
: E7
4 P | h |
‘ Hl » LA
SSde=2aa et ——
| I r“'
~ Py ‘J /"—-'—\J - i #
= I3 154104_!___
1 =
E minor D7 iG(7) C major Dﬁrdim 2 E fmmor
9. Soprano . Chorale Text Line 1 (imitative) ‘
’—'-'ﬁ;' - n3 S A S §
Stollen 1 = ! ; w
of chorale's - e - + + Bt + ¥ I | ZAN. W — }
(Y] d mot derived r ' A J .
bar form. o e S oeved Lo.be den Her . ren,der kiinstlichind fein___  dich be .
nowzy ménor- Praise the Al - might - y who fair in His im - - age— did_
ass0. o K _ .
D e L e e e
H H | | 1 } I H H 1 r
' f 1 | - - 11 kel 5 - I - : =
Lo .be den  Her.ren, der kiinst.lich und fein dich Be . rei . tet,
Praise the Al - might-y who fair in_ His_ im -age did  make us,
Iy Obl Y Ob I
| | , | — - JS
1”) | I 1 -9 -
g H 1 P 3 iy
B e —
— 1 11 T
» Obs taget. -iF ¥ ; | ?‘ ! i '
~ | | ~ d
O 1 N b 1 1
e e e e B
71 I 1 e g a T T i
E minor r. ¥ A minor D# dim.7 —
B minor B(7)

15


mpeau
Typewritten Text
(Chorale Verse 3)
●Praise the Lord who fashions you, covers with wings (137/3).

mpeau
Typewritten Text
51.

mpeau
Typewritten Text
53.

mpeau
Typewritten Text
137/3.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
9.

mpeau
Typewritten Text
Head motive is derived
from the chorale tune,
now in minor.

Microsoft Account
Text Box
This is the central movement in a symmetrical (chiastic) form. See side note for more. Instrumentation: S, B, 2 oboes, continuo.

Microsoft Account
Sticky Note
Bach often used chiastic (x-shaped/ symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). In this central movement (137/3), the chorale tune (representing the praise of God) is veiled; as Alfred Dürr notes, only allusions to the tune can be heard (see note at no. 1). 

Because this movement is the only one in the cantata that alludes to Jesus’ healing of the deaf and mute man in the Gospel reading, Bach’s decision to hide the chorale was perhaps prompted by a paradox found in the Gospel account: “And [Jesus] charged them to tell no one; but the more he charged them, the more zealously they proclaimed it.”

Perhaps this paradox between Jesus' instruction not to spread his praise and the people's response to do the opposite (presumably also the response of the healed man) is what prompted Bach to "hide" the chorale tune and to set it as a duet between soprano (often used to represent the believer) and bass (often used to represent Christ).
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For figura corta, see note at no. 1).
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The text's reference to healing relates to the Gospel reading of the day.
See side note.
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In the Stollen, the trumpet or (in a later version) an oboe begins the chorale phrase after the tenor has sung most of it (during a melisma),
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Word painting: "Blessed" is emphasized with a held note (accompanied by descending scale in the continuo) followed by melimsa in the voice and figura corta in the continuo, while the trumpet plays the first phrase of the chorale cantus firmus.
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Word painting: Energetic melisma for "the Almighty."
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Diatonic Ascending Fourth. Bach appears to associate the ascending diatonic fourth with offering of praise to God. Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”).	
	Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 

D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B August 4, 2023fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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The last stanza relates to the end of the day's Gospel reading: "And they were astonished beyond measure, saying, 'He has done all things well; he even makes the deaf hear and the dumb speak™ (Mark 7:27), and
paraphrases Psalm 103:1-2: "Bless the Lord, O my soul; and all that is within me, bless his holy name! Bless the Lord, O my soul; and forget not all his benefits."
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●Praise the Lord: all that is in me; that hath breath (137/5).
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The last stanza relates to the end of the day's Gospel reading: "And they were astonished beyond measure, saying, 'He has done all things well; he even makes the deaf hear and the dumb speak'" (Mark 7:27), and paraphrases Psalm 103:1–2: "Bless the Lord, O my soul; and all that is within me, bless his holy name! Bless the Lord, O my soul; and forget not all his benefits."

Microsoft Account
Typewritten Text
+Ob I, II
Vln I

Microsoft Account
Typewritten Text
+Vln II

Microsoft Account
Typewritten Text
+Vla

Microsoft Account
Typewritten Text
Trp I, II, III
Timp


Microsoft Account
Typewritten Text
The expanded texture 
(8 parts if one counts  timpani) answers the call of the first movement to praise God with instruments. Bach later reused this
reinforced chorale
in the wedding cantata, BWV 120a, "Herr Gott, Beherrscher aller Dinge," there in the 
still higher key of D.


Microsoft Account
Typewritten Text
Note the high
key.

Microsoft Account
Typewritten Text
In this context, "Abraham's seed" alludes to biblical
passages such as Galations 3:16, 29: "Now the promises were made to Abraham and to his offspring…which is Christ…And if you are Christ’s, then you are Abraham’s offspring, heirs according to promise."


Microsoft Account
Typewritten Text
(D7)

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A minor




