J.S. Bach - Church Cantatas BW\V 132 Form: Aria (S) - Recit (T) - Aria (B) - Recit (A) - Aria (A) - Chorale.

Introduction & updates at melvinunger.com.

NBA I/1; BC A6
4. S. in Advent (BWV 132)

*Philippians 4:4—7 (Exhortation to rejoice in the Lord always)

*John 1:19-28 (Testimony of John the Baptist concerning

himself)

Librettist: Salomon Franck (see notes).
FP: 22 December 1715 (Weimar Palace Chapel)

Instrumentation:

132/1.
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’ cantatas are chamber-like
Via works, whose modest
Soprano forces are nevertheless
Fagotto employed in colourful
Continuo combinations.
(unfigured)

Form (Rhyme: ABAACCA)
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Rit (80-81) C#m-AM

Lines 3-7 (82-90) AM-F#m

The cantata takes its point of departure from the Gospel reading, where John the Baptist identifies
with the Messianic messenger foretold in Isaiah: [John] said, “I am the voice of one crying in the
wilderness, ‘Make straight the way of the Lord,” as the prophet Isaiah said.” (Also Matthew 3:3.)
Isaiah 40:3-5: A voice cries: “In the wilderness prepare the way of the Lord, make straight in the
desert a highway for our God. Every valley shall be lifted up, and every mountain and hill be made
J S Bac low; the uneven ground shall become level, and the rough places a
s plain. And the glory of the Lord shall be revealed, and all flesh shall
see it together, for the mouth of the Lord has spoken.”
Cantata NO . 1 3 2As a cantata for the 4th Sunday of Advent (the end of a

. Ppenitential period in the liturgical calendar, it admonishes listeners to put away sin.

Ritornello derived
from vocal line.

Bereitet die Wege, bereitet die Bahn
Meredith Little & Natalie Jenne call this "Frénch gigue-like," with the characteristic "sautillant” figure of dotted 8th, 16th, 8th (see note).
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1 N +Vinl Vin | some-
Ob. times doubles
T the oboe,
> s providing
2 2 ﬁ changes of
N T tone color (see
Vloi.v bl w - — full score).

Va, y
I : : pu| ]
1

Rit (91-92) F#m
Line 7 (93) DM
Rit (94-18[dal segno]) DM-AM
Text lines 1-2 (19-48) AM

Rit (49-66) F#m-AM 5

T
7 1 1 f_l_i o > | ]
Pastoral dance for a pastoral [ +_, [ 3
text: compare the first aria of | 4 X * C# major B major
. ; major .
Handel's Messiah. F+# minor E major

" -— pu
8 —
[' } ‘{' t
I —
Concerning performance L‘
considerations, see note.
8 r . ——
- 1 F- y H
 w—— N
7
»
i 7 » "‘. — .’ = b
P = 2 s G e L
ﬁ 1 §— g —— i i ud
L/ A7 D major
E7 ;
E major A major
12
U T
.F'
L.—.—_.'.—.—...
PinsSEsSiEiaT Eeeea e
== i — ——
F# major E major
B minor A major

16 4 Soprano

fF
4

A major



Microsoft Account
Typewritten Text
NBA I/1; BC A6
4. S. in Advent (BWV 132)
*Philippians 4:4–7 (Exhortation to rejoice in the Lord always)
*John 1:19–28 (Testimony of John the Baptist concerning himself)
Librettist: Salomon Franck (see notes).
FP: 22 December 1715 (Weimar Palace Chapel)
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●Advent: Prepare the way for the coming Messiah!—paraphrase of Isaiah 40:3 (132/1). 
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Form: Aria (S) - Recit (T) - Aria (B) - Recit (A) - Aria (A) - Chorale.
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Instrumentation:
Oboe
Vln I, II
Vla
Soprano
Fagotto
Continuo
(unfigured)
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Sticky Note
Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	“The cantatas from Franck’s 1715 text collection Evangelisches Andachts-Opffer distribute over both [two] years with BWV 80a, 31, 165, 185, 163, and 132 apparently belonging to 1715 and BWV 155, 161, and 162 to the following year, toward the end of which Bach turned to Franck’s Evangelische Sonn- und Festtages-Andachten, published in 1717 (BWV 70a, 186a, and 147a). So for twenty-four minus three months, only twelve works have survived.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 164.

In Bach’s cantatas for the Weimar castle chapel (the Himmelsburg), “beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166.
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Alfred Dürr writes, “The representative poet of the court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skilful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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The cantata takes its point of departure from the Gospel reading, where John the Baptist identifies with the Messianic messenger foretold in Isaiah: [John] said, “I am the voice of one crying in the wilderness, ‘Make straight the way of the Lord,’ as the prophet Isaiah said.” (Also Matthew 3:3.) Isaiah 40:3–5: A voice cries: “In the wilderness prepare the way of the Lord, make straight in the desert a highway for our God. Every valley shall be lifted up, and every mountain and hill be made
			low; the uneven ground shall become level, and the rough places a
			plain. And the glory of the Lord shall be revealed, and all flesh shall
				 see it together, for the mouth of the Lord has spoken.” 
				 As a cantata for the 4th Sunday of Advent (the end of a penitential period in the liturgical calendar, it admonishes listeners to put away sin.
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Meredith Little & Natalie Jenne call this "French gigue-like," with the characteristic "sautillant" figure of dotted 8th, 16th, 8th (see note).
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Little & Jenne call this "French gigue-like," with the characteristic "sautillant" figure of dotted 8th, 16th, 8th. See Meredith Little and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 251, 303. 

The "sautillant" rhythm was also characteristic of the slower loure (see Little & Jenne, p. 186).

In view of the text's injunction to prepare for the arrival of the Mesiah, the skippping rhythm suggests the gaiety of a pastoral dance. 
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Most of Bach's Weimar cantatas are chamber-like works, whose modest forces are nevertheless employed in colourful combinations.

Microsoft Account
Text Box
Pastoral dance for a pastoral text: compare the first aria of Handel's Messiah.
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Concerning performance
considerations, see note.
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Uwe Wolf writes, "The original autograph score of this cantata has survived, along with an incomplete violone part, both of which are preserved in the Staatsbibliothek zu Berlin. However, important questions concerning performance remain unanswered. The bass line is unfigured, the bassoon part can only be reconstructed for the first movement from Bach’s entries in the score, and the cello part can only be surmised. This is especially true of bass aria (3rd movement). It is a continuo aria, which in Bach’s score is an unidentified bass instrument that frequently emerges from the continuo as a concertante part. This may be for a cello, but it seems more probable—by analogy with BWV 147/7— that Bach intended the florid part to be played on the organ.
	Bach’s score ends after the second aria (5th movement), although in the printed Weimar libretto the 5th verse of the hymn Herr Christ der einig Gottes Sohn by Elisabeth Cruziger follows. However, Bach’s score ends with a completely written sheet, so he would have had to add the chorale on a separate page, and this may have been lost at a later date. Unfortunately the only surviving original part, for violone, is incomplete and only a single sheet of this part is extant; this ends after the 3rd movement, in bar 43, and here the continuation may also have been on a separate page, now lost. It has therefore been necessary to supply the final chorale from elsewhere. In order to make this cantata performable, [the Carus edition follows] the recommendation of Alfred Dürr, by using the final movement of the cantata Ihr, die ihr euch von Christo nennet, BWV 164, whose words are the same; it needs only to be transposed from B flat major to A major.
	The oboe part is transposed in Bach’s score (in C major instead of A major). In Weimar performances were given in the high choir pitch. However, the then modern French woodwind instruments were in the low chamber pitch; the discrepancy was compensated for by this transposition. (The bassoon may have been an old “Choristfagott” in choir pitch, better known today as a “dulcian”). For modern performances the compromise of modern chamber pitch or high choir pitch is possible; for such performances [the Carus edition includes] a transposed oboe part in the performance material.
	In Leipzig the 4th Sunday in Advent fell within the Tempus clausum, the period between Advent Sunday and Christmas when there was no elaborate music in church. So far as we know, Bach did not adapt this cantata for use in another liturgical context—as he did the Weimar Advent cantatas BWV 70a, 186a and 147a.”
See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 12, p. 202 (Uwe Wolf, translated by John Coombs). 
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19 Word painting: Long scalar and circular melisma for "Bahn" ("pathway").
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Word painting: Long scalar and circular melisma for "Bahn" ("pathway"). 
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Word painting: Extraordinarily long scalar melisma for "Bahn" ("pathway"),
33 m reaching to high A.
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Word painting: Extraordinarily long scalar melisma for "Bahn" ("pathway"), reaching to high A. 
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J S BaCh - Church Cantatas |Text painting: The rolling line presumably depicts the hilly terrain that must be leveled. This is an
T allusion to Isaiah 45:4: Every valley shall be lifted up, and every mountain and hill be made low;

68 the uneven ground shall become level, and the rough places a plain.
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Text painting: The rolling line presumably depicts the hilly terrain that must be leveled. This is an allusion to Isaiah 45:4: Every valley shall be lifted up, and every mountain and hill be made low; the uneven ground shall become level, and the rough places a plain.
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. : ' PP . The reference to being Christ's brother alludes to biblical passages such
Extended arioso passages are typical of Bach's early recitatives. See Alfred Dirr, The Cantatas of J. S. Bach,  d581diords in Matthew 12:50: "Whoever does the will of my Father

translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 88. ?5'7??&2“8'%” brother, and sister, and mother.” (See also Mark 3:33—
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1 Professing Christ "with heart and mouth" alludes to Romans 10:8-10 and points to BWV 147 ("Herz und Mund und Tat und Leben").
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Figura circulatio for the crown of glory referenced in the text (see note for more).

13

A
L AN
) S 1 T & {\\ ‘5 H J} '__F_I‘)
1] ‘I [ L7 H "l L
r - . 3 r
Eh_ - - - - - - -re, die.ses ist der Chrl-s{ en
u# { ? N [ >] M } q |
 i— L -

A major
15
g o i o
" = — — A Q—F‘tﬁ/ 3
[™]
L
]7, '3 Recit., \
" 3 1 Y —N - (% — 2!
A= g i e
¥ r H Iy] }/ ;’l A -
% In . des, meinHerz, berei-te noch heute demHerrn die Glaubens.
S s e e P
/ - S —— O =
) 22 O 34
LY } o [\
~
o T
= + i o <
\ ——
20 Amajor oy major E# dim.7
B ‘ 5
N N
L2 v | )
17 r - }/ ['/ :VJ ‘P" Ea— ! L % L } llrj R L1

bahn und riume weg dic

Text painting: Melodic contour depicts

T
Hii_gel wund diec Ho_hen, die
"Hugel und Hohen" ("hills and

4
ihm entge_gen-ste_hen!
heights"). |

I

in the vocal part in 4 mm.

1 1) lh’%d‘ 74
[ % ] had 24 i
() S —— - f
[y
10
FH —
1
/O o 7 e »
F# minor A# dim.7 E# dim.7 F# minor
. A
23 , 4 (Arioso) riciaig cip e L5
1 y 3 Y 4 Y L2
2z - _ - ‘ + T ¥ ? Y
%’ Chromatic saturation  ygry 1, ab die schwe.ren Siin.den. .

i
—

=

| s 8 e

e

~ml il
i 4

- —wl |

M G# dim.7
" o
ujT:' .l, T = t L of
P i 1
== == s +*
B minor #

The rolling figure becomes a quasi-ostinato.

Text painting: Energetic melodic runs and chromaticism for "roll off the heavy stones of sin (see note for biblical allusions).
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Text painting: Energetic melodic runs and chromaticism for "roll off the heavy stones of sin (see note for biblical allusions).
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Mark 16:2–3. Very early on the first day of the week [the women] went to [Jesus’] tomb when the sun had risen. And they were saying to one another, “Who will roll away (Luther 1545: wälzt) the stone for us from the door of the tomb?”
Heb. 12:1–2. …Let us also lay aside every weight, and sin which clings so closely, and let us run with perseverance the race that is set before us, looking to Jesus the pioneer and perfecter of our faith…
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 

Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content.’” See Musurgia L.8. p.145, cited in Dietrich Bartel, Musica Poetica, p. 217. 

In this connection, Heinrich Poos observes that Monteverdi used a (fifteen-note) melodic palindrome to set the word “corona” in L’incoronazione di Poppea (see Monteverdi, collected edition, vol. 13, Scena ottava, p. 242, cited in Heinrich Poos, “Christus Coronabit Crucigeros: Hermeneu­tischer Versuch über einen Kanon Johann Sebastian Bachs.” Theologische Bach-Studien I, edited by Walter Blankenburg & Renate Steiger (Neuhausen-Stuttgart: Hänssler, 1987), 91) and that Bach often used semi-circular figures (termed “mezzocircolo” by Poos) to set the words “krönt” or “Krone (See BWV 16/3, m. 24; BWV 12/4, mm. 7–8; cited by Poos, 91).
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The aria's dominating question "Who are you?" comes from the Gospel reading but it is now addressed to the individual Christian. John 1:19-20: This is the testimony
of John, when the Jews sent priests and Levites from Jerusalem to ask him, “Who are you?” He confessed, he did not deny, but confessed, “I am not the Christ.” The

call to repentance mirrors John the ngtist‘s sermon as recorded in Matthew 3 (see note).
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explained by Spitta in terms of an ‘inverted pedal point.™ See Alfred Durr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 89.
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The aria's dominating question "Who are you?" comes from the Gospel reading but it is now addressed to the individual Christian. John 1:19–20: This is the testimony of John, when the Jews sent priests and Levites from Jerusalem to ask him, “Who are you?” He confessed, he did not deny, but confessed, “I am not the Christ.” The call to repentance mirrors John the Baptist's sermon as recorded in Matthew 3 (see note). 
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The cello elaborates a simpler continuo line with a biplanar line of 16ths, thus providing
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Alfred Dürr writes, "Musically, the movement is full of audacities in voice-leading, chiefly because the voice often lies below the cello figuration, giving rise to harmonic relationships explained by Spitta in terms of an ‘inverted pedal point.’" See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 89. 
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Significance of E major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding E major, he writes on p. 250, drucket eine Verzweiflungs-volle oder gantz tödliche Traurigkeit unvergleichling wol aus; ist vor extrem-verliedten Hülff- und Hoffnunslosen Sachen am bequemsten / und had bey gewissen Umständen so was schneidendes / scheidendes / leidendes und durchdringendes / daß es mit nichts als einer fatalen Trennung Leibes und der Seelen verglichen werden mag.”
Translation: expresses a despairing or utterly deathly sadness incomparably well; is most comfortable with extremely lost, helpless, and hopeless things, and it has in certain situations something so cutting, separating, suffering, and penetrating that it may be compared to nothing but a fatal separation of body and soul.

Eric Chafe notes that “Bach’s use of E throughout the cantatas has, in the main, a positive set of associations, but it is still close to the idea of an extreme, and a key such as G sharp minor that is generally linked to pejorative associations sometimes appears in company with E. Also, in a very few instances in Bach’s work E major is associated with anything but positive ideas; and in these cases it is possible that Bach reverted to something closer to Mattheson’s view.… [Chafe's note:] An instance of this kind of E major occurs in the bass aria with obbligato cello, “Wer bist du,” from the Weimar cantata, “Bereitet die Wege, bereitet die Bahn” (BWV 132). The cantata exhorts man to seek self-knowledge in his conscience and the Law, both of which will confirm him as “a child of wrath in Satan’s net, a false and hypocritical Christian.” See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 196.
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Matthew 3:1–12. In those days came John the Baptist, preaching in the wilderness of Judea, 2 “Repent, for the kingdom of heaven is at hand.” For this is he who was spoken of by the prophet Isaiah when he said, “The voice of one crying in the wilderness: Prepare the way of the Lord, make his paths straight.” Now John wore a garment of camel’s hair, and a leather girdle around his waist; and his food was locusts and wild honey. Then went out to him Jerusalem and all Judea and all the region about the Jordan, and they were baptized by him in the river Jordan, confessing their sins. But when he saw many of the Pharisees and Sadducees coming for baptism, he said to them, “You brood of vipers! Who warned you to flee from the wrath to come? Bear fruit that befits repentance, and do not presume to say to yourselves, ‘We have Abraham as our father’; for I tell you, God is able from these stones to raise up children to Abraham. Even now the axe is laid to the root of the trees; every tree therefore that does not bear good fruit is cut down and thrown into the fire. I baptize you with water for repentance, but he who is coming after me is mightier than I, whose sandals I am not worthy to carry; he will baptize you with the Holy Spirit and with fire. His winnowing fork is in his hand, and he will clear his threshing floor and gather his wheat into the granary, but the chaff he will burn with unquenchable fire.”
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Bass is often the voice of authority: a preacher, prophet, or apostle—here it is the voice of John the Baptist calling his listeners to repentance. 
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Allusion to biblical passages such as Romans 3:20:

‘Through the law comes knowledge of sin.
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Text painting: Highly chromatic lines for "a child of wrath in Satan's net," alluding to Ephesians 2:3: We all once lived in the passions of our flesh,

34 following the desires of body and mind, and so we were by nature children of wrath like the rer-t of mankind,
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Text painting: Highly chromatic lines for "a child of wrath in Satan's net," alluding to Ephesians 2:3: We all once lived in the passions of our flesh, following the desires  of body and mind, and so we were by nature children of wrath like the rest of mankind. 
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else here is editorial realization).

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
B(7)

Microsoft Account
Typewritten Text
C# major

Microsoft Account
Typewritten Text
Echo


J.S. Bach - Church Cantatas BWV 132

Word painting: Chromatic, disjunct (unstable) line for "hypocritical Christian."
NBA: falsch und

wﬁ —o—2 —_— = - hf’
1 ‘.‘ —@ = = T t "
— i | - #
—fal——sher—  heuch . i - - - - - -

false and hypocritical /
o Yy
W SO i A - 11 T
D2 1

v ‘_?’4_g 3

_le _rischer

C
&
7 et
—
o 5 %\I T!] {\\ x —e L 1 T
S ===
Christ, ein Kind desZornsin  Sa_tans Net _ze,ein = heuch . - -

B

v

Christian. NBA: falsch und
—3% z i — ==
7 3

1 N
i 1) 1 ;

1

1
3
-le_ri_scherChrist!

A major B major

47



Microsoft Account
Typewritten Text
false               and              hypocritical

Microsoft Account
Text Box
NBA: falsch            und

Microsoft Account
Line

Microsoft Account
Typewritten Text
Christian.

Microsoft Account
Typewritten Text
Word painting: Chromatic, disjunct (unstable) line for "hypocritical Christian."
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Alfred Durr notes that the held string chords "provide a background for the expressive declamation of the voice." See Alfred Durr, The Cantatas of J. S. Bach,
translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 89. The alto is often the voice of the believing soul (see note at no. 5).

4- Remtatlvo eRepentance as response: confession of unfaithfulness to God (132/4).
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Allusion to Jesus' words: "Not every one who says to me, ‘Lord, Lord,’ shall enter the kingdom of heaven, but he who does the will of my Father who is in heaven." (Matthew 7:21)
"Every one who acknowledges me before men, I also will acknowledge before my Father who is in heaven. (Matthew 10:32)
"You hypocrites! Well did Isaiah prophesy of you, when he said: 'This people honors me with their lips, but their heart is far from me'." (Matthew 15:7–8, Isaiah 29:13)
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Allusion to John the Baptist's words in John 1:33: I myself did not know him; but he who sent me to baptize with water said to me, “He on whom you see the Spirit descend and remain, this is he who baptizes with the Holy Spirit.” See note for more biblical passages.
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Alfred Dürr notes that the held string chords "provide a background for the expressive declamation of the voice." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 89. The alto is often the voice of the believing soul (see note at no. 5).
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Ephesians 5:25–26. …Christ loved the church and gave himself up for her, that he might sanctify her, having cleansed her by the washing of water with the word …
Romans 6:3–7. Do you not know that all of us who have been baptized into Christ Jesus were baptized into his death? We were buried therefore with him by baptism into death, so that as Christ was raised from the dead by the glory of the Father, we too might walk in newness of life. For if we have been united with him in a death like his, we shall certainly be united with him in a resurrection like his. We know that our old self was crucified with him so that the sinful body might be destroyed, and we might no longer be enslaved to sin. For he who has died is freed from sin.
1 Peter 3:21. Baptism, which corresponds to [Noah’s experience] now saves you, not as a removal of dirt from the body but as an appeal to God for a clear conscience, through the resurrection of Jesus Christ. 


Microsoft Account
Typewritten Text
D major

Microsoft Account
Line

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Line

Microsoft Account
Typewritten Text
The form follows the rhyme
scheme: ABAB-CCDD-EEFFGG).

Microsoft Account
Text Box
"Halo" of strings suggest tender introspection.

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
C# major

Microsoft Account
Typewritten Text
F#7


J.S. Bach - Church Cantatas BWV 132

15 ﬁ I W + —_ L l l A A
pyap I~ N H | W \Y ™~ N A N
Zamr v 12— a5 g
i
'_j & P 1] I'/ 1 - r
fe . ste Treu ver.sprochen; acn! a.berach! der Taufbundist ge.bro-chen.
4 | g | t |
I[FA‘:L J_f(jL — 4 -
10 X7 bs G g ; ’ "7 "
v el P2y s
S 7 il | iy %
T J | J- J- i
‘ﬁd,‘i" Z — — ez e —  —
~— 5 qr"ﬁ ! - ! T
) C# major )
B7 E major A# dim.7 E# dim.7 F# minor C#7
18 #
‘ \ L I 1 1 %
B § r ) ] 17 Y ) I ﬂ H Y]
£ f—w—ra S
[ L/ ! | 4 O "‘)L‘—‘ -
Die Un_treu reu_et mich. Ach Gott, er- .-bar . me dich! Ach
ﬁ
%;ﬁm L
| [ o e ) <
17, iy >
oS Ll o o~
(V) © RO mZ F\__/
T Py L
SELE 5 —
bl § ) O + -+
b A {
* +
F#7 D# dim.7 E minor
21 Deceptive cadence to depict
"Untreu" ("unfaithfulness"). _—
ﬁ 1 ( ) | _m— A 1 L
Ir 1~ 4 1 ) Al P InY LN X
] 1 —X AN T - SN ) 1S I—i L
rs T K N1V \E! g D SIS . ! B B A r\} ﬂ
') — R i = T =)
hilf, daB ich mit unverwandterTreue den Gna . den_bundim Glauben stets erncuc.
Compare: Matthew 3:5-6: Then went out to [John the Baptist] Jerusalem and all Judea and all the region about the Jordan, and they were baptized
ﬁ by him in the river Jordan, confessing their sins. (Also Mark 1:1-3.) | 4_1 m
o F-u .
[ %] o4 r 3
1 ” 3
o 7L (7
e/ ~— I
B ruliel b 24 — 7
%T"'l .4 - T r 3 1
ot ! 124 1
T ;" f = e S—
. T i
A7 D major G major A major ‘?
D major

The flowing violin obbligato
appears to depict the
cleansing waters of the "Blut-
und Wasserquelle" (i.e.,

Alto is often the voice of the believing soul or church. See Martin Petzoldt,
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Compare: Matthew 3:5–6: Then went out to [John the Baptist] Jerusalem and all Judea and all the region about the Jordan, and they were baptized by him in the river Jordan, confessing their sins. (Also Mark 1:1–3.)
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Alto is often the voice of the believing soul or church. See Martin Petzoldt, Bach Kommentar 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.
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Ezekiel 16:9–13 [God]: I bathed you with water and washed off your blood from you, and anointed you with oil. I clothed you also with embroidered cloth and shod you with leather, I swathed you in fine linen and covered you with silk. And I decked you with ornaments, and put bracelets on your arms, and a chain on your neck. And I put a ring on your nose, and earrings in your ears, and a beautiful crown upon your head. Thus you were decked with gold and silver; and your raiment was of fine linen, and silk, and embroidered cloth; you ate fine flour and honey and oil. You grew exceedingly beautiful, and came to regal estate.
Isaiah 61:10. …My soul shall exult in my God; for he has clothed me with the garments of salvation, he has covered me with the robe of righteousness, as a bridegroom decks himself with a garland, and as a bride adorns herself with her jewels.
Titus 3:5. He saved us…by the washing (Luther 1545: Bad) of regeneration… (Also Heb. 10:22.)
Ephesians 5:25–27. …Christ loved the church and gave himself up for her, that he might sanctify her, having cleansed her by the washing of water with the word, that he might present the church to himself in splendor, without spot or wrinkle or any such thing, that she might be holy and without blemish. (Also Mt. 22:11–12.)
Revelation 7:9–10, 14. …I looked, and behold, a great multitude which no man could number, from every nation, from all tribes and peoples and tongues, standing before the throne and before the Lamb, clothed in white robes, with palm branches in their hands, and crying out with a loud voice, “Salvation belongs to our God who sits upon the throne, and to the Lamb!”…These are they who have come out of the great tribulation; they have washed their robes and made them white in the blood of the Lamb.
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The flowing violin obbligato appears to depict the cleansing waters of the "Blut- und Wasserquelle" (i.e., literal and spiritual baptism), by which God clothes his people, as referenced in the text. See note for biblical background and note at m. 31. 
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Ritornello: The violin echoes ("remembers") the singer's line and continues with the rest

of the ritornello, so that the vocal line is essentially inserted into the gitornello ("Vokaleinbau").
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Ritornello: The violin echoes ("remembers") the singer's line and continues with the rest of the ritornello; essentially, the
vocal line is inserted into the ritornello (Vokaleinbau).
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Ritornello: The violin echoes ("remembers") the singer's line and continues with the rest 
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Ritornello: The violin echoes ("remembers") the singer's line and continues with the rest of the ritornello; essentially, the vocal line is inserted into the ritornello (Vokaleinbau).
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Text painting: The exhortation of line 1, "Ach bedenket..."
remember" is repeated for emphasis.
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Text painting: The exhortation of line 1, "Ach bedenket..." (Ah, consider/remember" is repeated for emphasis.
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The focus on baptism reflects the role of John the Baptist in the Gospel reading.


For biblical allusions here, see note above.
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For biblical allusions here, see note above.
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For biblical allusions here, see note at the beginning
of the movement.
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The last text line ("these are the Christian's finery') is repeated several

times for emphasis.
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Zum Schluss eventuell den folgenden Choral (welcher die Cantate Nr.96 schliesst). Vergleiche die Bemerkung in der

Partitur.
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This is the fifth and last stanza in Elisabeth Creutziger's 1523 chorale
"Herr Jesu Christ, der einge Gottessohn." See note for more.
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mlssmg chorale, see note.
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SO rano ePrayer: Crucify old nature so the new nature may live (132/6).
The idea that baptism / P ',1 191 L frn
represents the dying - | — J)j ¥ 1 } .
to one's old nature 1 —— - 13 ¥ ¢
("putting off the old ) — - + —+— —
frllatl%re; crgcti)fying the Jf *Ob.vini? Er _ t6t unsdurch dein Gii. . te, er.weck unsdurchdein Gnad;
esh") and bein o
flesh) and being den al - tenMen_schen krin . _ke, daB der new le.ben  mag
new life ("clothing Alto
oneself with the new y 4 ﬁh-ﬁv  — e t T — rn R . W 1 a— —
nature") derives from J —— ] 7 ——— ‘.’ﬂ
various biblical 7 o — —
ST J
assages (see note). ~ . . = .
passages ( ) VinllZ Er _ tot unsdurch dein Gii . .te, er . weck uns durchdein. Gnad;
den al . tenMen.schen krin. .ke, daB8 der_neu le.ben mag
Tenore

)

L 5

1
1 3 i

]

AT 4 1 i T I T } | — I %
"?+V|a Er.t6t uns durchdein Gii. . .te, er.weck unsdurch dein Gnad;
den al - ten Men.schen krin. _ke, daB der neu le . ben mag
BﬂSSO -~
® 1 —— —T—1 '8 é E - ¥_f_4 J“{ I 1 "
1 1 = 45 1 *
r ) R vl r .
EFa?otto9 Er. tot unsdurch dein Gii. .te, er . weck uns durchdein Gnad; }
ontnuo .
den al . tenMen_schen krin. _ke, daB der_neu le_-ben mag
j i p— L . ! L) 1 1% il 4L J
| S N 1 I 1 n i L
L { : # TA . :
Y ]' ] r .
Tutti J- n- i i
ey i
L1 I e
— - ] :
- _5['_ — TTP o — f——t T 7 X—
A major b\ B minor A major A major
CH#7  F# major

wohl Bi®)auf die.ser Er - den, denSinnund a]] Be_gehr - den und Gdankenhabn zu

NBA: hier (BWV 164/6).

dir.

1
1 1 i _l

I T

r - den,den Sinnundall Be . gehr

den und G danken habn zu

dlir.

S 1 e s —]
Cpae Y, . ! , ' , .
N wohl hie auf dieser Er - den,denSinnundall Be . gehr.denund G'dankenhabnzu dir.
* -
oy ANy A | e L
— i 1L
e Tt .g—i—i-—i——f't—-——ﬂ
e i e s B e ™ B o
T —— ! ]
- { . . i . f i . .
_ F#7 Amaior N Amajor Bminor  cy(7) N/ Aft dim.7 E7 A major o
F#minor g minor J E major A# dim.7 B# dim.7 Dmajor g minor A major


Microsoft Account
Typewritten Text
(See also 22/5, 96/6, 164/6.) A chorale is missing in autograph score but a separate publication of Franck’s libretto includes this chorale, so the arrangement in BWV 164/6 (transposed to A major) can be inserted. For more on the 
missing chorale, see note. 


Microsoft Account
Typewritten Text
132/6

Microsoft Account
Typewritten Text
1.

Microsoft Account
Text Box
This is the fifth and last stanza in Elisabeth Creutziger's 1523 chorale 
"Herr Jesu Christ, der einge Gottessohn." See note for more.
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Cruciger [Creutziger], Elisabeth. 
Elisabeth Cruciger, née von Meseritz (ca. 1500–1535), was wife of the Leipzig theologian Caspar Cruciger the Elder (1504–1548), a co-reformer with Philipp Melanchthon and Martin Luther. Her chorale, Herr Christ, der einge Gottessohn” is used in BWV 132 and 96. 

Hans-Joachim Schulze writes, “The poetess, born shortly after 1500 into a noble family that had immigrated to Poland belonged to the intimate circle centered around Martin Luther in Wittenberg, especially after she married Caspar Cruciger in the spring of 1524. Cruciger was appointed rector of the ‘Johannisschule’ in Magdeburg in 1525, but already three years later the family returned to Wittenberg, where Caspar Cruciger initially held a professorship in philosophy, but soon—at the instigation of Luther—changed to theology. Cruciger was one of Martin Luther’s closest collaborators, and his wife Elisabeth and Luther’s wife Catharina were friends. Elisabeth Cruciger died in May 1535 after barely eleven years of marriage. She is said to have penned the chorale ‘Herr Christ, der einge Gottessohn’—which was inspired by Prudentius’s Christmas hymn ‘Corde natus ex parentis’—already as ‘a tender maid,’ most certainly before 1524. In that year, Luther included the text in the first hymnal which he published, initially without naming the authoress. In a later hymnal, however, he dispensed with the secrecy and revealed the text’s provenance. The melody that has traditionally been associated with Elisabeth Creutziger’s chorale resembles the secular tune ‘Mein Freud möcht sich wohl mehren’ [May my joy increase], which was already found around the middle of the 15th century in the so-called ‘Lochamer Liederbuch’ from the Nuremberg region.
	Exactly two hundred years after their first publication, text and melody became the basis for one of Johann Sebastian Bach’s chorale cantatas.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, pp. 11–12. (Hans-Joachim Schulze, translated by David Kosviner). 
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Alfred Dürr writes, "It is likely that, as in Cantata 163 composed four weeks before, a chorale ‘in simplice stylo’ was to end the work, and that it was notated on a loose scrap of paper (the three sheets of the score were full) which has since gone missing, along with the performing parts. For today’s performances, then, the best course of action is to borrow the chorale with the same text from Cantata 164, transposing it into A major. In his setting, Bach successfully captures the characteristic warmth of Franck’s verse."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 88.
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to one's old nature 
("putting off the old
nature; crucifying the 
flesh") and being 
resurrected to a 
new life ("clothing 
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Romans 6:2–4, 6–7. …How can we who died to sin still live in it? Do you not know that all of us who have been baptized into Christ Jesus were baptized into his death? We were buried therefore with him by baptism into death, so that as Christ was raised from the dead by the glory of the Father, we too might walk in newness of life…We know that our old self was crucified with him so that the sinful body might be destroyed, and we might no longer be enslaved to sin. For he who has died is freed from sin. (Also Galatians 2:20, Colossians 2:12–14.)
Galatians 5:24. Those who belong to Christ Jesus have crucified the flesh with its passions and desires. (Also 1 Peter 2:24.)
1 Peter 4:1–2. Since therefore Christ suffered in the flesh, arm yourselves with the same thought, for whoever has suffered in the flesh has ceased from sin, so as to live for the rest of the time in the flesh no longer by human passions but by the will of God.
Hebrews 12:5–6, 11. …My son, do not regard lightly the discipline of the Lord, nor lose courage when you are punished by him. For the Lord disciplines him whom he loves, and chastises every son whom he receives…For the moment all discipline seems painful rather than pleasant; later it yields the peaceful fruit of righteousness…
Ephesians 4:22–24. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts, and be renewed in the spirit of your minds, and put on the new nature, created after the likeness of God in true righteousness and holiness.
Colossians 3:9–10. …Seeing that you have put off the old nature with its practices and have put on the new nature, which is being renewed in knowledge after the image of its creator.
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