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NBA I/27; BC A164
25. S. after Trinity (BWV 90, 116): the last Sunday 
of the liturgical church year (see note).
*1 Thesselonians 4:13–18 (Christ will return with the 
archangel’s call and the sound of the trumpet.)
*Matthew 24:15–28 (There will be great tribulation at 
the end of the world.)
Librettist: Unknown
FP: 26 November 1724 (St. Nicholas). Part of Bach's
chorale cantata cycle (see note).
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(Chorale Verse 1) (See also 67/7, 143/2.)
●Christ is our helper; we cry to God in his name (116/1).
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Sticky Note
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
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Instrumentation:
Corno (see note)
Oboe d'amore I, II
Vln I, II
Vla
SATB
Continuo, Organo
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Form: Chorus/Fantasia - Aria (A) - Recit (T) - Trio (SAT) - Recit (A) - Chorale.

mpeau
Text Box
                                                                 Symmetrical Form
3. T recit: Prayer, reminding Jesus he is peace & love     4. STB Trio: Prayer of confession, reminding God of his love
2. A aria: Prayer in Jesus’ name in time of peril                5. A. Recit: Prayer for rescue from the chastisement of war
1. Chorus: Christ as Prince of Peace, helper in peril         6. Chorale: Prayer to Christ, the only helper, for illumination
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Ritornello (thematically independent, Vln I 
predominant)
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Pervasive 
figura corta
(see note).

mpeau
Sticky Note
The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Alfred Durr writes, "In lines 1, 2, and 7 the lower voice parts merge into a unity with the chorale melody. In lines 3 and 4, on the other hand, they unite with the instrumental texture. They achieve the greatest independence, in the interests of textual illustration, in lines 5–6. In none of the lines, however, do the lower voice parts take a thematic share in the chorale melody." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 641–642.
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A central theme of the cantata is Christ as Prince of Peace. See side note.
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Christ’s office as Prince of Peace is an important theme in the cantata and even more so in the underlying chorale. Martin Petzoldt notes that—to suit the day’s gospel—the cantata libretto focuses on peace between God and humanity, not incorporating several of the chorale’s references to a lack of earthly peace. See Bach Kommentar 1:681. In the chorale stanzas given below, these references to earthly conflict appear in bold print. 

Chorale Text
1. Du Friedefürst, Herr Jesu Christ!
wahr’r Mensch und wahrer Gott!
ein starker Nothelfer du bist
im Leben und im Tod:
drum wir allein
im Namen dein
zu deinem Vater schreien.

[You Prince of Peace, Lord Jesus Christ!
true man and true God!
You are a strong helper in distress,
in life and in death:
so we alone
in your name
cry out to your Father.]

2. Recht große Not uns stößet an
vom Krieg und Ungemach,
daraus uns niemand helfen kann,
denn du: drum führ die Sach;
dein’n Vater bitt’,
daß er ja nicht
im Zorn mit uns woll fahren.

[Quite a great hardship is coming upon us
because of war and adversity,
from which no one can help us,
but you: therefore guide our affairs;
ask your Father
that he may not
deal with us in anger.]

3. Gedenk, Herr! itzund an dein Amt,
daß du ein Friedefürst bist,
und hilf uns gnädig allesamt
itztund zu dieser Frist;
laß uns hinfort
dein göttlich Wort
im Fried noch länger schallen.

[Be mindful, Lord, now of your office,
that you are the Prince of Peace,
and graciously help us all
now at this time;
let to us henceforth
your divine Word
resound still longer in peace.]

4. Verdient hab’n wir alles wohl,
und leidens mit Geduld;
doch deine Gnad größer sein soll,
denn unsre Sünd und Schuld:
darum vergib
nach deiner Lieb,
die du fest zu uns trägest.

[We have well deserved everything,
and suffer it with patience;
but your mercy shall be greater
than our sin and guilt:
therefore forgive
according to your love,
which you steadily bear to us.]

5. Es ist groß Elend und Gefahr,
wo Pestilenz regiert;
aber viel größer ist fürwahr,
wo Krieg geführet wird:
da wird veracht’t
und nicht betracht’t,
was recht und löblich wäre.

[There is great misery and danger,
where pestilence reigns;
but much greater indeed
where war is waged:
there is despised
and no consideration given, 
for what is right and praiseworthy.]

6. Da fragt man nicht nach Ehrbarkeit,
nach Zucht und nach Gericht;
dein Wort liegt auch zu solcher Zeit,
und geht im Schwange nicht:
drum hilf uns, Herr!
treib von uns fern
Krieg und all schädlichs Wesen.

[There is no concern for decency, 
for discipline and judgment;
Your Word also lies neglected at such times,
and does not hold sway:
So help us, Lord!
Drive far from us
War and all things harmful.]

7. Erleucht auch unser Sinn und Herz
durch den Geist deiner Gnad,
daß wir nicht treib’n daraus ein’n Scherz,
der unsrer Seelen schad.
O Jesu Christ:
allein du bist,
der solchs wohl kann ausrichten.

[Illuminate our minds and hearts
by the spirit of your grace,
that we may not make light of that,
which harms our souls.
O Jesus Christ:
You alone are
can do such things.]

Source: Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758), p. 308.
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Regarding the apparent contraction between the use of alla breve meter and a modern, concerto-like texture, see note.

Microsoft Account
Sticky Note
Alla Breve Meter Versus Concerto-like Writing
The movement is characterized by an energetic instrumental texture, in which the violin 1 is predominant (like a violin concerto). In this context, it is striking that Bach chose alla breve meter, which usually signals an antique, timeless style. The key to this apparent contradiction is revealed in the second Stollen, where the voices adopt the concerto-like instrumental theme for the words “ein starker Nothelfer” (“a strong helper in time of need”). Thus, while the opening chorale lines present the ancient doctrines of Christ as Prince of Peace, in nature both man and God (“Du Friedefürst, Herr Jesu Christ, wahr’ Mensch und wahrer Gott”), sung as block chords in half notes (i.e., alla breve), the instruments, with their modern, concerto-like material, present Christ role as “Nothelfer”—a helper in times of present need. Since the day’s scriptural readings predict great turmoil in the end time, this emphasis is apt. 
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Protestant Germany celebrated Easter a week earlier in 1724. Thus, November 26 could be celebrated as the 25th Sunday after Trinity instead of the first day of Advent. See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), pp. 142–43.
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Anselm Hartinger notes that the “corno” part “cannot be readily played on a natural horn. The most likely candidates are a slide instrument or Zink (cornett).” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 144 (Anselm Hartinger, translated by Peter Palmer, citing Uwe Wolf, “Überlegungen zu den Corno-Stimmen der Choralkantaten Johann Sebastian Bachs,” in: Vom Klang der Zeit. Besetzung, Bearbeitung und Aufführungspraxis bei Johann Sebastian Bach. Klaus Hofmann zum 65. Geburtstag, ed. by Ulrich Bartels and Uwe Wolf [Wiesbaden: Beitkopf, 2004], pp. 180–190).
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Chorale line 1: Soprano doubled by the horn. Homogeneous, homophonic vocal texture with independent instrumental material based on ritornello. Text painting: Chordal, motto-like statement for the appellation "Prince of Peace."

mpeau
Text Box
Stollen 1 of chorale's bar form.
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Chorale line 2: Homogeneous, homophonicl vocal texture with independent instrumental material based on ritornello.
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Chorale line 3: Imitative (quasi-fugal) texture based on lively ritornello theme (here it is used as text painting for Christ's strength as helper in time of need); instruments partly doubling. See note for more; also note above. 
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Stollen 2 of chorale's bar form
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Martin Petzoldt quotes Johann Olearius at length to demonstrate that “Nothelfer” as a signum for the dual nature of Christ ("wahr' Mensch und wahrere Gott," as stated in the second line of the chorale) was very important in the dogmatics of Bach’s day: as a man, Christ needed and received help; as God, he is the ultimate helper, even for himself). See Bach Kommentar 1:681–82. 
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Chorale line 4: Imitative texture based on lively ritornello theme. Here it is used as text painting for Christ helping in life (energetic melisma) and death (descending 8th notes); instruments partly doubling.
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Energetic melisma for "life."
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Descending 8th notes for "and in death."
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Chorale lines 5 & 6: Homophonic texture; quick notes in accompanying voices;  independent instrumental material based on ritornello.
.
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Abgesang of chorale's bar form.
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Text painting: Rests for "we alone" and 3 iterations of "your name" (suggesting a Trinitarian prayer).
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Chorale line 7: As in lines 1 & 2 (homogeneous, homophonic vocal texture with independent instrumental material based on ritornello).
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Allusion to biblical passages such as John 16:23–24 [Christ]: "Truly, truly, I say to you, if you ask anything of the Father, he will give it to you in my name. Hitherto you have asked nothing in my name; ask, and you will receive." (Also John 15:16.)
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(Based on Chorale Verse 2)
●Menacing judgment & peril; we cry out in his name (116/2).  
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Ritornello related to vocal part.
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Text painting: Short exclamations of "ah," with the completion of the musical phrase left to the oboe d'amore. convey the concept of something unaussprechlich" 
("inexpressible"). The text is reminiscent of Romans 8:26: The Spirit himself intercedes for us with sighs too deep for words (Luther 1545: mit unaussprechlichem Seufzen).  
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Part A of the aria paraphrases the tribulation described in the Gospel reading, using terms from the parallel account in Luke 21:23: "Great distress shall be upon the earth and wrath upon this people" (Luther 1545: "Es wird große Not auf Erden sein und ein Zorn über dies Volk").
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Moving from the chorale's "Krieg und Ungemach" ("war and adversity") to the cantata's "erzürnten Richters Dräuen" ("wrathful judge’s  menacing") changes the focus to the relationship between God and humankind.
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For Alfred Dürr's comments on this movement, see note. 
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Alfred Dürr writes, "The speech-like character of this movement, which has an immediate effect on the listener, is achieved by the use of the same theme in the solo alto and cantabile oboe parts, by the alternating prominence of the two thematic parts (the continuo accompaniment is unthematic), and by the renunciation of a figurative, concertante style. It would be possible to adapt the movement as a vocal duet with continuo simply by providing the oboe part with a text (and occasionally transposing it downwards)."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 642.
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Tortuous, squirming
chromatic lines in the
voice and continuo
depict the inexpressible
and menacing threat
of judgment referenced 
in the text. Diminished
7th chords abound.
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Text painting: The singer breaks off and the oboe d'amore completes the phrase because the peril ("Not") is inexpressible.
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Word painting: churning melisma for "enraged."
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The B section ("In this terror, we can scarcely do what you ask of us, Jesus—cry to God in your name") makes the allusion to Romans 8:26 even clearer: "The Spirit helps us in our weakness; for we do not know how to pray as we ought, but the Spirit himself intercedes for us with sighs too deep for words (Luther 1545: mit unaussprechlichem Seufzen)."  

Microsoft Account
Typewritten Text
Sighing duples (voice)

Microsoft Account
Typewritten Text
Sighing duples (ob d'amore)

Microsoft Account
Typewritten Text
Sighing duples (continuo)

Microsoft Account
Typewritten Text
Sighing duples (voice)

Microsoft Account
Typewritten Text
Sighing duples (continuo)

Microsoft Account
Highlight

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C# major

Microsoft Account
Text Box
Text painting: Agitated, descending continuo line on a diminished 7th chord for "Dräuen" ("threat"). 
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Word painting: Trill on the word "fear."
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"Praying in Jesus' name as he asks"  alludes to biblical passages such John 16:23–24 [Christ]: "Truly, truly, I say to you, if you ask anything of the Father, he will give it to you in my name. Hitherto you have asked nothing in my name; ask, and you will receive" and John 14:13–14 [Christ]: "Whatever you ask in my name, I will do it, that the Father may be glorified in the Son; if you ask anything in my name, I will do it." 
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G# minor (see note).
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Regarding G# minor, Christian Schubart (1739–1791) wrote, “Griesgram, gepreßtes Herz bis zum Ersticken; Jammerklage, die im Doppelkreuze hinseufzt; schwerer Kampf,  mit einem Wort, alles, was mühsam durchdrint is dieses Tons Farbe.” See Ideen zu einer Aesthetik der Tonkunst, second edition (Stuttgart: J. Scheible, 1839), p. 383. 
[Grumbling, a heart squeezed to the point of suffocation; a lamentation that sighs forth in a double sharp [i.e. its leading tone is F-double sharp]; heavy struggle, in a word, this key’s color is everything struggling with difficulty.]
everything that is laboriously imbued with this tone color.]
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●Prayer: Rescue us from the chastisement of war (116/5). 

Microsoft Account
Typewritten Text
3.

Microsoft Account
Typewritten Text
6.

mpeau
Typewritten Text
Chromatic saturation
in the vocal part in
7 mm.

mpeau
Typewritten Text
B#

mpeau
Typewritten Text
C#

mpeau
Typewritten Text
D#

mpeau
Typewritten Text
E

mpeau
Typewritten Text
E#

mpeau
Typewritten Text
F#

mpeau
Typewritten Text
Fx

mpeau
Typewritten Text
G#

mpeau
Typewritten Text
A

mpeau
Typewritten Text
A#

mpeau
Typewritten Text
B

mpeau
Typewritten Text
D

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Text Box
The text relates to the gospel reading: "For then there will be great tribulation…" (Matthew 24:21). 
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